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NiZAMi GONCOVININ KULTUROLOJi PORTRETI

Xiilasa: Dahi Azarbaycan sairi Nizami Gancovinin yaradiciliginda kulturo-
loji ixtiralar1 ndqteyi-nozorindon tohlil olunur. Nizami yaradicilifinda zehni vo
monavi madoniyyat sintezi, miiasirliyin monaviliyin, madoniyyatin tarixi qanu-
nauygunlugunun inkisafi nozors garpir.

Acar sozlar: Nizami, madoniyyat, folsofs, nozm, idrak.

2021-ci il Azarbaycan xalqinin madaniyyatinin tarixino monovi modoniy-
yotin dahi yaradicilarindan biri olan Nizami Gancovinin 880 illik yubileyi kimi
daxil olmusdur.

Dahi Azorbaycan miitofokkiri vo sairi Nizami Goncaovinin yubileyi modo-
niyyatds diinyanin xilas1 vo inkisafinin tiikonmoz monbayini géron planetin bii-
tiin yliksok modaniyyatli insanlariin va xalglarinin boytik bayramidir.

Nizami Goncavi 6lmoz osorlor yaratmigdir. Bu dahi sonotkar bagoriyyetin
boyiik miitofokkirlori, intellektuallari vo sairlori arasinda layiqli yer tutur. Din-
ya modaniyyatine v sivilizasiyasina verdiyi tohfonin ohomiyyatine goro Azor-
baycanin boylik soz ustad: intellektual vo monovi modaniyyeotin Sokrat, Pla-
ton, Aristotel, ibn-Sina, Averroes, Petrarka, Dante, Leonardo da Vingi, Seks-
pir, Puskin va s. kimi boytik yaradicilar ils bir sirada durur. Onun  tokrarolun-
maz yaradicilifl tokca Azorbaycan xalqin deyil, ham do biitlin bageriyyetin
monavi madaniyyatinin sarvatidir.

Nizami yaradiciliginin gérkomli tadqiqatcisi, onun poeziyasinin XI-XII asr-
lor Avropa yazigilarinin congavor-kurtuoz romanlart ilo miiqayisali tohlilini
aparan akademik Riistom Oliyev hesab edirdi ki, Nizami yaradiciliginin ide-
ya soviyyasi Avropa odobiyyatinda yalniz XIX osrdo oldo edilmisdir. Bu ¢orgi-
valari kulturoloji genislondirorak goriirtik ki, Nizaminin yaradiciliq irsi zaman
vo cografi sorhoadlor xaricindodir.
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Nizaminin go6zal asorlorinde biz “moadoniyyatin iki ganadina” malik mo-
doni insanin keyfiyyatlorini goriiriik. Bu, bir torafdon — mohabbat, dostluq, za-
doganliq, cosarat, namus, adalot, adob, nozakot, vatonparvorlik, inam, digor to-
rofdon — agil vo tohsildir. Belo insanlarin formalagsmasinin osasini elm, torbiya
va tohsil togkil edir.

Insanin diinyas1 “monavi modeniyyaetin iki qanad1” - intellektual vo manovi
sayosindoa inkisaf edib, edir vo edoacok. Madoniyyat — birlik, yaxsiliq, inkisaf vo
rifahdir, cohalot iso pislik, yoxsulluq vo zoiflikdir. Yaxsi, lakin intellektual
cohotdon geri qalmis insan — bu, oxlaqli, lakin madoni olmayan insandir.

Boytik humanist vo madoniyyot yaradicist Nizamiyo 6z xalqina vo biitiin
diinyaya bu tarixi qanunauygunlugu askarlamaq vo onun insan inkisafi ii¢lin
ohomiyyatini agmaq miiyassar oldu. Bu giin iso sivilizasiya bohran1 soraitindo
tamamilo aydindir ki, intellektual vo manovi madoniyyatin ahongdarligini gos-
toron yalniz yliksok monavi madoniyyat diinyani béhran halindan vo destruktiv
proseslordon xilas edo bilar.

Bosor modoniyyatinin inkisafinin godim, orta asrlor, yeni vo miiasir tarixi-
na, Sumer, Babil vo Misir, Cin, Hindistan vo Yaponiya, Yunanistan vo Roma,
Miiselman intibah1, Avropada Intibah vo Maarifcilik dvrlarinin gérkemli miite-
fokkirlorinin yaradiciligina baxmaq kifayotdir. Biitiin zamanlarda vo har yerds
ganunauygunluq goriiriik, istor ailo, comiyyat vo dovlat, iqtisadiyyat vo hiiquq
madoniyyati, insan vo beynolxalq miinasibatlor modoniyyati olsun, buna uy-
gun monavi madaniyyat insan hoyatinin saxlanilmasi vo yaxsilasdirilmasi noti-
colorini miioyyonlosdirir.

Yiiksok monovi madoniyystin deqradasiyasina komok edon asas amillor bi-
rinin fovgal eqoizmi va digorinin cahilliyi olmus vo olaraq qalir. Bu destruk-
tiv sosial hallar1 dof etmok {i¢iin biitlin diinyada yalniz monovi madoniyyatin
qabaglayict inkisaf yolu ilo mimkiindir. Bunun {giin usaqlarin va gonclarin
miiasir elmin nailiyyatlori asasinda diizglin humanitar torbiyasi vo tohsili, hom-
¢inin, miitoxassislorin va yaslt naslin slava kulturoloji tohsili vo maariflondiril-
masi vacibdir.

Nizami Goncovinin “Xomsa”sini oxuyaraq bu kulturoloji ganunauygunlug-
lar1 izlomak ¢otin deyil. Nizaminin yaradici hoyat foaliyyatinin méhtogom mon-
zarasi XII yiizilliyin avazsiz Azarbaycan ziyalisinin agil va tirayinin is181 ilo
ovsunlayir, o, tokca orta osrlor Azarbaycan Intibahinin deyil, hom do Miisalman
madoni Intibahinin parlaq romzlorindon biri, 6z dévriiniin yiiksok modoniyyatli,
layigli insanminin miiqayisosiz paradigmasi olmusdur, Avropada Intibah vo
Maarifcilik dovriiniin bir gox gérkomli ideyalarini bir neg¢o yiiz illiklor 6ncodon
toxmin etmisdir.

Nizami — ilahi istedad, heyratamiz inco agil vo gorgin yaradici amok no-
ticosindo olda edilon ensiklopedik biliys sahibdir. Oz bacarigi vo yiiksok monovi
keyfiyyatlori, yorulmaz yaradici faaliyyati, 6ziinii tokmillogsdirmasi vo vaton-

7



Azarbaycan Déviat Madoaniyyat va incasanat Universitetinin ELMi 9SORLORI Ne 33, 2023
HAYYHBIE TPY bl A3epoaiixxanckoro I'ocynapcrsenHoro Yuusepeutera Kyastypsr u Hekycers Ne 33, 2023
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 33, 2023

parvarliyi sayasindo boyiik humanist XII asrdo Azorbaycan comiyyatindo hoya-
tin madoni barakot vo hikmotini yaradan va yayan doyismoz manbayi oldu. Ni-
zami Goncovinin gozal asaorlori onun boylik bacarigi, sistemli tofokkiirii, ge-
nis kulturoloji biliklori, xalga vo mohsuldar omoyo mohobbati bir ¢ox gorkomli
alimlorin, miitofokkirlorin vo sairlorin osorlorinin miiqayisali tohlili vo timumi-
logdirilmosi sayasindo yaranirdi. Bunlar Nizaminin monovi modoniyyatinin
yaradicisi kimi, yeni biliklorin yaradicist Kimi, dziiniitokmillogdirma prosesindo
kainatin sirlorine niifuz edon kimi 06ziino qarsi yiiksok tolobkarliginin noticasi
idi. Onun diisiincosi, modoni dayarlori, poemalar1 vo badii tislubu orta osr mii-
solman sorqinin bir ¢ox modoniyyat xadimlori {i¢iin paradigma olmusdur.

Nizami — insan ruhunun va xosbaxtliya say gostoran soxsiyyatin daxili alo-
minin inkisafi ganunlarinin boyiik bilicisidir. Onun asarlori zaman xaricindadir,
bunlarin manavi madoniyyatin inkisafina vo biitlin diinyada yiliksok moadoniyyaot-
li insanlarin formalagmasina tosirini qiymotlondirmak c¢otindir. Onun yiiksak
monoviyyatin1 vo intellektual moadoniyyatinin enerjisini oks etdiron Nizami s6-
ziiniin sehri onun miiasirlorini — no sairi, no alimi, no hokmdari, no zadogani,
nd biirokrati, no horbgini, no kondlini bigana qoya bilmozdi. O, madaniyyati
yaxsiya dogru doyisorak vo tokmillosdirarak milyonlarla azerbaycanlinin - aile-
lorin vo gonclorin, yasl noslin, gadinlarin vo usaqlarin aglina vo tiroklorino nii-
fuz edirdi. Onun soxsiyyasti vo nailiyyati bu giin do biitiin diinyada bir ¢ox miits-
fokkirlorin, maarif¢ilorin vo sairlorin yaradiciliq ilhaminin monboyidir.

Oz hayat toyinatin1 xalqin monovi modaniyyatinin inkisafina xidmot et-
mokdo goron Nizami Goncavinin yaradici foaliyystinin saho vo forma se¢iminin
diizglinliiyli miiasir diinyanin inkisafinin qanunuygunluqglar1 vo tendensiyalari
ilo tosdiq edilir. Sivilizasiyanin inkisafinin tarixi qanunauygunluglarinin = sis-
temli kulturoloji tohlili gdstorir ki, diinyanin xilas1 yiliksok monavi madoniyyaot-
dadir, bununla daha ¢ox comiyyatin, dovlotin va biitiin basariyyastin dayarlori,
inkisafinin mogsadi vo nailiyyatlori miioyyonlosdirilir. Miiasir dovriin siyasi,
sosial-igtisadi va ekoloji problemlarinin hallinds monavi madaniyyatin doyisdi-
rici rolunu giymotlondirmok ¢atindir. Insanin vo onu ohato edon alomin keyfiy-
yotli transformasiyasinin zoruri aloti olmaqla o, insanin hayat faaliyyatinin
miixtolif toroflorini — diislinco vo davranis madoniyyetini, omak vo istehsal mo-
daniyyatini, ailo madoniyyatini, 6ziiniitokmillogdirmas vo idarsetmo madoniyys-
tini ohato edir. Burada insanlarin bacarigi vo istedadi, onlarin biliyi vo peso-
karlig1, oxlaqr vo humanizmi, vatonparvarliyi vo insant hamrayliyi, hamg¢inin,
igtisadi mohsulda maddilogon intellektual amoyin naticalori 6z tocessimuni
tapir.

Nizami tobiots biitov, canli, qarsiliqlt asili vo bdliinmaz organizm kimi ba-
xir, onun har bir hissasi 6z funksiyasini yering yetirir. Bu orqanizmin hayat qa-
biliyyati insanlarin monavi madeniyyatindon, onlarin biliklerindon vo monavi
keyfiyyatlorindon, stiurundan, oxlaqindan, comiyyat vo golocok nosil qarsisinda-
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ki1 mosuliyyatindon ¢ox asilidir. Tobiot kimi madoniyyat do, insanin agli, ruhu
vo omayi ilo yaranan “ikinci siini tobiot” kimi biitov sosial sistemdir, burada
insanin hoyat foaliyyatinin miixtalif sahalori qarsiliglt tesirdadir, bunlarin hor
biri 6z strukturuna, funksiyasina, enerjisino, horokot vektoruna, naticolarine vo
doyismo imkanlarina malikdir. Bu sistemin asas horokotedici qiivvasi vo barpa
olunan strateji resursu — insandir. Bu haqigati anlamagi rohbar tutaraq boyiik
Nizami XII osr feodal madoniyyatinin sosial soraitindo 6z yaradiciliq foaliy-
yatini comiyyatin yliksok monovi vo zehni modoniyyatinin formalasmasina, xal-
qin sosial toraqqisinin osast kimi baxdig1 yiiksok modaniyyatli azorbaycanlilarin
inkisafina yonoltmisdir.

Nizami Gancavinin bdyiikliiyii, hor seydon 6nco, ondan ibaratdir ki, orta asr
soraitindo az tohsilli kiitlolora aydin olan seir formasinda o, xalga basoriyyastin
yaratdigi intellektual vo monovi modoniyystin nailiyyatlorini toqdim edorak
elm vo monaviyyatin, tarix vo dinin haqigatlorini ¢atdirirdi.

Tarixin bu dovriinds kitablarin olyazmalar1 osson saraylarda, moscidlordo,
Gonco kitabxanasinda, varli feodallarin kolleksiyalarinda vo az sayda maod-
rosolordo saxlanilirdi. Nadir hallar1 ¢ixmaqla, mohdud sayina vo yiiksok qiy-
motino goro onlar sado savadsiz xalq ligiin ol¢atmaz idi. Buna goro do orta
osrlords ona xas olan ohalinin azsavadlilig1 vo kitab ¢apinin olmamasi1 Nizami-
nin yadda saxlamaga rahat olan seir formasinda yaratdig: osorlori Azarbaycan
comiyyatinin akkulturasiya vo inkulturasiyasinin ovozsiz monbaoyi olaraq xid-
mot edirdilor. Onlar sads insanlara 6z monovi madoniyyatini tokmillogdirmayo,
0z magsadini basa diismaya, hayatin monasini dork etmays, 0z hayat foaliyyati
bacarigini vo keyfiyyotini yaxsilasdirmaga komok edirdilor.

Uca Tanrimin nuruna vo enerjisino arxalanaraq Nizami 6z yaradiciliginin
magsadini “insanlarin qarsisinda aglin denslorini sopmokde” goriirdii. O 0z po-
eziyasia “ilahi nofasin™ verilmasini xahis edirdi ki, onun poeziyasi “cox mii-
rokkab qifillart agmaga xidmat etsin, ali monalar1 agsin vo insanlara soadot boxs
etsin”. Boylik miitofokkir Ulu Tanridan “ona Allaha layiq nitq baxs etmayi, pis
fikirlordon vo nalayiq islordon qorumagi, 6z nuru ilo ruhunu isiqlandirmag: vo
xeyirxah isloro xidmat gdostormasi tigiin sézloro komok etmosini” xahis edir.

Yiiksok moadoniyyatli insanlara xas olan ¢oxlu gozal keyfiyyatlorin tocos-
sim edildiyi bu gorkemli soxsiyyetin aghinin 6l¢iilmoz darinliyini vo galbinin
xeyirxahligini qiymatlondirmak ii¢lin bu sozlari digqetle oxumagq kifaystdir. Ni-
zami fikrinin miitoraqqiliyi elmi biliklors vo yaradiciliga qarsis1 alinmaz cohdlo
uzlagir. ©dalot, votanparvarlik vo 6z xalqina xidmatls yanasi, biz imumbosori
doyarlars bagliligini vo biitiin bagoriyyato moxsuslugunu, vahid sosial organizm
kimi timumi koklori olan agaci onda goriiriik. Buna géro Nizami Goncovi bizim
galbimizda tokco Azarbaycanin vatondasi kimi deyil, hom ds “diinyanin vaton-
das1” kimi yasamisdir vo yasayir.
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Nizami Goncavi manavi madaniyyats bilik, yaxsiliq, inkisaf vo rifah kimi,
cohaloto iso pislik, yoxsulluq vo zoaiflik kimi baxir. Buna osaslanaraq, xalqin
manavi madoniyyatinin miitaraqqi doyisilmasi U¢Un 6z maarifparver missiyasi-
nin vacibliyini yaxsi1 dork edorok, o, Azarbaycan comiyyatinds bilik vo yaxsiliq,
haqiqat vo gozoallik, mohabbat vo dostluq, xeyirxahliq vo cosarat dayarlorinin
tosdiqi namino yaradirdi. Tobiot hadisalorinin, insan hoyatindaki hadisalorin vo
bosor tarixinin miisahidasi va tohlili prosesinds Nizamiys qeyri-adi istedad1 vo
midrikliyi sayesindo ona godor he¢ kosin gormodiyini gormok va beloaliklo,
madoniyyatin yeni biliklorini vo faydalarini yaratmaq miivaffaq olurdu.

Boyuk humanist kimi Nizami ardicil olaraq comiyyat ti¢iin tohliikoli, dagi-
dict xarakter dasiyan, yaxsiliga oks — antithumanizm ve antimodaniyyat for-
malar1 kimi f6lgoleqoizma va pisliya qarsi ¢ixis edirdi. Fikir vo soziin dahi us-
tad1 biitiin diinyada monoavi madoniyyatin ayrilmaz hissasi kimi insanin yax-
siliq vasitesilo adamlara xidmot gostormokdo yiiksok moaqsadini goriirdii.

Nizaminin yiiksok monovi missiyasinin qiymotlondirilmasine onun hom-
yerlisi, XIX osr gorkomli Azorbaycan miitofokkiri vo sairi Mirzo Sofi Vazehin
dahiyano sozlori komok edir.

Miiasir diinyada pisliyin genis yayilmis formalar1 - odalotsizlik, paxilliq,
yalan, bohtan vo zorakiliq kimi insan “keyfiyyastloridir”. Sobab vo natico ki-
mi, bunlar insanlarin févgaleqoizm va cahillik, ikitizliiliik va biganalik, algaqliq,
satqinliq va s. kimi xiisusiyyatlori vo amallori ilo garsiliglt slagodardirlar. Belo
“keyfiyyotlora” malik insanlar1 madoni adlandirmaq olar? Cotin ki. Buna bax-
mayaraq, tohsillorino goro belo adamlar sivil edilir, humanizmdon, insanligdan
uzaq, 6z fovgoleqoizminin tosiri altinda yasayaraq onlar comiyyat {igiin tohlii-
kali restruktiv qiivve olurlar. Nizami Sor lizorindo Xeyrin goalobasing aparan yo-
lu fovgoleqoizm va cohalstin dof edilmosinin insan vo comiyyatin yiiksok mo-
navi madaniyyatinin har yerds inkisafi vasitasilo aparilmasinda goriirdii. Buna
osaslanaraq, 6z osorlorindo o, humanizm vo bilik, vicdanli amok, odalst, namus,
gshromanliq, soraf, inam, haqiqats sadiqglik va yaxsiliq ideallart ugrunda miiba-
rizo kimi monavi modaniyyatin doyarlorini elan edirdi.

Yiiksok humanist madoniyyatli insan kimi Nizami tokco 6zl {iciin deyil,
ham ds har seydon 6nco, 6z homvatonlilorinin modaniyyatini intellektual foda-
kar omoklo yaranmis yeni biliklorlo daim zongilosdirorok 6z xalq1 iiglin  yasa-
yirdi. O, basoriyyatin madoni arxetiplorini antik vo orta asrlorin doyarlorini vo
miixtolif dovrlarin va xalqglarin nailiyyatlorini diggatls dyranirdi, onlardan Azor-
baycan xalqinin monavi madaniyyatinin an yaxsi forma vo normalarinin selek-
siyasi tiglin yaradici suratds istifads edirdi.

Molum oldugu kimi, varliq ¢gox vaxt stiuru miisyyanlogdirir. Bu, XII asrin
Sorq saray poeziyasinda hayatin avtoritar goraitini va feodal comiyysinin Xxiisu-
siyyetlorinin torotdiyi hoddinden artiq torif, realligin tohrifi, yalan va qeyri-so-
mimilik kimi stereotiplorin olmasini izah edir. Bu stereotiplori vo onanalari
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qunayaraq, Nizami 6z 6lmaz asorlari ilo comiyyatin madeniyyatini yaxsiya dog-
ru doyismok moqsadilo hoqigots, yeni diisiincoys vo gergokliyin obyektiv tos-
virino gedon yolu davam edorak poeziyada antirealist sonato etiraz etdi. Nizami
poeziyasi hoyati tosdigloyon xarakter dasiyir. Feodal comiyyatinin xiisusiyyatlo-
rind tonqidi yanasaraq, o, hesab edirdi ki, 6ziindo gozallik hissi torbiys etmaklo
vo “hayat1 gbzal hadiyys kimi” qiymotlondirmokls, abadiliyi 6z hoyat foaliyyo-
tinin madoniyyati ilo, insanlarin rifah1 namins amak va nailiyyatlorls alds etmak
olar.

“Sahlarin hoyatin1” ¢ohrayi ¢alarlarla tosvir edon orta osr az-cox taninmig
Miisolman saray sairlorindon vo filosoflarindan forqli olaraq Nizami xalqin
miixtalif sosial kateqoriyalariin dayarlarini, psixologiyasini, onanalarini, hayat
torzini, mental xiisusiyyatlorini, inam va arzularini oks etdiron sado azorbaycan-
lilarin realist portretlorini yaradirdi. Bununla yanasi o, 6z biliklori vo monovi
keyfiyyatlorilo forglonon yiiksok modoniyyatli insanlarin obrazini, qurucularin
vo gohromanlarin hoayati obrazini formalasdirdi, onun homvatonlilori ideal kimi
bu obrazlara borabar olmaga ¢alisirdilar.

Onun osarloring, humanist doyorloring vo diinyagoriisiine goros Nizami  sis-
temli kulturoloji tafakkiira malik idi. Oz asarlerini o, miixtalif xalglarin vo dévr-
lorin alimlorinin, miitofokkirlorinin, filosoflarinin vo sairlorinin on doyarli osor-
lorinin sistemli tohlili asasinda yaradirdi. Bu zaman “6z biliklori ilo hamini nur-
landiran” biitiin dovrlorin gérkomli adamlarinin obrazini tosvir edorok o, insan
madoniyyatinin inkisafi {iciin yaradic1 faaliyyatin vo universal elmi biliklorin
doyerini aciqlayirdi.

Nizaminin 6lmoz asarlori comiyyatin rifahina vo insan xosbaxtliyine aparan
yollar1 va yeni imkanlar1 gérmoayo komok edon dorin kulturoloji ideyalarla zon-
gindir. Bunlar comiyyatin hoyat faaliyyotinin madeniyyetina vo dovlotin idars
edilmasi modoniyyatine miinasibatdo sairin votondasliq movqgeyini oks etdirir.
O, tokca insan1 ohato edon tobisti deyil, hom ds insanin 6z tabiatinin mogzini,
soxsiyyatin psixologiyasini, insani, sosial vo beynolxalq miinasibatlorin modo-
niyyatini tohlil edir ki, bunlardan da comiyyaetin rifah1 vo insanin xosboxtliyi
¢ox asihidir.

Nizami 6z poemalarinda meritokratik moadoniyyatin, torbiye vo idarsetmo
sisteminin torofdar1 kimi ¢ixis edir ki, bu konsepsiya da 6z kdoklori ilo hoyatin
konfutsi folsofasine gedib ¢ixir. Azarbaycan comiyyastindo sosial ahangdarliq
va rifah oldo etmok mogsadilo Nizami insanlari layiqli va saleh vatondaslar ol-
maga, vatonin rifah1 namins vicdanla islomaya, hokmdarlari iss 6z tabaslorinin
omoayini odalatls, layiginco giymotlondirmoayo vo miikafatlandirmaga c¢agirir.
Odalatin miidafiosi namino zorakiliga qarsi ¢ixis edorok Nizami Bohram sah
vo Isgondor kimi miidrik, xeyirxah vo odalotli hokmdarlar1 6z osarlorindo vosf
edir. Humanizm miibarizi kimi o, sorin inco eyhamlar vo ya agiq tonqidi ilo
hokmdarlar1 “maariflonmis idaragiliya, xeyirxahliga va insanparvarliys, odalot
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vo morhomoto” ¢agirir, onlart zorakiligdan ¢okindirir, bunun ardinca sors goro
miitloq gisasin golmosindon xabordar edir. Bununla da votonparveorlik vo meri-
tokratik madoniyyat prinsiplarini rohbar tutaraq o, hamvatonlorine vo hékmdar-
lara tokco biliklori qiymotlondirmoyi deyil, hom do 6z biliklorini inkisaf etdir-
mak yolu ilo tokmillosmayi maslohat goriir.

Elmi biliyin ideallarini toronniim edorok Nizami 6z oglunu da elmlo mosgul
olmaga c¢agirirdr ki, mahz bunun kdmayi ilo insan sorof vo xosbaxtlik aldo eds
bilar.

Bununla bels, Nizami pozitiv istiinliik kimi agil ve biliys yalniz xeyirxah-
l1q, humanizm, insanin monavi keyfiyyatlori ilo ayrilmaz birlikdo baxir.

Nizaminin menovi mdvqeyinin miidrikliyi agkardir, bels ki, tarixin gostor-
diyi kimi, sors na giiciin hiiququ, no do hiiququn giicii ilo galib golmok miimkiin
deyil, yalniz insanin doyarlarini, inamini, stiurunu vo davranisint pozitiv doyi-
son nurun giicii vo yiiksok monovi madoniyyatin enerjisi ilo galib golmok miim-
kiindiir. Diinyanin xilas1 yiiksok monavi madeniyyatdadir, bununla comiyyatin,
dovlatin vo biitiin bagariyyatin doyarlori, inkisafinin vo nailiyyatinin magsadlori
miioyyenlosir. Insanmn vo onu ohato edon alomin keyfiyyatli doyismosinin zoru-
ri aloti olaraq, o 6ziinds insanlarin gabiliyyatini vo istedadini, onlarin bilik vo
professionalizmini, adeb vo humanizmini,vatonparvarlik va insani homroyliyini,
hamginin, iqtisadi mohsulda maddiloson intellektual amoyinin naticalorini tacas-
stim etdirir.

Modoniyyatin bdyiik yaradicist kimi Nizami Avropada Intibah vo Yeni
dovriin proseslarini bir godar toxmin edan feodal madoniyyastinin dayarlarinden
bilik vo humanizm dayarloring todricon kegid {igiin ilkin zomin yaradaraq, Azor-
baycan xalgqinin madoni — genezindo miithlim innovasiya rolu oynamigdir. Onun
yaradict foaliyyati vo 6lmoz osarlori Azorbaycan xalqmna vo biitlin bagoriyyato
olan mohobbotinin tozahiiriidiir. Insana, onun daxili alomina, hoyat faaliyyatinin
dayarlori, mogsadlori vo texnologiyalar: sistemino nazor salaraq o, 6z miiasirloe-
rinin hayatda xosbaxtlik alde etmolari {igiin aqli madaniyyatlarinin vo ruhi mo-
doniyyatlorinin inkigafina komok etmaya calisirdi.

Nizami xalqin modoni-genezinin formalagsmasinda vo yiiksok modoni
azorbaycanlilarin inkisafinda miihiim rolu 6z poemalarinda foxri yer tutan qadi-
na ayirirdi. Orta asrlor comiyyatinin inkisafinin ganunauygunluglarini vo toloba-
tin1 tohlil ederok Nizami ardicil olaraq Azerbaycan gadinlarmin hiiquqlarinin
genislondirilmasine dair ¢ixis edirdi, miidrik vo nacib qadinlarin hékmranligini
comiyyat li¢lin rifah hesab edirdi. O, ¢ox go6zal basa diisiirdii ki, hiiqugsuz vo
savadsiz qadin 0z usaqglarina layiqli hoyat vo hoyat problemlorinin diizglin holli
liciin zoruri olan madani keyfiyyatloro malik asl soxsiyyat kimi lazimi qodor
torbiyslondira vo savadlandira bilmoyacak.

Beloalikla, Nizaminin asarlori belo bir ominlik formalasdirir ki, insan xos-
baxtliyina tokco gdylords yox, yerds do nail olmaq miimkiindiir, bunun {igiin in-
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san onu ohato edon alomo siiurlu vo sevgi ilo yanagsmalidir. Bunun osas sorti
comiyyatdo adobo vo elmi biliklors malik yiiksok modoniyyatli layiqli votondas-
larin torbiyo edilmosidir. Ozlorini vo 6z omayini comiyyotin xidmotino hasr
edon bu insanlar hor bir 6lkonin va biitlin bagoriyyatin osas sorvatidir.

Nizaminin “Xostov Vo Sirin” poemasinin “Girig”’indoki fikirlor 6z miikom-
molliyi ilo adami heyran edir, burada Nizami Yaradana miiraciot edir.

Boyiik Azorbaycan miitofokkiri ¢ox gozol basa diistirdii ki, ailodoki diiz-
giin torbiyadon vo comiyyatin doyarlori sistemindon asili olan insanin monovi
madoniyyati obrazli sokildo qus formasinda tosovviir edilon monovi madoniyyoe-
tin yalmiz bir qanadidir. Secilmis mogsado ugmagq iigiin qusun digor qanadini —
manbayi elm, tohsil vo maarif olan intellektual modaniyyati do inkisaf etdirmak
vacibdir. Moadoniyyatin yalniz iki ganadinin balanslasdirilmis horokoti onun
comiyyotds miitoraqqi yenidonqurma missiyasinin miivaffoqiyyastini tomin eds
bilor. Buna gora do onun osarlorinds biz tokca yliksok monoavi doyarlorin torbi-
yasini deyil, hom do 6z niimunasinds comiyyatin monovi madaniyyatinin inki-
safi liclin zoruri olan, azorbaycanlilarin intellektual modoniyyatinin yiiksolmosi-
no kdmok edon Ozilinlisavadlandirmaya, elmin nailiyyatlorini 6yronmayo istok
formalasdirmaq cohdini do goriiriik.

Nizami inanir ki, yiiksok monavi madoniyyat, yaradicit omok vo xalqa xid-
mot insanin ilahi substansiyasinin hissociyine ¢evrilmosino kdmok edir, onu
obadiliys qovusdurur.

Diinyanin yaranmasinin inkisafi qanunlarin1 6yronmok Nizami iig¢lin mog-
sad deyildi, bu, xalq1 maariflondirmak magsadile elmi biliklorin inkisafi vo ya-
yilmasi {i¢iin zoruri monba idi. Onun yaradici amoyinin asasinda 6z homyerli-
lorinin intellektual vo monovi madaniyyatinin inkisafi yolu ilo xalqin monovi
madoniyyatinin miitoraqqi doyismasi liciin cavabdehliklo, milli madoniyystin
formalarinin vo normalarinin tokmillogmosino yonslon sosial transformasiya-
larda tolobatlar1 basa diigmoklo sortlonon motivasiya dururdu.

Balka do Nizaminin an bdylik xidmati ondan ibaratdir ki, orta asr comiyyae-
tindo insan xarakterinin on yaxsi obrazlarini toronniim edorak, onun davranisi-
nin modellorini toklif edorok sair 6z miiasirlorinin siiurunda layiqli, yiiksok mo-
doniyyatli soxsiyyatin toplam portretini formalasdirdr vo onun keyfiyyotlorinin
qiymatlondirma meyarlarin1 miioyyonlosdirdi. Artiq yuxarida gostarilon keyfiy-
yatlarlo, har seydon dnco, yliksok monaviyyat va intellektual madoniyyatlo ya-
nas1, hamginin, bu — méhkam irads, insan homroyliyi, xalq vo 6lkonin goalacayi
qarsisinda masuliyyatdir. Belaliklo, ona xas olan miidriklik va vatonparvarlikla,
0z yaradiciliq faaliyyati ilo Nizami bizim xalqin yiizilliklor iroli xarakter key-
fiyyatlorini miisyyonlosdiron, 6ziinds elmi biliklori, milli ruhu vo timumbaosari
doyorlori uzlagdiran azorbaycanlilarin modoniyystinin formalagmasina komok
etdi. Biitovlikdo bu, iimumbosori xaraktero malik, bu giin do 6z aktualligini
itirmamis, yiiksok madaniyyatli soxsiyystin osas indikatorlaridir.
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Nizami Gancavinin diinya madaniyyati qarsisinda an boylik xidmatlorinden
biri do, yiiksok monovi doyorlor yayan 6z humanist yaradiciligi ilo o, miixtolif
xalglarin modoaniyyatlorinin qarsiliqli anlagmasina, monavi yaxinlagsmasina vo
ahongdarligina komok edirdi.

Nizaminin insan inkisafina humanist yanasmasi vo miidrik monovi mdvqe-
yi bu giin do - birinin cahilliyi vo digorlorinin fovgoleqoizmi, monovi modo-
niyyatim dayarlorinin qiymatdon diismasi, ikili standartlarin istifadesi, insan hii-
quglarimin pozulmasi, zorakiligin miixtolif formalar1 ilo miisayiat olunan sivili-
zasiya bohrani soraitinds olduqca aktualdir.

Yiiksok monovi modoniyyatin dasiyicisi vo yaradicist kimi Nizami Goncavi
bu gilin do aramizda yasayir. O, tilkonmoz doyors malik Azorbaycan vo diinya
geyri-maddi modoniyyat abidslorinin on gorkomli yaradicilarindan biri olaraq
qalir. Onun asarlori bu giin do Azarbaycan xalqinin va biitiin siilhsevor xalq-
larin yeni-yeni nasillorini Yer tizorindo monavi madoniyyatin, haqiqi mahabbo-
tin, xeyirxahligin, adalatin, layiqli hoyatin vo xogboxtliyin inkigafi namine yara-
diciliq vo amok hiinarlorine ruhlandirir.

Diinya modaniyystinds Nizaminin yaradiciliq irsinin genis dyronilmosi vo
yayillmasi, onun dahiyans ideyalariin, c¢agiriglarinin vo hikmatli sézlorinin
praktiki istifadesi globallasma soraitindo comiyyatin sabit, enklyiiziv vo tohlii-
kosiz inkisafi tiglin zoruri keyfiyyatlora malik yiiksok modoniyyatli insanlarin
formalagmasinin miihiim gortlorindan biridir. Bu, insani vo beynslxalq miinasi-
batlorin modoniyyatinin tokmillogdirilmosi yollarinin vo metodlarinin diizgiin
aparilmasina, homginin, bagoriyyatin humanitar tohliikesizliyini tomin edon bir
cox aktual problemlorin hoallins imkanlar agir. Yiiksok monovi modoniyyastin do-
yarlari osasinda miixtalif 6lkalorin gonclorinin daha dorin sosiallasmast vaoton-
daslar1 6z votoning, ailosing, dostlarina vo sevdiyi insanlara sadiqliyini torbiye-
londirmaya, homg¢inin, madoniyystlorin dialoqu, qarsiligli anlagma, siilh vo
mohsuldar omokdagsliq {iglin vacib olan beynolxalq modaniyyatin eyniyyati vo
insani homrayliyin formalagsmasia komok edoacok.

Nizaminin yaradiciliq irsi kontekstinds menovi modoniyystin inkisafinin
obyektiv-tarixi amillorinin tohlili gostorir ki, yiiksok modoniyyatli insanlarin
formalagmasini vo inkisafini miisyyonlosdiron sort ailo modoniyystindon, amak
kollektivinin madaniyyatindon vo comiyyatin 6z modoniyyatindon ibarat olan
comiyyatin sosial miihitidir. Sosial miihit insanlarin xarakterino vo psixologiya-
sina, onlarin anadangolmo modoni keyfiyyotlorino boylik tosir gdstorir. Sosial
miihitin tesiri altinda insanin olds etdiyi keyfiyyotlor vaxt 6tdiikco onu bu vo
ya digor torofs doyisorok madoniyyatin genetik kodu soviyyosino kegir. Buna
gora do, usaq yaslarinda baglayaraq comiyyotds intellektual vo etik madeniyyae-
tin prioritet inkisafini tomin etmok vacibdir. Madoniyyot haqqinda elmin na-
iliyyetlorina asaslanaraq insanlarin keyfiyyatli kulturoloji tohsilini vo maariflon-
dirilmasini tomin etmak lazimdir, comiyyatin insan kapitalinin - siyasatcilorin,
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moktobaqoador tohsil miiossisolorinin torbiyogilorinin, moktob vo ali moktob
miuollimlorinin, dovlst is¢ilorinin vo jurnalistlorin, valideynlorin vo usaqlarin,
gonclorin vo yaslt noslin inkisafi bundan ¢ox asilidir.

Nizaminin yiiksok modoniyyotli soxsiyyot kimi formalasmasinda tobii-
cografi gorait, anadangolmo modoni keyfiyyatlor, ailodoki vo Gonco soharindoki
olverisli sosial miihit, madoni miibadils vo tarixi sorait miihiim rol oynamisdir.
Onun yaradiciliq vo maarif¢ilik foaliyystinin ugurlarina ilahi istedadi, universal
biliklori, xalq torafindon yiiksok giymoatlondirilmasi vo monovi dayagi, hokm-
darlarin yaxsi miinasibati ¢ox kdmok etmisdir. Modoni vo zadogan ailodo ana-
dan olan Nizami 6z dovrii ligiin ola sayilan “adob” fonlori kompleksi asasinda
universal tohsil almigdir. Tohsil aldig1 miiddatds o, tokcs poetikani, seir yazma-
g1 vo miisaolman hiiququnu deyil, hom do tarix, cografiya, moantiq, hesab, cabr,
ali riyaziyyat, hondaso, astronomiya, tibb, kimya, mineralogiya vo onun ensik-
lopetik biliklorinin formalasmasina komok edon 6z dovriiniin digor fonlorini do
oyronirdi. Oz {izorinds daimi isi, magsodyonliilityii vo iradasi sayasindo Niza-
minin dorin zokas1 miixtolif xalglarin sorvati olan antik vo orta osrlor elminin
nailiyyetlori ilo zonginlogmisdir. Addim-addim tobiot vo comiyyatin sirlorini
dork edarok o, XII asro gadar basariyyatin yaratdigr universal kulturoloji bilik-
lorin Azorbaycan xazinaesi oldu.

Beloliklo, gorkomli Azorbaycan miitofokkiri daim tohsil vo tokmillogmao,
zongin Gonco kitabxanasindaki Sorq vo Qarb alimlarinin, filosoflarinin va sair-
larinin asarlorini dorindon Oyronmasi sayasindo ziyali soxsiyyat vo miidrik kimi
yetkinlogdi vo formalagdi. Onun inkisafinda miidrik insanlarla — alimlorls, yazi-
cilarla, sairlorlo vo memarlarla iinsiyyat, hamginin, vicdanli yaradiciliq omayi,
tobiot vo comiyyatin inkisafi tocriibasindon irali galon miidriklik dorslori, bilik
incilorini gdérmok va qavramaq qabiliyyati boyiik rol oynamigdir. Bununla be-
l9, diinyanin yaranmasinin inkisafi qanunlarinin dyranilmasi Nizami li¢iin maq-
sod deyil, 6ziinii tokmillogdirmo vo xalqr maariflondirme mogsaedils elmi bi-
liklorin yayilmasi tiglin zoruri manbas idi.

Yiiksok professionalizm vo 6z xalqi qarsisinda masuliyyst madoniyyati ilo
yanasi, Nizaminin nailiyystlorindo Miisalman intibah1 xiisusiyyatlori vo sufilik
ideyalarin1 yayilmasi ilo sortlonon teroqqiparver kulturoloji transformasiyalar
tolob edon tarixi sorait do az rol oynamamisdir. Nizami tigiin yiiksok sohor mo-
doniyyati olan Gancade yasayan miixtolif millstlorin nlimayondsleri ilo sdhbot-
lor bilik va inkisafin mithiim menboyi idi. Bununla bels, miisahidslorin natica-
lorini vo tocriibonin tohlilini, elmi hoqigati oks etdiron manavi madoniyyatin
inkisafinin xiisusiyyatlorini vo ganunauygunluglarinit Nizami tez-tez antik dov-
riin taninmis alimlorinin vo miitofokkirlorinin diline kogiirlirdii. Bu, bir torafdon,
boytik antik miislliflorin nailiyystlorini 6z miiasirlorinin inkisafi {igiin istifado
edorak onlarin irsini aktuallagdirmaga imkan verir, digor torofdon ise, bunlarin
komayi ilo 6z miisahidslorinin, innovasiyali ideyalarinin, siiur vo miidrik fikir
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kosflorinin kulturoloji ekspertizasini aparmaga sorait yaradirdi, belolikls, orta
osr Azorbaycan comiyyatinin modoni inkisafi {i¢iin zoruri olan yeni biliklor ya-
ranirdi.

Boyuk Azorbaycan miitofokkirinin zongin irsinds yer alan insanin inkisa-
finda modaniyyatin aparici rolu haqqinda Nizami Goncavinin hoyat gabiliyyatli
kulturoloji ideyalarinin praktiki tacassiimiinii bu gun mdasir dinyada da gor-
mak ¢otin deyil. Bunlar 6z oksini bagoriyystin monavi madoniyyatinin miixtolif
saholorindo, insanlarin hoyat foaliyyotinds, homginin, BMT vo YUNESKO-nun
foaliyyatini ohato edon diinya sivilizasiyasinin kreativ giicti kimi monavi made-
niyyetin inkisafinin beynolxalq idaroetmo sahoasindo tapirlar.

Belo ki, modaniyyatin insan inkisafinda miioyyonedici roluna asason 1986-
c1 ildon basglayaraq BMT vo YUNESKO baosoriyystin sosial-madoni inkisafi-
na, insan vo beynoalxalq miinasibatlorin modoniyyatino hasr olunmus bir sira
mithiim gorarlar gobul etmisdir. 1982-ci ildo Meksikada Madoniyyot sahoasindo
siyasot iizro Umumdiinya konfransi kegirilmisdir (MONDIAKULT, Mexiko,
1982 il), 1988-1997-ci illordo Madoniyyatin inkisafinin Umumdiinya onilliyi,
2001-2010-cu illords Siilh madoniyyati va planetin usaqlarinin maraginda gey-
ri-zorakiligin Beynolxalq onilliyi kegirilmisdir.

1988-1997-ci illordo BMT vo YUNESKO-nun dostayi ilo kegirilon Mado-
niyyeatin inkisafinin imumdiinya onilliyi madoniyyat va insan doyorlorine inki-
safin osas1 vo baslica meyarlari kimi baxilmasinin zoruriliyini askarladi. Bu,
diinya xalglariin diggeatini elm va tohsilin humanistlosdirilmasine, insanin in-
tellektual, etik va estetik inkisafinin yiiksaldilmasing, elmi texniki vo humanist,
xalq vo akademik modoniyyatlor arasindaki boslugu aradan qaldirmaga yonolt-
di. Bunun ardinca 1998-ci ildo Stolholmda madaniyyat sahasinds inkisaf mag-
sadilo siyasot tizro hokiimatlorarast konfrans kegirildi, bununla olagadar 1999-
cuildo Bergendo Madoni siyasot {izro beynolxalq forum bas tutdu.

Miixtalif dovlatlorle, beynalxalq toskilatlarla vo miixtalif 6lkslorin modoni
elitalar1 ilo amokdasligda YUNESKO indiki dovrds do bagoriyyatin monovi mo-
doniyyatinin inkisafina, diinya birliyinin sabit inkisafi namino modaniyyatlorin
yaxinlagmasi vo madoni miixtalifliyin saxlanilmaasina yonalmis mohsuldar fs-
aliyyat gostorir.

Boytik Nizaminin hikmat xazinssindon ¢ixartdigimiz hayat realliglarint vo
insan inkisafinin qanunauygunluqglarini bu giin do insanin hayat foaliyyatinin
madaniyyatinin tokmillosmasi vo madeniyyatin inkisafinin idare olunmasi sahs-
sindo dovlat siyasoti proseslorinde miitloq nazors almaq lazimdir. Buna osasla-
naraq comiyyatin insan kapitalinin inkisafi vo yiiksok modoniyyetli insanlarin
formalagmas ii¢lin zoruri olan beynolxalq kulturoloji postulatlari vo mexanizm-
lori toklif edirik. Zonnimizca, bu prinsiplor vo texnologiyalar tokco Azorbaycan
Respublikasinin milli maraqlar1 noqteyi-nazarinden deyil, hom do dinya sivili-
zasiyasinin biitovliikkdos tokmillogsmasi vo humanistlogmosi tigiin faydali ola bilor.
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MILLI TOHSILIN FORMALASMASINDA HEYDOR OLIYEVIN ROLU

Xiilasa: Umummilli lider Heydor ®liyev holo sovet hakimiyyati dovriindo
Olkomizds tohsilin, elmin, modoniyyatin dirgalisi {iglin mithiim isloro imza at-
misdir. Olkomizds tohsilin inkisafinda H. ®liyevin oynadig1 avazsiz rol barado
molumat moqalads 6z oksini tapmisdir. H. DSliyev hakimiyyato goldiyi ilk giin-
lordon Azarbaycanda tohsilin inkisafina bdyiik diqqst yetirirdi. Miiasir Azarbay-
can tohsili imummilli lider Heydor Oliyev torafindon miioyyon edilon va 6lko
bascisi ilham Oliyev torofindon ugurla davam etdirilon strateji kursla 6ziiniin
zongin miitaraqqi anonalori osasinda inkisaf edir. Olko iiciin yiiksok intellektual
insan kapitalinin formalasmasinda, davamli inkisaf {i¢iin zomin yaradan giiclii
igtisadiyyatin qurulmasinda ali tohsilin rolu miiasir dévrdo daha aktualdir. Bii-
tiin 6lkolords oldugu kimi, Azorbaycanda da insan kapitalinin formalagmasinda
ali tohsilin rolu danilmazdir. Magalods bu miihiim niianslara xiisusi diqqgot ye-

tirilmisdir.

Acar sozlor: Heydor Oliyev, tohsil sistemi, tohsilin inkisafi, gonclorin toh-
sili, ali tohsil.

Sovet dovriinds biitiin miittafiq respublikalarda oldugu kimi, Azarbaycanda
da tohsil markazlogmis formada hayata kegirilirdi. O tizdon milli tohsil ¢ox giic-
lii tosir vo tozyiq altinda inkisaf edirdi. Biitiin ¢atinliklors baxmayaraq Ulu On-
dor H.Oliyevin togobbiisii vo tokidi ilo halo miistaqilliys godor olan dovrds ¢ox
nadir ixtisaslar lizro miitoxassislorin yaranmasi istiqgamatinds islor hoyata keci-
rildi. SSRi-nin miixtolif niifuzlu ali tohsil ocaglarinda gox sayda azorbaycanli
gonclor tohsil almaga basladilar. Naticods, miixtalif saholor tizro milli kadrlarin
yetismasi bas verdi ki, onlarin sayasinds hom miistaqilliyin ilk dovrlorinds, hom
do sonraki vaxtlarda Azorbaycan tohsili 6z inkisaf dovriine qodom qoydu. Miis-
toqil tohsil siyasoti qisa zaman kosiyindo 6z bohrasini vermoya basladi. Mohz
milli tohsilin méhkom tomal {izerindo qurulmasi noticesinde miistoqil dovlatin
Vo comiyyatin qarsisina ¢ixan ¢otin problemlor ¢evik olaraq 6z hollini tapmaga
basladi. Milli tohsil siyasati 6z bohrasini vermokds davam edir. Tabiidir ki, qar-
sida bizi 0lko olaraq tohsil sahasindo davamli islahatlarin hoyata kecirilmosi
gozloyir. Burada xiisusi olaraq qeyd etmok yerina diisor ki, ali tohsil almagq isti-
gamatindo goriilon islor togdirslayiqdir. Yoni bu istigamoatds geyd etmok olar ki,
dovlatin foaliyyati noticosindo hor bir insan ii¢lin tohsilin sl¢atan olmasi tomin
edilir.
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Azorbaycanda ali tohsilin bir sira tstiinliiklori var:

- Digor 6lkolorlo miiqayisodo Azorbaycanda ¢ox miinasib qiymoto ali tohsil
almaq olar. Azarbaycan universitetlorinin diplomlar1 biitiin Avropada taninir,
ona goro do xaricdo islomok istayirsinizss, Avropa Olkalorindo ali tohsil haqqin-
da sonadi tasdiglomays ehtiyac yoxdur.

- Azorbaycan ali moktoblorino daxil olmaq {igiin abituriyentlorin 6lkoyo
golmasi tolab olunmur, bu giin elektron pogtla lazimi senadlor paketini gon-
dormok kifayatdir. Azorbaycanda toloba vizasi barads miiraciot etmok iigiin yal-
niz diplom almagi planlagdirdiginiz universitetdon rasmi dovatname toqdim et-
mok lazimdir.

- Azorbaycan universitetlori tolobolora rahat vo miiasir kampuslar, miiasir-
losdirilmis elmi laboratoriyalar vo innovativ avadanliglarla tochiz edilmis kom-
piiter laboratoriyalari, bir sozlo, yiiksok keyfiyyatli ixtisas tohsili almaq ii¢lin
coxlu imkanlar toklif edir.

- Universitetdo ugur qazanmaq ¢ox vacib gostoricidir, ¢linki togalid almaq
perspektivini miioyyon edir. ©n ugurlu acnabi tolobslor Azorbaycanda yasayis
xarclorini tam 6days bilon prezident toqatidiine miiraciot eds bilorlor.

Azorbaycan ali tohsilo yiyslonmok iiclin perspektivli imkanlar vardir.
Olkomizdo minimal maliyys resurslari ilo ali tohsils yiyalonmok olar.

Ulu Ondor Heydoar Oliyevin Azarbaycan Respublikasinin Prezidenti
oldugu illords ali tohsilin asas gostoricilori (tadris ilinin avvaling )

1993 1996 2000 | 2003

Ali tohsil miiassisalorinin say -

comi 23 46 47 47

o climlodan:

dovlat 23 23 29 32
geyri-dovlat - 23 18 15

Ali tohsil miiassisalorinda

tolabalorin say1 - comi, nafor 94345 | 102742 | 119683 | 121535
o ciimlodan:

dovlat 94345 | 82405 91019 | 104009
geyri-dovlat - 20337 28664 | 17526

Ali tohsil miiassisolorinds tohsil
alan qadinlarin say1 - comi, nofor 39489 | 43474 | 49858 | 56099
o climlodon:
dovlot 39489 | 36624 | 38497 | 48497
geyri-dovlot - 6850 11361 | 7602
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Ohalinin har 10000 nafaring ali
tohsil miiassisalorinds tolobalarin
say1 127 134 150 148
Ali tohsil miisssisalorine gobul olan
tolabalorin say1:

bakalavriata - comi, nafar 13623 | 22127 26403 | 25438
o ciimlodan:

dovlat 13623 | 16931 20498 | 21998
geyri-dovlat - 5196 5905 | 3440
magistraturaya - comi, nafor - - 2752 | 4470
o climladan:

dovlot - - 2417 | 3957
geyri-dovlat - - 335 513

Ali tohsil miiassisalorini bitirmis
miitoxassislorin say1 - comi, nofor 18842 | 19377 | 24488 | 28460
o climlodon:
dovlot 18842 | 18725 | 19631 | 24343
geyri-dovlot - 652 4857 | 4117
Ali tohsil miiassisalorini bitiron
miitoxassislorin imumi sayindan
tohsilin soviyyasi lizro diplom

alanlar:

bakalavr - comi, nofor 18842 | 19377 22582 | 25756
o climlodan:

dovlot 18842 | 18725 17822 | 21851
geyri-dovlot - 652 4760 | 3905
magistr - comi, nofor - - 1906 | 2704
o climlodan:

dovlot - - 1809 | 2492
geyri-dovlat - - 97 212

Ohalinin har 10000 nafaring ali
tohsil miassisalori torafindon
buraxilan miitoxassislorin say1 25 25 31 34

[10]

Miiasir Azarbaycanin tohsil siyasotinin asas istigamatlori Respublika Kon-
stitusiyasinin 42-ci maddosinds tasbit edilib [2, soh.15]. Miiasir Azorbaycan
tohsili imummilli lider Heydor Sliyev torafinden miioyyan edilon vo 6lka basci-
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s1 [lham Oliyev torafindon ugurla davam etdirilon strateji kursla dziiniin zongin
miitoraqqi anonalori asasinda inkisaf edir. Tohsili dovlot siyasatinin asas priori-
tetlorindon biri hesab edon Prezident Ilham Oliyevin tohsil sistemi garsisinda
goydugu vazifaloro uygun olaraq, Elm vo Tohsil Nazirliyi miixtalif istigamotlor
izro gobul olunmus proqramlart hoyata kegirir. Bu proqramlara tohsilin mozmu-
nunun yenilonmasi, yeni proqramlarin, dorsliklorin vo dors vesaitlorinin hazir-
lanmasi, tohsilin idaro edilmosinin tokmillosdirilmosi, tohsil miiossisolorinin
maddi-texniki va todris bazasinin méhkomlondirilmasi, tadris prosesinds infor-
masiya texnologiyalarindan istifads, kadr tominati, moktoboaqodar tohsilin yeni-
lonmasi, peso tohsilinin tokmillosdirilmasi daxildir.

Prezidentin soroncamlari ilo tosdiq edilmis Azorbaycan Respublikasi regi-
onlarinin sosial-iqtisadi inkisafi Dovlot programlar1 diger masololorlo yanasi,
tohsil sahasinin inkisafina, o climlodon tikinti, asasli tomir vo maddi-texniki ba-
zanin daha da giiclondirilmasing yonolmisdir. Dovlst Proqramlarinin icrasi nati-
cosindo tohsilin informasiyalasdirilmasi sahasindo mithiim iglor goriilmiisdiir.
Hazirda 2351 moktob geniszolaql yiiksoksiiratli internetlo tomin olunub v in-
terneto qosulmus moktoblorin xiisusi ¢okisi 2004-cii ildoki 1,5 faizdon 2016-c1
ildo 52 faiza yiiksalib.

Olkomizin iqtisadi potensiali giiclondikco moktobdonkanar tohsil miiossise-
lorinin maddi-texniki bazasi daha da zonginlogir. Sagirdlorin maraqglarinin,
meyllorinin vo qabiliyyatlorinin, intellektual soviyyasinin inkisafi, fiziki cohot-
don saglam boylimasi {igiin olverisli soraitin yaradilmasi {izro slava tohsil onla-
rin istirahatini vo asudo vaxtlarinin togkilini tomin edir.

Olko {igiin yiiksok intellektual insan kapitalinin formalagmasinda, davamli
inkisaf {i¢lin zomin yaradan giiclii iqtisadiyyatin qurulmasinda ali tohsilin rolu
miiasir dovrdo daha aktualdir. Biitiin 6lkslords oldugu kimi, Azarbaycanda da
insan kapitalinin formalagsmasinda ali tohsilin rolu danilmazdir. Hazirda 51 (36
dovlat, 15 geyri-dovlat) ali tohsil miiossisosi faaliyyot gostarir [9].

Miistoqil Azarbaycanin dovlat maktab siyasatinin asasini asagidaki prinsip-
lor toskil edir: Olkomizds tohsil, ilk ndvbade, milli vo iimumbaseri dayorlorin
vohdati olmasi ilo xarakterizo olunur. Azarbaycanda tohsilin davamli xarakteri,
onun soviyyo va formalarinin miixtolifliyinin tomin edilmasins xiisusi 6nom ve-
rilir. Bu, tohsilin strukturunun vo mozmununun ¢evikliyi, tohsil sektorunun de-
mokratik idars olunmasi ils baglidir. Ali tohsil miiassiselorinin akademik azad-
liglarina xiisusi digqget yetirilib. Daha sonra tohsilde dévlet inhisarini istisna et-
mok vo bununla da soxsin geyri-dovlat orta vo ali tohsil miiessisolorinds alterna-
tiv tohsil almaq hiiquqglarini, onlarin ictimai-siyasi togkilatlardan vo partiyalar-
dan miistoqilliyini tomin etmak lazim idi. Hazirda tohsilin islahati tizro Dovlot
Programi gobul edilib. Bu programin layihasinds tohsilin mozmunu va onun
strukturu sahosinds islahatlarmn aparilmasi nozordo tutulur. Umumiyyatlo, tohsil
homiso ictimai hoyatda miihiim yer tutmusdur.
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A3zan Ixadap oray Ixadapos

POJIb I'. AIMEBA B ®OPMHUPOBAHUU HAITMOHAJIBHOI'O
OBPA3OBAHUA

Pe3rome: OOmenanmonanbHbli nuaep ['eiinap Anues crioco6cTBOBal BO3-
POXKIEHHI0 00pa30BaHusl, HAYKH U KYJbTYphl B Halllel CTpaHe elle BO BpeMEHa
COBETCKOW BiacTH. B craThe oTparkeHa MHQpOpPMaLUs O HE3aMEHHMOH posu
I".AnueBa B pa3BuTuu 00pa3oBaHUs B Hailel crpaHe. [.AnueB ¢ nepBbIx JHEH
CBOETO MPHUX0JIa K BIACTH yJIeNIsAa O0NbIIOe BHUMAaHUE Pa3BUTUIO 0Opa30BaHUs
B AzepbOaiimkane. CoBpeMeHHOE azepOaiKaHCKOe 00pa3oBaHUE pa3BUBACTCA
Ha OCHOBE CBOMX OOraThIX MPOTPECCHUBHBIX TPAJULIUI CO CTPATErHYECKUM KYp-
COM, ONPEJEJIEHHBIM OOIIEHAIMOHAIBHBIM JHJiepoM ['eiitapoM AJHEBBIM U yC-
IIENIHO MPOJOJKEHHBIM IMIaBoi cTpaHbl MibxamoM AnueBbiM. Ponb Beiciero
oOpa3oBaHus B (GOPMUPOBAHUHN BBICOKOI'O MHTEIIEKTYaJIbHOTO YEIOBEYECKOTO
KaluTajaa CTPaHbl, B IIOCTPOCHUH CUIIBHOM SKOHOMMKH, 3aKjajbiBaronieil GpyH-
JTAMEHT YCTOWYUBOTO pa3BUTHS, cTaja Oosee akTyalbHOU B Hamie Bpems. Kak u
BO BCEX CTpaHaXx, pojib BHICIIET0 00pa3oBaHus B (POPMUPOBAHUU YETIOBEUECKO-
ro kamurajnga B AsepOaiijpkaHe Takke HeocrmopuMma. B ctathe yneneHo ocoboe
BHUMaHHUE 3TUM Ba’KHBIM HIOAHCAM.

KuroueBble cioBa: ['eitnap Anmes, cuctema oOpa3oBaHUs
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Azad Jafar oghlu Jafarov

THE ROLE OF H. ALIYEV IN THE FORMATION OF NATIONAL
EDUCATION

Summary: National leader Heydar Aliyev signed important works for the
revival of education, science and culture in our country even during the Soviet
empire. Information about the invaluable role played by H. Aliyev in the
development of education in our country is reflected in the article. H. Aliyev
paid great attention to the development of education in Azerbaijan from the first
days he came to power. Modern Azerbaijani education is developing on the
basis of its rich progressive traditions with a strategic course defined by the
national leader Heydar Aliyev and successfully continued by the lider of the
country llham Aliyev. The role of higher education in the formation of high
intellectual human capital of the country, in building a strong economy that lays
the foundation for sustainable development is more relevant in modern times.
As in all countries, the role of higher education in the formation of human
capital in Azerbaijan is undeniable. Special attention is paid to these important
nuances in the article.

Key words: Heydar Aliyev, education system, education development,
youth education, higher education.
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DAVAMLI INKISAF VO MODONIYYOTLORIN 9LAQOSI

Xiilasa: Davamli inkisaf soraitindo miixtalif modaniyyastlorin slagesi insan-
dan, onun hiiquglarindan konarda izah edilo bilmoz. Diinyada bas veron koklii
dayisikliklor milli madoniyyatlor qarsisinda bir sira hall olunmali vacib masale-
lor qoyur. Miixtalif modoniyyatlorin slagosi vo linsiyyeti psixoloji amillsrin vo
ziddiyyatlorin aradan qaldirilmasina, hamin problemlorin daha derindon &yre-
nilmasing ehtiyac yaradir.

Acgar sozlar: modoniyyat, olago, tolerantliq, multikulturalizm, insan, co-
miyyaet, inkisaf.

Miiasir diinyada gedon qloballasma keyfiyyatlor va perspektivlorls yanasi,
bir sira problemlorin do ortaya qoyulmasi ilo sortlonir. Qlobal problemlarin ara-
dan qaldirilmasi ti¢lin basoriyyatlo amokdasliq vo inkisaf strategiyasi lazimdir.

Davamli inkisaf har bir fordin hayat soviyyasini yaxsilagdirmali, imumi ig-
tisadi inkisafi tomin etmoli, sosial miidafio vo otraf miihitin qorunmasini tomin
etmali, insanlarin hiiquq vo azadliglarina, modaniyyatlorarasi miinasibatlorin to-
roqqisino komok etmolidir.

Davamli inkisafin tomin edilmasi, ilk ndvbads, insan potensiyalinin forma-
lagmasina vo onun daima davam etmosino osaslanmalidir. Azorbaycan Respub-
likasinin Prezidenti conab Ilham Oliyevin “insan amili bizim biitiin togobbiislo-
rimizin vo qobul etdiyimiz gorarlarin asasinda durur” sozlori olduqca vacib vo
ohomiyyatlidir. Bu monada, modoniyyatlorarast miinasibatdo insan hiiquglarinin
gorunmasi ilo yanasi, madoni hiiquqlarinin tomin olunmasi bdyiik shomiyyato
malikdir. Madaniyyat siyasatinin qarsisinda modoni miixtalifliyin destoklonma-
si, madani irs niimunalarinin vo milli identikliyin qorunmasi, yaradiciliq foaliy-
yoti liglin lazimi soraitin yaradilmasit madoniyyatloraras: dialoq va tolerantliq
miihitinin yaradilmasi, milli madoniyystin todqiqine vo yayilmasma xidmaot
edon tadbirlorin tagkil edilmasi magsadlarini qoyur.

Azarbaycan Respublikasinin suverenliyi haqqinda Konstitusiya akti Azor-
baycan Respublikasinin biitiin vatondaslarinin Qanun qarsisinda barabar oldu-
gunu tosdiq edir. Qeyd olunan prinsip Azorbaycan dovlstgiliyin osaslarindan bi-
ridir. Respublikamizda movcud qanunvericilik asagidaki osas foaliyyat istiga-
matlorini va vazifalorini miioyyan edir: Azarbaycan Respublikasinin orazisindo
yasayan milli azliq, azsayli xalq va etnik qruplarin niimayandslorinin Azarbay-
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can Respublikasinin Konstitusiyasinda miioyyan edilon siyasi, iqtisadi, sosial,
modani hiiquglarinin vo azadliglarinin qorunmasi, onlarin hoyata kegirilmasino
yaxindan komoklik gostorilmosi; tohsil almaq maosalolorindo heg bir ayri-sec-
kiliyo moruz qalmadan barabar hiiquqglara malik olmasi; moadoni, dil va dini 6zo-
maxsuslugunun qorunub saxlanmasi va inkisaf etdirilmasi; ibadat yerlarinin qo-
runub saxlanilmasi vo onlardan istifado olunmasi; milli sonatkarligin, pesokarliq
vo Ozfaaliyyet yaradiciligi vo xalq sonatlorinin sorbost inkisaf etdirilmasi; biitiin
milloatlorin tarix vo modoniyyat abidslorinin qorunmasi vo s.

Davamli inkisaf kontekstinda YUNESKO-nun 1999-cu ilde gobul etdiyi
modoniyyat sahasindo beynolxalq miibadilo prinsiplorine gore dini, etnik, ling-
vistik qruplar barabor hiiquqlu modoniyyatlorarasi dialoga hormotlo yanagmali,
miqrasiya vo urbanizasiya proseslorinds etnik qruplarin madoni irsinin qorun-
masinit nozars almalidirlar. Miixtalif masalalorin hallinds diinya dovlstlari qarsi-
ligli madani transformasiyani tomin etmolidirlor.

Bu giin Qoarbdon forqli olaraq miiasir Azorbaycan multikultural bir comiy-
yata ¢evrilmisdir. Sosial-igtisadi inkisaf saviyyasine gora regionda liders ¢evril-
mis Azorbaycanda stabil monovi durum movcuddur. Tabii ki, madoni vo de-
mokratik diinyanin bir torkib hissesi halina golmis Azorbaycan comiyyati do
onu ohato edon diinyadan tocrid oluna bilmoz. Ciinki gapali 6lkolorin aci1 tocrii-
bolori bunu demoys asas verir ki, yalniz 6zii haqqinda diistinen, diinya ils slage-
lorini kason comiyyatlor diinya birliyi ilo heg¢ bir razilasmaya geds bilmoz. Bu
monada Azarbaycan Respublikasinin dovlat madoniyyat siyasatinin Strateji isti-
gamatlarindon biri do Qarb va Sorqin aparict 6lkolori ilo miinasibatlorin tonzim-
lonmasi, homginin bu 6lkalorlo amokdasliq vo torafdasliq prinsiplorine asasla-
nan qarsiliqh slagslerin qurulmasidir.

Madoni inteqrasiya miihitinds xiisusi aktualliq kasb edon madoniyyaetlorara-
st olagolor vo madoni miixtaliflik sahasinds do Azarbaycan dovlsti diinyaya bir
sira mesajlar1 ilo yadda qalan todbirlors ev sahibliyi etmisdir. Bu giin demok
olar ki, biitiin diinya hom sosial-igtisadi, hom do modoni-monovi problemlorlo
izlogir. Madani diinya bels bir tendensiya ilo razilasir ki, homin proseslor ii¢lin
saciyyavi olan madaniyyatlorarasi olagolor konfliktlorin aradan galdirilmasi vo
onlarin halli yollariin tapilmasina yeni tohfolor vers biler.

Dovlat madoniyyat siyasatinin asas istiqamatlori ¢arcivasinde Azarbayca-
nin miivafiq qurumlart Avropa Birliyi, TURKSOY, MDB va digar niifuzlu bey-
nolxalq toskilatlarla omokdasliq edir.

Umumiyyatlo, multikultural comiyyatlorde modoniyyatlorarasi olagalor hor
bir forde azad madoni segki hiiququ verir. Madoni miixtoliflik he¢ do etnik mox-
filiklik demok deyildir, o hom da yasayis torzinin miixtolifliyidir. Madeniyyat-
lorarasi anlasiqli alagoalor comiyyatin interaktiv inkisafi licin zomin yaradaraq
rasizma qarsi GIXir.
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Multikultural comiyyotin formalagsmasinda miistaqillik, demokratiya mi-
him sortdir. Multikulturalizm nadir? Multikulturalizm demokratik dovlot stra-
tegiyasidir vo modoniyyatlorin garsiligl inteqrasiyasidir. Multikulturalizm hom
do dovlat siyasotidir. Multikulturalizm “...ayrica gotiiriilmiis 6lkado vo biitdv-
liikdo diinyada miixtalif millotloro vo mozhablors moxsus insanlarin madoni
mixtolifliklorinin qorunmasi, inkisafi vo harmonizasiyasina, azsayli xalqlarin,
dovlatlorin milli madeniyyatlorinin inteqrasiyasina yonsldilmigdir. Davamli in-
kisaf soraitindo multikulturalizmin prinsipi miixtolif moadoniyyatlorin bir arada
yasamasi, var ola bilmasi vo birgo yasama qaydasidir. Azarbaycan Respublikast
multikulturalizm ideyalarina sadiq, tolerant dovlot kimi taninmaqdadir. Azor-
baycan tarixon mixtalif xalglarin bir ailo kimi yasadigi, he¢ bir ayri-seckiliyo
yol verilmadon, dini baxiglara doziimlii miinasibot gostoron bir 6lkodir. Multi-
kulturalizm Azaorbaycan Respublikasinin dovlet siyasstidir vo xalqumizin tole-
rantliginin niimunssidir.

Zaman vo mokan daxilindo madaniyyatlorarasi slagslorin yenidon nazordon
kegirilmasi, biitiin inco magamlarin da dialoq ti¢lin ag1q ola bilacayini, interak-
tiv yanagmada nolorin nazors alinacagi da vacib sayilir. Ona gora do multikul-
tural doyorlorin inteqrasiyasi informasiya asrinin tolablari soviyyasinds aparilar-
sa, uygunlasma mexanizmi daha méhkom qurula bilor. Davamli inkisaf, global-
lasma vo miiasir sivilizasiyanin cagirislart diinyada bas veron doyisikliklora
adekvat cavab tolob edir ki, bu da daimi elmi tohlillor zoruriliyini glindoms gati-
rir. Madoniyyatlorin slagasi, multikulturalizm assimilyasiya bir madoniyyati di-
gar madoniyyatin kdlgasi altinda itmok demaok deyildir, aksino miixtalif mads-
niyyatlara vo etnoslara monsub insanlarin milli moedaniyyat otrafinda toplanmasi
demokdir. Davamli inkisaf kontekstindo modaniyyatlorarasi olaqays, miinasi-
batlorin dialoji aspektdo inkisafina hazirda boyiik 6nom verilmasi va bu prose-
sin yiiksak beynolxalq soviyyado toskilatlanmasi istigamatinds ciddi faaliyyat
gostorilmasi tosdiq edir ki, diinya birliyinin qlobal sivilizasiya mokaninda qorar-
lagmasinin optimal variantlar1 haqiqoto ¢cevirmokdadir. Cox miirokkab va dayis-
kon diinyanin qarsiligh alage vo tesirlonmolorlo togokkiilii vo harmoniklogmasi
zoruratindon dogan qlobal sivilizasiya 6ziiniin lokal (regional) sivilizasiya vo
madoniyyot komponentlori arasinda dialoji miinasibatlorin hazirk: ilkin fazasin-
da homin miinasibatlori yeni tomal prinsiplorini yaratmaqdadir.

Miixtalif madoniyyatlorin alagelorinin multikulturalizm modellorinin mii-
rokkoblogmosi miiasir dovr {igiin sociyyovidir. Hazirda bu modellorin miirok-
koblosmasi madoni dayarlarin inteqrasiyast vo onlara hor bir 6lkenin uygunluq
doracasi vo adaptasiya olunmasi zoruroti vacib sayilir, belo olan halda har bir
konseptual xarakterli yanagsmalarin aragdirilmasi tolob olunur.

Qeyd etmoaliyik ki, davamli inkisaf zamani1 dovriimiiziin ¢agirislart vo bey-
nalxalq miinasibatlords bas veran kokli doyisikliklor milli madeniyyatlor qarsi-
sinda bir sira yeni holli vacib masalalor qoyur. Qloballagma proseslori tokco mo-
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doniyyatlorin qarsiliqli uzlagsmasi vo qarsiligh zonginlosmasi ilo miisayiot olun-
mur, xalglarin vo 6lkslorin modoni 6ziinamoxsusluguna ciddi tohliikolor yaradir.
Milli madaniyyatlorin, milli- monavi doyarlarin galacak taleyi indi biitiin bogo-
riyyati diisiindiiron problemlordon birino ¢evrilmisdir. Belo soraitdo beynolxalq
soviyyada madoni miinasibatlorin qurulmasi qglobal giindsliyin osas masalasini
toskil edir.

Hal-hazirda insanlarin hayat foaliyyatinin miixtolif cohatlori globallasir. Ig-
tisadi, siyasi, sosial-madoni vo bir sira basqa cohotlordon diferensiasiya edilmis
diinyadan vahid qlobal diinyaya dogru qarsisialinmaz irslilomo horakoti bas ve-
rir. Bu halda comiyyotds coroyan edon doyisikliklor o qodor ciddidir ki, onlar bu
kec¢ido, yoni bosariyyatin tarixdon avvalki dovriindon onun haqiqi tarixine dogru
harakot etmasing asas verir. Digar torafdon, diinya slagslorinin yaxinlagmasi bi-
zim iradomizdon asili olmayaraq inkisaf edon bir prosesdir. Buna gars1 etiraz et-
mok demok olar ki, miimkiin deyildir. Lakin vahid iqtisadiyyatin vo madoniyyas-
tin formalagmasi prosesi 0z-0zliiyiinds bir ¢cox xalglarda madeni ziinamoxsus-
lugun gisman vo ya tam itirilmasins real tohliikslor yaradir.

Davamli inkisaf kontekstindo globallasma madoniyyatlorin garsiligl slage-
sing 0z tasirini gostorarak garsiligh foaliyyst miixtalifliyi yaradir. Miixtolif mo-
doniyyatlor arasinda garsiliqli alagonin asas formasi kimi modoni miidaxils ¢ixis
edir ki, onun osas gostaricisi bir madoni dayarlar sistemins digor modani doyor-
lorin niifuz etmasidir. Oslinds, milli madoniyyatin diinya moadoniyyatino inteq-
rasiyast milasir diinyada bas veron doyisiklorin 9sas monboyina ¢evrilmisdir.
Belos prosesdo milli-madani dayarlari, xiisuson da ayri-ayr xalglarin tolerantliq
xiisusiyyetlorini miiasir diinyaya ¢atdirmaq ¢ox vacib masaladir vo boylik oho-
miyyat kosb edir. Bu monada Azorbaycan xalqinin ad1 xiisusi qeyd olunmalidir.
Uzun illor Azarbaycanin totalitar Sovet rejiminds yasamasi, imperiyanin torkib
hissasi olmasi, milli stiurla qarsi-qarsiya qalmasi kimi faktorlar milli 6ziinomox-
susluq axtarislarini bir zorurato gevirirdi. “Formaca milli, mazmunca sosialist”
madaniyyat prinsipina sdykonan adot-ononslorin ovezino “Formaca da, moz-
munca da milli” modoniyystin borqgorar olmasina ehtiyac duyulurdu. Ona goro
da Azarbaycan milli doyarlorinin diinya madaniyyatinin ayrilmaz bir torkib his-
sosi oldugunun siibutu istigamatinds ¢oxyonlii faaliyystlora bagladi. Artiq bu
giin inamla deys bilarik ki, Azarbaycanin milli-manavi dayarlori diinyada basor
moadaniyyatinin on qodim vo zongin niimunalori kimi toqdim edilir. Umumiy-
yatlo, filosoflar vo digor todqgiqatcilar miasir modoniyyatlorin alagalorini giy-
motlondirarkon bozon ¢oxdlgiilii, coxrongli diinya anlayisindan istifado edirlor.
Yeni morholodas inkisaf xiisusiyyatlorini imumilagdiran bu giymat ictimai inki-
safin siirotlonmosi, comiyyotin maddi vo monavi osaslarinda dorin keyfiyyat do-
yisikliklorinin bas vermaosi, sosial quruluslarin vo siyasi sistemlorin humanist-
losdirilmasi, millat vo xalglarin tale imumiliyinin vo imumiyyatlo miasir diin-
yamizin biri-birindon asililiginin dork edilmasi va s. bu kimi keyfiyyat doyisdik-
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lori ilo sociyyelonir. Lakin hadsiz inkisaf vo toraqqi ilo yanasit dohsotli sofalot,
orta osr geriliyi do miasir dovriin tozadlarindandir. Bazon inkisaf etmis Qarb vo
hala do problemlar igarisinds ¢irpinan Sorq anlayislar gotiiriiliir vo toraqqi edon
miasir sivilizasiyada garsi-qarsiya qoyulan xotlor kimi toqdim edilir. Olbatta,
miiasir diinyada spesifik milli monafe vo geosiyasi maraqlar, forqli inkisaf so-
viyyalori halo do galir. Bu, hom dovlstlorarasi, hom do millstlorarasi miinasibot-
lords 6ziinii ag1q sokilds biiruzs verir. Bununla yanasi, etiraf etmok lazimdir ki,
miixtolif modoniyyatlor vo onlarin niimayondolori arasinda qarsiligli anlasma,
iinsiyyat vordislorinin inkisafi texniki toraqqiden vo xalqlararasi tomaslarin for-
malariin inkisafindan gerido qalir. Mohz bu amil madoniyystlorin yaxinlagma-
siin va qarsiligh slagasinin aktualligini bir daha tesdiq edir.

Umumiyyatlo, madaniyyatlorarasi slagolorin inkisaf falsofasi insan amili ilo
mantiqi bagliliga malikdir. Otraf alomdo bas veron istonilon hadiso insan tore-
findon qobul edilmak iigiin onun siiurunun siizgocindan kegir. Insan siiurunda
bas veran doyisikliklor ilk névbads onun hayatinin magsadi vo doyarlori ils sla-
golidir. Digoar torafdon, inkisaf miixtslif morhololords olan vo on ohomiyyatlisi,
bozon unikal tarixi taleyo malik olan 6lkolorin vo xalqlarin sosial-igtisadi vo
madoani soviyyasina haddon artiq sart toloblor qoyur. Belslikls, inkisafda qlobal-
lasma iqtisadi, texnoloji, ideya-siyasi va sivilizasiya asililiginin yeni formalari-
nin yaranmasinin asas sabablarindan birina gevrilir, bir sira hallarda iso global-
lagsma noaticosindo milli anonalor pozulur, madaniyyatlor arasinda moévcud mii-
nagqisalor kaskinlogir vo yeni miinaqisolor yaranir.

Madoni globallasmanin miisbat toraflori ilo yanasi, on monfi naticosi biitiin
Kicik moadoniyyatlorin kokiing, adatloring, tomal strukturlarina giiclii zorbs vu-
rulmas1 vo onlarin golocok inkisaflarina mane olmaqdir. Bu monada milli mado-
niyyatlorin madoni miixtslifliyinin qorunub saxlanilmasi bagoriyyetin miitaraqqi
inkisafin (belo baxis davamli inkisaf konsepsiyasinin asas prinsiploridir) asas
sorti olmalidir. Bu vozifonin hoyata kecirilmasi ii¢lin insanlar 6z sayini asirgo-
momolidir.

Ancaq demak lazimdir ki, insanin, comiyyatin vo basoriyyatin golocoys asl
yol va timidlari yalniz miixtalif madoniyyatlorin alagasinden, iinsiyyatdon, mii-
nasibatlordon, yliksok etimaddan, tohsil vo savaddan, insanporvarlikdon kegir.
Homg¢inin modaniyyat boyiik imkanlara malik olaraq insanin ayri-ayri toraflori-
ni vo xarakter xiisusiyyatlorini miioyyonlosdirmoys imkan yaradir, bagoriyyatin
golacayina yol agir.
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Anna Pazuiab oriay Caabixos

YCTOWYMBOE PA3BUTHUE U CBSI3U KYJIBTYP

Pe3rome: B ycnoBusAX yCTOHYMBOrO pa3BUTHS CBSI3U pasHbIX KYJIbTYp He
MOTYT OBbITh OOBSICHEHBI B CTOPOHE OT 4YeJOBeKa U ero mpas. KopeHnusie n3me-
HEHMsI, IPOUCXOAALINE B MHMpE, CTAaBAT Iepe]] HallMOHAJIbHBIMU KYJIBTYypamu
P BaXHBIX 3a71a4. CBs3b Pa3HBIX KYJIbTYp U OOIICHHE CO3AAI0T MOTPEOHOCTD
IUIsl yCTPAHEHUs MICUXOJIOTHYECKUX (aKTOPOB U MPOTUBOPEUUii, a Takxke Oosee
rJ1yOOKOI0 U3y4eHUs ITUX IpoOIIeM.

KiroueBble cioBa: KylbTypa, CBSI3b, TOJEPAaHTHOCTb, MYJbTUKYJIBTypa-
JIM3M, 4EJIOBEK, OOLIECTBO, PA3BUTHE.

Adil Fazil oghlu Sadikhov
SUSTAINABILITY AND CULTURAL CONNECTIONS

Summary: In the context of sustainable development, the connections of
different cultures cannot be explained apart from the human and his/her rights.
The fundamental changes taking place in the world set a number of important
tasks for national cultures. The connection of different cultures and
communication create a need to eliminate psychological factors and
contradictions, as well as a deeper study of these problems.

Key words: culture, communication, tolerance, multiculturalism, human,
society, development.
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LiDAR TEXNOLOGIYASININ KOMOYIi iLO YERALTI
ABIDOLORIN ASKARLANMASI

Xiilasa: LIDAR (Light Detection and Ranging) texnologiyasi, yeralt1 abi-
dolorinin askarlanmasi {i¢iin son dovrlorde an populyar texnologiya halina golib.
Bu texnologiya, lazerlor vasitosilo yaranan molumatlarin analizindon istifado
edir vo yeralt1 abidalorini miioyyen edir. LIDAR texnologiyasi, yeralt1 abidolo-
rinin xaritolonmosi vo agkarlanmasi ticlin son dovrlords artan bir maraq qazanir.

Acar sozlor: yeralti, abida, askarlama, LIDAR, texnologiya, inkisaf.

Yeralt1 abidoslori tarix boyu insanliq {i¢lin mithiim monbo olmusdur. Lakin,
bu abidoalorin agkarlanmasi, tadgiqati vo qorunmast an ¢atin va on miithiim mase-
lalordon biridir. LIDAR (Light Detection and Ranging) texnologiyasi isa son il-
lords yeralt1 abidolorinin agkarlanmasi vo todqigata colb olunmasi {iglin mithiim
bir alotdir. Bu moqalode, LIDARiIn kémayi ilo yeralt: abidelorinin agkarlanmasi
ilo bagli an asas moaqamlarindan bohs edacoyik.

LIDAR texnologiyasi, lazer domiri ilo isloyir va masafa, yiiksoklik, yer vo
s. kimi molumatlar1 dlgiir. Son illordo LIDAR, yeralt: abidolorin askarlanmasi
Uctin hoarakot edarak lazer sensor vasitasila yeralt1 obyektlorin atrafli sokildo go-
rlintiilonmasine imkan yaradan bir totbiq sahosidir.

LIDAR vasitosi ilo yeralti abidolorinin askarlanmasi, arxeoloji todgiqatgila-
rin isini daha siiratli vo otrafli aparmaq imkani verir. LIDAR texnologiyasi, tad-
qiqat magsadlari iiglin boyiik molumat miqyasinda toplamaq imkan1 verir vo bu
molumatlar daha sonra tadqiqat ii¢iin analiz edilir. Masolon, LIDAR texnologi-
yasi ilo tadqiqatcilar yeralt1 qalalari, gabiristanliglari, mabadlar vo digor abidoe-
lari toyin eds bilarlar.

LIDARin bir basqa faydasi, oerazidoki zirva vo deniz saviyyelorinin doqiq-
likls 6l¢lilmasine imkan verir. Bu, tarixi manbalorin, yollarin, soharlarin, tikinti-
lorin vo digor abidslorin imumi molumat bazasinin yaradilmasina komak edir.
LIDAR, yiiksok doqigliklo yer iiziindoki obyektlari tayin eds bilir vo bu mo-
lumatlarla digor cografi malumat sistemlori ilo birlosdirilorak daha tam vo otraf-
11 bir molumat bazasi yaradilmasina komok edir. Bu da ingaat, orazi idaroetmosi,
sohor planlamasi vo habelo miihondislik saholorinds bdyiik infrastruktur layiho-
lorinin hazirlanmas1 va totbigi iigiin olavo molumat tomin edir. LIDAR molu-
matlar ayrica qizil vo ya qirmizi spektrds gosterilorak bitki Ortiisii, sahodaki su
monbolori vo torpaglarin nviine dair molumatlar da oldo edilo bilir. Bu molu-
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matlar, masalon, fermerlor vo ya mesogilik kimi sahalords ¢alisanlarin effektiv-
liyini artirmaga imkan verir.

LIDAR, arxeoloji todgiqatlarda da faydalidir. Qodim vo ya yeralt: abidolo-
rinin, kurqan va ya mabodlorin askarlanmast iiciin LIDAR molumatlar istifado
edilir. Bu, arxeoloqlarin orazidoki obyektlorin daha daqiq bir tosviri ii¢iin yiik-
sok doqiglik vo detalli molumatlara malik olmalarina kémok edir. LIDAR ayri-
ca, yersiz kiitlolorin, siini heykollorin vo digor moadoni abidslorin agkarlanmasin-
da da totbiq edilir.

Bununla birlikds, LIDARin istifadosinin bir neco mohdudiyyati do var. Bi-
rincisi, yiiksok giymeti. LIDAR sistemlori, giymatlori bir ne¢o yiiz min dollar
olan ¢ox mohsuldar vo texniki miitoxassislor tolob edir. Ikincisi, orazinin &zol-
liklorina va sartlorine bagl olaraq LIDARin tatbiqi ¢atin ola bilar. Siiratli su
axinlari, orazilorin qarli vo ya buzlu olmasi vo ya tobiot qiisuru masalalori,
LIDARin yiiksok doaqiglik va detallt molumatlari alds etmasina mane olur.

Bununla birlikds, LIDAR texnologiyasinin inkisafi ilo birga, yeralt1 abido-
lorinin agkarlanmas1 vo tadqiqati sahalorinds do siiratlorine, daqiqliyina vo ef-
fektivliyino goro 6nomli inkisaf edir. Bu, arxeoloji todgiqatlardan sohar planla-
masina gadar bir ¢ox sahads, cografi molumatlarin daha yaxsi tosvir edilmasi vo
istifado edilmasi tigiin bir ¢ox imkanlar yaradir.

LIDAR texnologiyasi ayrica yollarin, sohor infrastrukturunun va yeralt1 bi-
nalarmn yaradilmasinda da faydalidir. Oncadon, bu obyektlorin qurulusu iigiin is-
tifado olunan klassik metodlar zaman, mohsuldarliq vo dogruluq problemi ils
lizlogir. Lakin LIDAR sonaye xaritolonmosi ii¢iin daha somarali va doaqiq bir yol
toqdim edir.

LIDAR orazidoki obyektlori 3D xaritoloyon vo bu obyektlorin tasirinin nego
faiz oldugunu gostoron molumatlar toplayir. Bu molumatlar daha sonra ingaat
mithondisliyi vo sohor planlagdirmasi tigiin istifado olunur. Bu, yollarin, korpii
va tunellorin vo digar infrastruktur obyektlorinin daha somaroali vo miiasir gokil-
do insa edilmosino imkan verir.

Homginin, LIDAR sonaye xoritalonmasi prosesinda ¢ox yiiksok daqiqlik so-
viyyasing catmaga imkan verir. Bu, gqosdo tutulmus obyektin daha dogru vo do-
qiq olaraq xaritads yerlosdirilmasing sorait yaradir. Buna gors do, ingaat materi-
allarinin vo digor tochizatin tochizatinin daha somorali sokildo yerlogdirilmasi vo
bu mogsadlors uygun sokilds istifads edilmosi miimkiindiir.

LIDAR yeralt: diinyanin daha yaxs1 anlasilmasi, todqiq edilmasi vo qorun-
masi li¢lin ohomiyyatli bir texnologiyadir. Bu, ingaat miithondisliyi, arxeologiya,
otraf miihit tadqiqat1 vo digor sahalords istifado olunan miiasir bir texnologiya-
dir. ©n son texnoloji imkanlari istifado edorok hazirlanan bu moqals, LIDAR
texnologiyasinin inkisafina vo yeralti diinyasinin arasdirilmasi vo qorunmasi
liciin potensial faydalarina bir nozor salmaga ¢aligmisdir.

LIDAR texnologiyasi, arxeoloji todqigatlari {i¢iin do olava bir iisuldur. Ye-
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ralti qazintilarin, tobiot abidslorinin vo arxeoloji menbalorinin askarlanmasi
ficiin, lizorindo daha atrafli islomo aparmaq iiciin istifads edilir. LIDAR, yuxari-
dan goriiniis torofindon yaradilan yiiksok dogiqlikle 3D tosvirlor vo modellor ya-
radir. Bu da, arxeoloqlarin yeralt1 qazintilarin vo abidolorinin daha yaxs1 bir so-
kilda gostorilmasini va tadqiq edilmasini tomin edir.

Mosalon, Beliz'do 2018-ci ildo LIDAR texnologiyasindan istifads edilorok
Mayalarin tomal atdig1 soharlorin say1 on azi iki dofs artirildi. LIDAR, yagis
mesolori vo sumlanmig saholorin altindaki Mayalarin kond tosorriifat saholorini
da gostordi. Biitiin bu molumatlar arxeoloji todqiqatlarda asaslanaraq yeni moalu-
matlar alde edilmasine imkan verdi.

LIDAR1n on miiasir istifadelorindon biri do agaclarin vo mesalorin vaziyye-
tinin toyin edilmosidir. Bu malumatlar, meso yanginlar1 vo basqa tohliikasizlik
masalolori ilo miibarizo aparir. Ozii do, mithendislik vo tobiot miihafizosi tigiin
istifads edilon bir texnologiyadir.

Biitiin bu miixtolif istifadalori nozars alsaq, LIDAR texnologiyasinin bu gii-
niimiizds totbiqi ilo yaradilacaq olan yeni sanslar qorxunc deyil. Bu texnologi-
ya, orazilar, tobiat abidslori, arxeoloji manbalor vo hotta hor hansi bir bina va ya
sahanin daha doqiq todqiq edilmasine imkan verir. Bu da, insanlarin va tobistin
daha yaxs1 bir anlayisini, tohliikasizliyini vo qorunmasini tomin edir.

LIDAR texnologiyasinin bir basqa faydasi, arazidoki zirve va deniz soviy-
yolorinin doqiqlikle Ol¢iilmoasing gorait yaradir. Bu, tarixi monbalorin, yollarin,
soharlorin vo gasabalarin planlagdirilmast vo yenilonmasi {igiin vacibdir. Maso-
lon, LIDAR skanerlori, Agr1 daginda vo iraqmn Babil sohorinin antik galasmnin
kosfiyyatinda istifade olunmusdur.

LIDAR texnologiyas1, yeralt: abidolorinin todqgigat1 vo askarlanmasinda da
ohomiyyatli rol oynayir. Yeralt: abidslori, arxeoloji monbolor vo tarixi qobiris-
tanliglarin agkarlanmasi zamani, toxminon 30 sm-lik bir hoddon daha az doqiq-
likls Slgtiliir. Lakin, LIDAR totbiq edildikdon sonra, yeralti abidolor {iglin daha
doqiq bir xarito yaradilmasi miimkiin olur. Bu, arxeologlarin vo todqiqat¢ilarin
daha siiratli vo effektiv bir sokildo ¢aligmasina imkan verir.

Ovvalcadan deyildiyi kimi, LIDAR texnologiyasi, yeralti arxeoloji qazinti-
larin sayini1 azaltmaga kdmaok edir. Bu, miihiim tarixi monbalar vo yeralt1 abide-
lars zarar vurma riskini azaldir.

Beloliklo, LIDAR texnologiyasi, tarixi monbolarin va yeralt1 abidalorin as-
karlanmasi1 vo qorunmasi ii¢lin ¢ox vacibdir. Bu texnologiya, arxeoloji todgiqat-
cilar, tarixcilor vo planlagdirma miihondislori {iglin miihiim bir vasitodir vo bu
sahado daha da genis totbiq olunur.

LIDAR texnologiyasi ilo yeraltindan kecon hava soffaflig1 dlgiilorok, yeral-
tinda qalan abidslorin vo basqa asyalarin 3D modelinin yaradilmasi miimkiin-
diir. Bu, arxeoloji qazintilar zamani ¢ox 6namli bir imkan verir. Qazint1 sahe-
sindo, zaman-zaman yalniz hom yuxaridan ¢okilon fotolarla calismaq ¢otin ola
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bilor. Lakin, LIDAR ilo alds edilon data, arxeologlarin daha doaqiq xaritalor vo
modelistlora daha yaxs1 molumat verir. ©lava olaraqg, bu texnologiya yalniz ar-
xeoloji qazintilarda deyil, eyni zamanda gohorlorin planlagdirilmasi vo infra-
strukturun insas1 zamani da istifads olunur.

Son olarag, LIDAR texnologiyasi, yeraltinda qalan abidolor vo memarliq
binalar1 kimi olamaotlorin doqiq sokildo saxlanilmasi vo tokmillosdirilmasi {i¢iin
da cox faydalidir. Bu, tadgiqat¢ilarin ve arxeologlarin yeraltinda qalan olamatlor
vo abidolor haqqinda daha ¢ox molumat toplamaq vo bu molumatlar1 daha doqiq
analiz etmok {i¢iin daha foal olmasina imkan verir.

Biitiin bunlar naticasindo, LIDAR texnologiyasi yeraltinda galan abidslorin
askarlanmasi vo todqiq edilmasi li¢lin miiasir vo ¢ox faydali bir alotdir. Bu tex-
nologiya ilo olds edilon molumatlar, tarixi vo madaniyyet todqiqatlarinin daha
daqiq vo tokmillogdirilmasi ti¢iin forqli sahalords totbiq olunur.
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Torpya Parum oriry OMuHos

OBHAPYXEHHWE NOJA3EMHBIX COOPYKEHHI C TOMOIIbLIO
TEXHOJIOI'MA LIDAR

Pestome: LIDAR (JIupap, anrn. Light Detection and Ranging) -Texnouo-
rus cTajia HauboJiee MOIMyJIIPHON TEXHOJIOTUe B MOCIEHUE TOAbI 17 0OOHapy-
KEHU ITOA3EMHBIX COOPY)KGHPIP'I. OTa TEXHOIOTHUSA HCIIOJIB3YCT aHAJIN3 JJaHHBIX,
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MOJIYYEHHBIX C MOMOIIBIO JIA3ePOB, YTOOBI ONPEACTUTH MOA3EMHBIC OOBEKTHI.
LIDAR- TtexHosioruss HabupaeT Bce OOJBIIYIO TOMYJSPHOCTH IS CO3JIaHMS
KapT ¥ 0OHAPYKEHUS TTOJI3EMHBIX COOPYKEHUH.

KiroueBbie cioBa: [lomzemusiii, Coopyxenue, OOHapyxenue, Jlumap,
Texnomnorus, Pazsutue.

Toghrul Rahim oghlu Eminov

DISCOVERING UNDERGROUND STRUCTURES WITH THE HELP
OF LIDAR TECHNOLOGY

Summary: LIDAR (Light Detection and Ranging) technology has become
the most popular technology in recent years for discovering underground
structures. This technology uses laser-generated data analysis to identify
underground objects. LIDAR technology is increasingly being used for
mapping and discovering underground structures.

Key words: Underground, Structure, Discovery, LIDAR, Technology,
Development.
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IMPACTS OF SOCIO-CULTURAL PROCESSES TO THE GLOBAL
ECONOMY IN WESTERN COUNTRIES

Summary: Socio-cultural processes refer to the ways in which cultural,
social, and demographic changes and trends influence society and the economy.
These processes can have significant impacts on the global economy, especially
in Western countries. In this essay, we will explore some of the effects of socio-
cultural processes on the global economy in Western countries.

Key words: cultural policy; Europe; Art; Government; State; patronage;
institutions; Public administration; cultural participation; Inheritance

Introduction

Cultural policy regimes reflect the history of nation and state building,
institutional configurations and modes of government specific to each country.
Cultural policy programs developed by the governments of most Western
European countries in the second half of the 20th century were based on the
legacy of centuries of history of relations between the state and art, as well as
between politics and culture. They were also associated with a general
resurgence of government intervention in the creation of democratic welfare
states after World War 1l. In this sense, modern cultural policy cannot be
reduced to state patronage. They determined their specific causes, methods and
ways of organizing according to national political and institutional patterns and
according to their changes over time. Cultural policy regimes also reflect the
patterns of national cultural fields, that is, their socio-economic structure, their
internal hierarchy, and their dominant concepts of art and culture. The
respective importance of heritage and cultural industries, the polycentric or
centralized organization of the arts, the social distribution of tastes and
participation in cultural life are part of the evolutionary factors that shape the
specific national cultural policy, which in turn influences it.

One significant socio-cultural process that has had a profound impact on
the global economy is globalization. Advancements in technology and
transportation have made it easier for countries to connect, and this has led to an
increase in international trade and investment. Globalization has enabled
Western countries to find new markets for their products and services, but it has
also made them vulnerable to competition from emerging markets. In recent
years, socio-cultural processes have also led to changes in consumer behavior.
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Consumers in Western countries are becoming more conscious of the
environmental and social implications of the products they consume. This has
led to increased demand for sustainable products, and companies that fail to
meet these demands risk losing market share. This trend has forced companies
to adopt sustainable business practices, which has led to the development of
new industries. Another significant impact of socio-cultural processes on the
global economy is the demographic changes in Western countries. The decline
in birth rates and aging populations have led to a shortage of labor in several
industries. To address this issue, Western countries have relied on immigration
to fill this labor gap. Immigration has brought new talent and ideas to Western
countries and has helped drive economic growth.

However, immigration has also led to socio-cultural tensions in some
Western countries. The rise of anti-immigrant sentiments in some parts of
Western Europe and the United States has created challenges for policymakers
who need to balance the economic benefits of immigration with social and
cultural concerns. Socio-cultural processes have also led to changes in the
workplace. Workplaces in Western countries are becoming more diverse, and
this creates both opportunities and challenges for organizations. Organisations
that embrace diversity and inclusivity create better working environments and
are more likely to attract and retain top talent. On the other hand, organisations
that fail to embrace diversity are likely to be left behind.

In conclusion, socio-cultural processes have had profound effects on the
global economy in Western countries. Processes such as globalization, changes
in consumer behavior, demographic changes, and changes in the workplace
have all contributed to shaping the economic landscape. The impact of these
processes is likely to continue in the coming years, and policymakers and
businesses must be ready to adapt to these changes to remain competitive and
successful.

The evolution of cultural policy is the result of the interaction of these two
levels-political and cultural. They consist mainly in the addition of new layers
of institutions, orientations and discourses, rather than in radical changes, so
that modern cultural policy can be seen as a deposition of the previous ones. As
a result, the national cultural policy contains the main features of the national
political and cultural history. That is why cultural policy is an interesting topic
for international comparisons that combine political, cultural and social aspects.
But this sedimentation and multidimensional aspects also complicate the
transnational perspective. Three series of questions help to identify the
principles of differentiation of various cultural policy regimes and explain their
evolution. How is cultural policy defined as a specific policy area and what
issues are at stake in this definition process? What are the main reasons for
cultural policy? And finally, what is the relationship between the organizational

36



Azarbaycan Déviat Madoaniyyat va incasanat Universitetinin ELMi 9SORLORI Ne 33, 2023
HAYYHBIE TPY bl A3epoaiixxanckoro I'ocynapcrsenHoro Yuusepeutera Kyastypsr u Hekycers Ne 33, 2023
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 33, 2023

structure of cultural policy and the cultural and political issues it raises? By
answering these questions, we will shed light on the process of making
specifically “cultural” policies and see how it is increasingly being challenged
by ongoing political and cultural changes in Europe.

Definition of cultural policy. Historical heritage

The political use of art as a symbol of power is the most common feature of
the proto-history of modern cultural politics in Europe. Princes, lords, and
monarchs across the continent commissioned and amassed art, decorated
palaces, supported artists, and funded music, theater, and festivals to assert their
greatness. During the Renaissance, when the private wealth of the reigning king
or queen was distinct from the public property of the state, this personal and
private patronage gradually became a matter of state. Special services were
created to manage art. In addition to the personal pleasures and glory of the
monarch, from now on the greatness, prestige and moral authority of the state,
competing with the church, were at stake.

If they share this common heritage, cultural policy regimes differ according
to different national histories of nation-building and the creation of the modern
state. In countries where the early unification of the nation and the building of a
powerful state took place, art and culture were directly related to these
processes. France is by far the most obvious example of this connection.
Linguistic unification was a means of strengthening power throughout the
country, as well as a condition for the early invention of national literature,
which, in turn, contributed to joining a single political and cultural community.
In this sense, the creation of the French Academy (Académie francaise) in 1635
was both a literary and linguistic contribution to the creation of the French
nation-state, as well as a political contribution to the formation of a national
literary field. More generally, political and cultural centralization were
cooperative processes. As a result, a single state, national culture and the
subsequent connection between state and culture became historically taken for
granted. On the contrary, the history of nation and state building in the newly
united countries leads to completely different consequences in terms of the
cultural and political regime. The history of the relationship between art and
politics in Italy, for example, has been one of competition between cities for
several centuries (Castelnuovo, Ginzburg, 2009). The political and artistic
polycentrism of the peninsula, rooted in the Italian Renaissance, had long-term
implications in terms of cultural policy. In other cases, such as Finland, the
relationship between culture and politics was defined in terms of late and
difficult nation-building to promote national representational art after 1860 and
to create a sense of national community during the first decades of the twentieth
century (Sokka & Kangas, 2007).
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The political use of culture can also lead to illicit legacies that hinder the
establishment of cultural policy regimes in the modern era. This happened in
countries where art and culture were manipulated by authoritarian and fascist
regimes. The main example is Nazi Germany, during which art censorship and
political propaganda through culture was stronger than anywhere else in
Western Europe, which had a direct impact in terms of the reluctance to pursue
a state cultural policy in post-World War Il West Germany. To a lesser extent,
negative cultural heritage has hindered the pursuit of democratic cultural
policies after authoritarian regimes in Italy, Spain, and Portugal. Modern
cultural policy regimes are the result of these different national histories, which
have led to different perceptions of culture and its political aspects, and
provided different legacies in terms of institutions, types of funding, and ways
of organizing.

Specifying a policy domain

However, the definition of cultural policy lies not only in this historical
heritage. Apart from “implicit” cultural policy, namely a wide range of public
decisions and programs that have an impact on culture, even if they are not
conceived or presented as pursuing cultural goals (Ahearne, 2009), explicit and
specific cultural policy has been defined as such by most European countries
since the 1960s. National and local governments have created a new category of
politics (Dubois, 2012), bringing together new functions, old forms of public
support for the arts, and closely related policy areas. However, the idea that
culture itself is a legitimate field of public policy is still assessed differently in
different contexts. If the term "cultural policy” itself has been common in
French political discourse since the 1960s, then, for example, it is rarely used at
the level of the European Union.

What cultural policy includes also varies over time and across countries.
The core typically includes historical heritage, support for professional artists,
and traditional cultural institutions such as libraries, museums, theaters, and
concert halls. It is supplemented in various ways by several other sectors or
issues such as folk, regional or migrant culture, language, sports, media, leisure,
extra-curricular and social activities, cultural education or amateur art. What
cultural policy includes or excludes in a particular national and historical
context is not only a matter of bureaucratic organization, but partly reflects the
boundaries of the legitimate sphere of public intervention in a given society. It
also reflects the definition of culture that is dominated and promoted by public
authorities.

Cultural public policy is involved in the classification process that
separates art from non-art, or at least valuable art from less valuable (Di
Maggio, 1987). As Heikkinen shows in the example of Northern Europe, the
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administrative categories used to classify art and artists vary from one country
to another depending on the interaction between the state and the artistic field
that is specific to each national context (Heikkinen, 2005). The degree to which
state bodies determine these classifications, or simply follow those determined
by the art market, is a good indicator of the cultural policy regime, as it shows
the relative weight and symbolic power of the state and the market in cultural
affairs. With strong national differences, European cultural states gained
strength in this regard from the 1960s to the 1980s, but the market became
dominant again in the following period.

Looking at the examples of France, Germany and lItaly, we can see the
main differences between these three countries in terms of cultural and political
trends.

In France, this "strong sense of cultural mission" has traditionally taken the
form of direct government intervention. There is no form of independent or
quasi-independent agency comparable to, for example, the Arts Councils of the
United Kingdom. And even after more than a decade of decentralization, the
central government is still vigorously intervening in the arts, and the Minister of
Culture, currently Catherine Trautmann, still wields considerable power, with a
budget for this year of about 15.6 billion francs (about 1.5 billion pounds
sterling or 15 billion Danish kroner). Over the course of the Ministry's forty-
year history, this power was strengthened, in particular, by two ministers, André
Malraux and Jack Lang, each of whom led the Ministry for approximately ten
years.

The main reason for the prominence of the state is the tradition of
centralism, dating back to the revolution of 1789 and the old regime. Under the
monarchy, kings patronized the arts for the sake of royal prestige. But after
1789, the revolutionary government confiscated the art and heritage previously
held by the church and the crown, and consequently faced the problem of what
to do with them. He decided to preserve and make available to them as an
important means of creating a unified nation of citizens. For this, during the
19th century, an administrative infrastructure was created, which was to form
the core of today's Ministry of Culture.

When de Gaulle came to power in 1958, creating today's Fifth Republic,
two important things changed. First, the new constitution reduced the powers of
parliament and expanded those of the government and the president. Secondly,
in 1959, de Gaulle created a full-fledged state department of arts under the
leadership of one of the most famous writers and intellectuals of France, Andre
Malraux. These changes meant for the cultural sector a new era of central
government voluntarism.

After the Second World War, the cultural diplomacy of the Italian Republic
was characterized by the desire to promote cultural cooperation on the basis of
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multilateral cultural diplomacy. With the entry into the Paris organization,
Italian cultural diplomacy was able to achieve mutual exchange and
recognition.

For Italy, cultural soft power, promoted in particular through cultural
diplomacy, has always been an important foreign policy tool. During the liberal
period (the years from the creation of the United Kingdom of Italy to the
coming to power of the Fascist regime), schools abroad were the decisive
instrument.

An important instrument was also the National Society "Dante Alighieri®,
founded in 1889 with the aim of supporting the Italian identity abroad.
Organized into committees, "Dante Alighieri" arranged courses and lectures
aimed at preserving the national feelings of Italian emigrants. Over time, he
expanded his field of activity by creating Italian language courses, creating
libraries, distributing books and publications, and organizing conferences.

Another instrument for the dissemination of Italian culture abroad during
the liberal period, facilitated mainly by individual academic institutions or on
individual initiative, was the creation of academic departments of language,
literature and Italian culture in general, staffed by teachers of Italian citizenship.
This contributed to the training of local specialists and was complemented by
the presence of numerous readings in lItalian at foreign universities and
secondary schools (Medici, 2009, p.7). Archaeological missions also played a
significant role in Italian cultural relations with significant political
significance, mainly present in the Mediterranean area.

The cultural policy of the German Democratic Republic is designed in such
a way that everyone is aware of their responsibility in the matter of cultural
development, whether in industry or agriculture, trade or transport, national and
higher education, health or sports. It is aimed at the systematic development and
harmonious combination of various elements and various levels of socialist
culture by clarifying and popularizing the socialist scientific worldview,
developing science and education, and taking into account and accessibility of
cultural heritage. working masses, encouraging the development of the arts and
raising their social effectiveness, constantly raising the living standards of
society and ensuring the full development of all the creative gifts and talents of
the people.

The cultural policy of the German Democratic Republic is part of the anti-
imperialist struggle waged on the spiritual and cultural front with spiritual and
cultural weapons. He fights with cultural means in an attempt to humiliate a
person or wage "psychological warfare™ and poison international relations. He
calls for a merciless struggle against nationalism and national pride. It has no
place for anti-humanism. All forms of military and revanchist propaganda,
warmongering, manifestations of racism, religious or national hatred and

40



Azarbaycan Déviat Madoaniyyat va incasanat Universitetinin ELMi 9SORLORI Ne 33, 2023
HAYYHBIE TPY bl A3epoaiixxanckoro I'ocynapcrsenHoro Yuusepeutera Kyastypsr u Hekycers Ne 33, 2023
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 33, 2023

attempts to use science against peace, international understanding, life and
human dignity are contrary to the Constitution and are qualified as crimes in the
Criminal Code.

Conclusion

Beyond classification in art, the definition of culture in cultural policy
plays a more general symbolic role in society. The core area of cultural policy
basically corresponds to the legitimate definition of culture, that is, the culture
of the elite (Bourdieu, 1984). Then the expansion of this area consists in the
inclusion of the culture of other social groups, which raises the question of their
symbolic status. We can think of three main cases here. In Western Europe,
unlike in the eastern part of the continent, the culture of the working class was
usually initially excluded from the field of state cultural policy, but promoted
by social movements and political organizations such as the Communist Party.
The rejection of the traditional aspects of working class cultures was later taken
into account, mainly in terms of preserving their heritage (Dubois, 2011). The
second example is regional and local subcultures. They have long been
promoted in federalist and highly decentralized countries, where they represent
the cultural counterparts of political demands at the national level. Their partial
recognition is involved in the much-discussed symbolic redefinition of the
nation in unitary nation-states. A third and currently well-known example
concerns the cultures of immigrants. The inclusion of these cultures in the
sphere of public policy serves as a symbolic tool for the inclusion of immigrants
in society. This, again, is widely discussed in many countries, including
Germany, where the multicultural orientation of sociocultural programs,
originally promoted by activists at the local level, has been incorporated into
official national policy since the 1980s. This is also being discussed in France,
where restraint stemming from the tradition of a unified republican political and
cultural model limits the development of such programs (Kiwan, 2007).
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Nuray Niiraddin qiz1 9nvarli

QORB OLKOLORINDO SOSIAL-MODONI PROSESLORIN QLOBAL
IQTISADIYYATA TOSIRLORI

Xiilasa: Sosial-madani proseslor madani, sosial vo demoqrafik dayisikliklo-
rin vo tendensiyalarin comiyyato vo iqtisadiyyata tosir isullarini ifads edir. Bu
proseslor global iqtisadiyyata, xlisuson do Qarb 6lkalorine shomiyyatli tosir gos-
tara bilor. Bu esseds biz Qarb dlkalorinde sosial-madani proseslorin global iqti-
sadiyyata tosirlorindon bazilorini aragdiracagiq.

Acar sozlor: modoniyyot siyasoti; Avropa; Incosonat; Hokumat; dévlet;
himayadarliq; qurumlar; Dovlst idaroetmosi; madani istirak; Miras

Hypaii Hypagaus kbi3p1 AHBapJu

BJIUAHUE CONUOKYJBbTYPHBIX IPOHECCOB HA MUPOBY1IO
IKOHOMMUKY B CTPAHAX 3AITAJTA

Pe3rome: CounoKynbTypHBIE MPOIECCHl OTHOCATCA K TOMY, KaK KyJbTyp-
HbIE, COLMANIbHBIE M JeMOrpapuUYecKue W3MEHEHUS U TEHJICHIIUU BIUSIOT Ha
O0IIECTBO U SKOHOMHUKY. DTH MPOLIECChl MOTYT OKa3aTh CYIIECTBEHHOE BIHSI-
HUE€ Ha MUPOBYIO SKOHOMHUKY, OCOOCHHO B 3alaJHbIX CTpaHax. B aTom acce MbI
uccienyeM HeKoTopble 3((EKThl COIMMOKYIBTYPHBIX MPOIIECCOB HA TI00alb-
HYIO SKOHOMHKY B 3ala/IHBIX CTPaHaX.

KuroueBble cioBa: kyinbTypHas nonutuka; EBpomna; WMckycctBo; Ilpa-
BHUTENbCTBO; COCTOSIHME; TOKPOBUTEIHCTBO; yUpexACHUS; [ocymapcTBEeHHOE
yIpaBiieHHE; KylIbTypHOe yuacTue; HacnenoBanue

Mbaqalanin redaksiyaya daxil olma tarixi: 04.04.2023

Mbaqalani ¢apa tovsiys edon sahds redaktorunun (v9 ya iizviiniin) ad:
kulturologiya iizrs f3lsofs doktoru, dosent Sadagat 9liyeva
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KINO, TELE VO DIGOR EKRAN SONOTLORI
YK 791
Padana AnmeBuu 'ambapos
AzepoOaiizkanckoro I'ocynapcreennoro Y uusepenret KyiabsTypsl u UckyceTBa.
IIpodeccop
E-mail: rafail.gambarov@gmail.com

’KABYIIIANI B IPYTOM U3MEPEHUA

Pe3rome: B crathe onuceIBaeTCs NOPTPET YEJIOBEKA, TBOPLIA IPOU3BENCHUN
ucKyccTBa (KHUT, (DOTOAIBOOMOB), a TakKe MOPTPET UelOBEKa, KOTOPBIA caM
co3zaBal cedsi, TpyI0M, MPEAAHHOCTHIO MPO(deccuu U Topsiuo JFOUMON CTpaHe
- AzepOaitkany. Wiau kak roBopst amepukanibl: “Self made man”! B cratbe
LIUTUPYIOTCS €ro MUChMa, YTOOBI TTOKAa3aThUUTATEN0, KAK OH OCO3HAHHO IIeN K
CBOEH MedTe co3aaBarh (OTOATHOOMBI, HE3aypsAHbIE KHUTH, CICTaHHbIC Ha
BBICOKOM  TIPO(ECCHOHATBHOM, KOHKYPEHTOCIIOCOOHBIM, MEXIYHapOIHOM
ypoBHe. W y HEro 3To moIy4nsiocs.

KuroueBble ciioBa: hoToanibOoMbl, A3epOaiikaH, MOpTPeT

VY KaxJ0ro CBOH croco0 eNUThCS BIEYATICHUSIMU.

VY ®apuga MamenoBa - yMEHUE paccKa3blBaTb UCTOPUM 4Yepe3 M300paxe-
HUS, IUIACTUKY U GakTypy dororpaduu.

Kun Obu1 Mmanbunk. Muaammii u3 nsitu Opathes. [lama - npodeccop, mama
- noOpas, cBeTyas, Temjas Xo3sfika jaoma. /lom pacmonaraics B crapoM
OAKMHCKOM JBOPUKE Ha MATh-IIECTh CEMEH, MUBYIIMX KakK OJHa OoJbluas
JpYy’KHasi CEMbs C OOLIMMHU MTpa3IHUKAMH, OOLIMMHU OeJaMH.

B sxapkue neTHue Beuepa coOupascs ABOp BOKPYT caMoBapa, cMeX, JIOTO U
HapJbl 10 NOJYHOYM, My3blKa M3 paauo. B mepBoM Kilacce Ha mpa3IHUKE 7
HOSIOpS. YYEHHMKHM BBICTyHQJIM Ha IIKOJIBHOM YTPEHHUKE, YUTAIU CTUXU O
Ponune, maptuu u mobenax. MalleHbKHM, LIyTIIbIA, KPACUBBIA, OH BBIIIEN U
BcTan nepea MukpodoHoMm. Mama, mo0diasi, BCENOHUMAOIas, mojaina emy
ckpunky. OH, ¢ TpyAOM yIEpXKHuBasi €€ B HETBEPHABbIX PyKaxX, KPaCHUBO ChIIpall
3TI0/]. Tak MbI ¥ MO3HAKOMUJINCh.

B bBakunckom /lBoplie MHOHEPOB M IIKOJBHUKOB OBbLT CHIBHBIA (OTO-
KPY’>KOK, C XOPOIIUMH YUUTENSIMH, TUCIUIUINHOM, )KelTaHueM y4uTbcs. Mbl o0a
NPOILIN 37ech a30yKy (oTopemecna, yyacTBOBaIM B (POTOBBICTABKAX, 3HAKO-
MUJTUCH C TTpodecCHOHATaMH, TPU3HAHHBIMUA MacTepamu (Gororpaduu. Meura-
JIM CTaTh Kak OoHM. 3HaJH, 4To ecTb U AHpH Kapthe-bpeccon, u Pobept Kamna, a
TaKKe 3HaJIH, 4to ecThb l'yceiiH ['yceitnzane, IOpuit Paxune, SAmap Xannnos,
Pa¢ur Harues.
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[Tocneanue ObUTM HAM OJFKE, pOJIHEE, MMOHATHEE. 3aKaHUUBAs IIKOTY, MBI
00a y’ke 3HaJli, 4TO TJIABHBIM JIEJIOM JKH3HH OyneT ¢otorpadusi: HE peMecso,a
HCKYCCTBO.

[Tocne mkombl s mocTynui Ha KuHooneparopckuid pakynprer BI'MKa, on
nomes paboTaTh B MU3aTEIbCTBO MEYATHUKOM, MTApaJICIbHO OCBauBas mpodec-
cuto (ororpada. Yke OyIyddn B apMHUH, BIIOJHE CAMOCTOSATEILHO padoTtan ¢o-
TOKOPPECIIOHAEHTOM, YCIEIIHO IIeyaTajcs BO BCECOO3HOM BOEHHOM raszere “Ha
ctpake Poxauner“. I meurtan, Meutan o OoJbIIOHN, cephe3HON doTorpaduyec-
KoH padore.

N3 nucema BoenHocayxamero ®apuna Mamenosa mue: “Tlumnry teGe 310
MHUCHMO, TIOJIYYMB U M3y4YUB TEMATHUYECKUH TUIAH U3JATelIbCTBA HA HOBBIN TOJI.
Bsno, OenHo, HemHTepecHOo, He (oTorpaduuHo. BHUMaHUE MpHUBIEKIN IBE
TeMBbI 711 Oy aynmx GoTOKHHT, 3T0 “Uuepn mdxsp™ u “Myram™. Ho k1o cmo-
XKeT 3To caenarb? ['ne ¢potorpadsl ¢ panTasuei, cunon?..

Tonbko UCHOPTAT, OKOHYATENBHO UCHOPTAT ATH TeMbl. M mocne Hux cue-
JaTh 3TH TEMBI JeNaTh yKe He To. Moe mpexxHee MHEHHE YyOeaUTeIbHO OCTa-
ercst npu MHe. POTOKHUTY HAJO0 JAeNaTh CaMOMY, IIPEIBAPUTENILHO BKIIOYMB B
IJIaH U3/1aTeIbCTBA CBOM 3aMBICET, CBOIO TEMY, Ty, YTO OOJIbIIIE MO JTyIIE. . .

[Tuy nuceMo mociie Toro, Kak y Hac Obula TOTOBHOCTh HOMEp 1, TO ecTh
OoJbIas TpeHUPOBKa. Y mpomuio ycrenrHo, Bce J0BOJIbHBL. Takue TpeHUPOBKU
OBIBAIOT YaCTO, M MBI BCET/Ia CIIPABJISIEMCS C 3a/IaHueM .

‘U3 npyroro nuceMma:

“Korma st BepHYCh U3 apMMH, CSAY 3a PyJib U MecsIl MeHs He Oyner, Oyay
KOJIECUTD I10 peciyOJIuKe, 3ae/ly B TaKUe MecCTa, IJie ele He ObLT YenoBek ¢ (o-
ToanmapatoM. I u3naM moToM KHHTY, BCIO B LIBETE, PaBHON KOTOpOMl He Oy-
JET. ..
Cepxant ®apun Mamenos, N - ckasg yacts, ceno Kanyctun Sp, Actpa-
XaHCKasi 00J1acTh.

01.01.1972 roxa. Y nac noma MHoro kaur. Camelie paszHbie. S Hauam coOu-
paTh KHUIM MO MHTEPECYIOIIMM MEHS T€éMaM MHOIO-MHOIO JIET Ha3aj, Korja
eme Obut crynentoM BI'MKa u xunm B MockBe. DT MHE OCOOECHHO JOPOTH:
TOTJa JIOCTaTh M KYNMUTh KHUTY OBLIO COOBITHEM, HAO OBLIO ceOe BO MHOTOM
OTKa3bIBATh.

[Tpomu roasl. Jloma MOSBUIICS OTAENIbHBIA KHIDKHBIN 1IKag, rae codupa-
JIUCh U3/IaHUA, TIOJAPEHHbIE X aBTOPAMH, C KOTOPHIMH MHE MOCYACTIMBUIIOCH
MMO3HAKOMUTHCS. 3/IeCh KHUTH, HAllMCAaHHBIE pexuccepamu, Axkaapom Moparu-
MoBbIM, PomManom KapmenoMm, nmcatensiMu AHapoM, Diab4MHOM, UYWHTH30M
AbnynnaesbiM, FOcudom Camenornsl, Mcu Menuk3zane, Managom Cyreiima-
HOBbIM, Makcynom MOparumMOekoBbIM, mucaTesieM, KUHOapamaTyprom Pycra-
MoM MOparumMOexoBsIM, KHUTH Ticuxosiora Arabeka CynTaHoBa, COOPHHKH CTH-
xoB Baruga Camenorusl, 3enumxana Sry6a, Pamuza PoBiiana u MHOTHX JIpy-
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THX aBTOPOB. 3/1€Ch K€ allbOOMBI ¢ penpoayKuusiMu kapTuH Taupa Canaxosa,
Torpyna HapumanOekoBa, betokara Mupza3zane, Pacuma babaesa, ¢otoans6o-
MBI JlereHaapHeix gororpadoB Hcas PyOenunka, ['yceitna I'yceitnzane, Pagpu-
ra HarueBa u 1pyrux aBToOpoB.

U BoT ocenpro 1994 rona psiom ¢ HUMH BCTall (POTOATBEOOM, OTIMYHO Cpa-
OOTaHHBIN, KpacouHbId - “A3epOaitkan. Kperoctu u 3amku™ dotorpada da-
puna Mamenosa u apxutekropa Jxadapa ['usicu.

Jlonrux BoceMb JIeT MOHaI00mIOCh GoTtorpady, 4ToObl 00BE3IUTh POTHOM
AzeplaifpkaH - TIIATENBHO, C JIFOOOBBIO OTCHSATH TMEH3aXH 3aMedaTeTbHON
CTpaHbl, COXPAHUBILIKECS KPEIOCTH U 3aMKH, Harnpumep, 1uTaneins Hapoin Ka-
na B [lepbente V-VI Beka, nium ancam6as [Bopua llupsanmaxos B baky- XV
BEK, WM camas aApeBHss MeueTh ChiHbIK ["ana B baky- 1079 roa. Ecnm xe Bpa-
KECKHE Ha0eTH U BpeMs pa3pyIlIn JIPEBHEE COOPYKEHHE, TO OCTAINCH (ppar-
MEHTBI, IOBECTBYIOIINE O OBLIOM BEIMYUH, OYJb 3TO KpernocTh YayxaH B cele-
Huu Ilaier3 11 TeicAYeneTus 10 H.3. B TPYJAHOAOCTYIHBIX ropax Haxudesana,
kpenoctb Anunmka B Jkynede VII-VIII Bekos, kpenocts B cenennu [ 'tonmc-
tan XI-XII Beka, B ['epanboe u T.1.

Ha 262 ctpanumax 3toro yHukaabHOro (oToanbboma pazMecTHiIuCh 242
IBETHBIX (poTorpaduii, a TakIKe PUCYHKH, CXEMbI, YePTECIKHU, OIMCTATEITHHO BBI-
MIOJIHEHHBIE aBTOPOM TeKCTa - apxutekTopoM [xadapom ['usicu.

doroank0oM OBUT CIIENaH MO 30BY CEpJla, UCKPEHHE, C OTPOMHOM JIt0-
00BbIO, BO3MOXXHO, HEMHOTO C MepedopoM OT HM30bITKA YyBCTB aBTOPOB, OT
JKEJlaHusl BCE - BCE CKa3aTb, KaK eciu Obl 3TO OblIa MOCHEAHsSs UX padorta.
Ocenpro 1994 rona cocrosiach ObIlIHAA - MO/ CTaThb CaMOMl KHUT€ — MpPE3€H-
Ttanmsi Gotoansboma Bo nBopie “Tronmucran”, rae coOpajics Bech IIBET as3ep-
0aiHKaHCKONM MHTEIUTCHIINH.

VY Kkaxm0ro CBOM croco0 nenuThes BredatiaeHusMu. Y dotorpada Dapuma
MawmenoBa -- yMeHHE paccKa3blBaTh UCTOPUH Yepe3 U300pakeHUs], TIIACTUKY U
¢daktypy dotorpaduu. Crnemyromeit stanHoi paboToit poTtorpada cran nona-
pouHblil poroansboMm “baky”, uzgannsiii B 2001 roxy. ABTopsl TekcTa Celipan
Bemne n Paxman baganoB nmocrapanuce clenaTrh €ro CAEpKaHHBIM U SPKHUM,
Kak Obl JTOTOJHSIOUIMM CMBICI W TIyOuWHy Ooliee JABYX COTEH POCKOIIHBIX,
LBETHBIX, TOYHO, MAaCTEPCKU BBIBEPEHHBIX (poTokoMmnozunuil. Beas ®@apua Boc-
meBaj ropsvo JIFOOUMBIN, POIHON, 3HAKOMBINA 0 MeNouYed ropoj, B KOTOPOM
ObUI CUACTJIUB, HYXEH, IJie )KUBYT OJIU3KUE, POAHbBIE JIIOAM - APY3bs, JOUYEpH,
BHYKH, €IMHOMBIIUICHHUKH. ['0poj], B KOTOPOM JaBHBIM - IaBHO ObUT MaJeHb-
KU1 OAKWHCKHI TIBOPUK, MaMa, OpaThsi, OTEIl, CKPUIIKA, MPA3THUKH.

dotoansboM “baky” mMesn OrpoOMHBIN yCHeX, Harpaabl Ha MEXAyHapo.-
HBIX KHIKHBIX sipMapkax. CerofHsi OH HaXOJUTCS Ha CaMOM BHIHOM MECTE B
Ka)KJIOM TIOocOJIbcTBE A3epOaiipkaHa B pa3HBIX TOCYJapCTBax, Hapsy ¢ KHUTA-
MH JIUJEPOB HAlEH CTPAHBI.
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B 2006 roay BeIIeN emie OAMH MOJAPOYHBIA BEIUKOJICTHBIN (OTOaTH00M
®dapuna Mamenosa “lllexn” (aBTOp Tekcra 3eitnan Mamennn). J[Bopelr mekuH-
CKHX XaHOB, €r0 MHTEPbEPbI, JECTHUIIbI, IIBETHBIE BUTPAXH, POCIUCH HA CTe-
Hax, IIepujia, Urpa CBeTa B LIBETHBIX CTEKJIaX, MOTy4ue IEPEBbs B caly, lensa-
KU ¥ TAHOPaMBI, Toma u Jroau. W onsatek ¢ororpad BocmeBan poaHoe, OJu3Koe,
3HAYMMOE, BOCIIEBA] BCEMHU JOCTYIHBIMU €My cpeiacTBaMu. OmnsaTh MOYTH JBE
COTHU BEJIMKOJICITHO ITIOCTPOEHHBIX, BHIBEPEHHBIX 110 CBETY, 10 KOMIIO3HUIIUH, 110
MaciTady CHUMKOB. ..

[Tocnennun 1Be KHUTH OBLIM BBIMYIICHBI U3AaTenbcTBoM “TyTy”, n nu3saii-
HEpOM 00euX KHHUT ObLI BeMKOJICTTHBINA Tapian ['opuy.

A uro nanpuie?

Heuctpebumoe xenanue paborats. Caenath (ortoamsbom “T'obycrtan”,
clienaTh HOBYIO KHUTY O COBPEMEHHOM Merarnonuce - “baky” kapmanHoro ¢op-
MaTa, MeuTaTh O HOBBIX IIPOEKTAX, CMOTPETh (DPUIbMBI, UNTATh U PA3MBILUIATH O
cBoeii mpodeccru, BBIOPAaHHON OJTHAXK]IBI U HA BCIO )KU3Hb.

S BuAen MHOTO pa3 ero B COCTOSIHUM BOCTOPTra Iepel KpacoToil CBOEH 3eM-
71, Oy 3TO BOCXOJ COJHIIA B Topax HaxwdueBanwu, v 3akat Ha Kacriu, wim
HEBEPOsITHAsl POCCHINb LIBETOB BecHOM B I'00ycrane, Ha ['eiirene.

Sl Buzen, Kkak OH KyNWI IMOJHBIA KOMIUIEKT (OToamnmapaTypbl 3a TakHe
JIEHbI'M, Ha KOTOpbIE MOXHO ObLIO OBl IPUOOpECTH HE OJHY KBapTHPY, a €My
HYy>XKHa OblJ1a caMasi COBpEMEHHasl, JTydlllasi TEXHUKa i1 padOThI, BUET, KaK OH
IUTaKajl OT Oeccuius, Koraa cier ¢ uHpapkroM apyr u nenaror I'yceiin I'yceiin-
3aze.

Yacto oH He MOXKET 3acHyTb. He cniurcs OT BOJMHEHUS Nepe]] MOE3IKOH B
HeOECHBIN KpacoThl BBICOKOTOPHBIN XBIHAIBIT, I7I€ €0 3HAIOT U JII0OAT, T1e
OJTHaXKIbI CIIELMAIBHO VISl HETO CcelbuaHe OpraHW30BaNIM CBa/Ib0Y MO JPEBHEMY
o0bIualo, B CTApUHHBIX OJEXKIaX, HA JIOMIAJIAX, [TOJYYUIIUCh OYEHb KPAaCUBBIE -
YHUKaJIbHBIE (oTOrpaduu, B KOTOPBIX COEAMHWINCH U MacTepPCTBO, U TO, YTO
00s13aTeIbHO COXPaHUTh HAaBCET/1a.

ITycTe HOBBIE MOKOJIEHHsSI OyAyT 3HATh U BUAETH TO JIydllee, YTO €CTh B
JOOMMOM, BJIOJIb U MONEPEK U3YUEHHOU cTpaHe - ropsuias 3emist Ha SHapnare,
Oymyromuit Kacnmif u nBereHue Ha AOuepoHe, aOpUKOCOBbIE cajibl Ha (oHE
MOKPBITHIX JiefHUKaMu rop Opny0ana, HI3MEHHOCTH, CEPIIaHTUHBI IOPOT U PEK
Ha Myrase.

MHe nocyacTIMBUIIOCH CIIENaTh MEePBYI0 (DOTOBBICTABKY azepOalKaHCKUX
¢dororpadoB 3a pydbexom, B mairexkoMm 1995 roay B ropone Haur, @panius.
Oxcno3unus 24 Hammx ¢otorpadoB coctosia u3 105 aBTOPCKUX, YEPHO-0ETBIX
¢doto mpousBeaeHuit. IT0 OB PabOTHI HOPTPETHOTO, PEMIOPTAKHOTO, KAHPO-
BOro xapakrepa. HecMoTps Ha Mou npocbObl, MOl ApYT HE 1aBajl MHE HU OJTHO-
ro CHUMKa M3 CBOEr0 OrpoMHOro noptdomnuo. Jlums B camoM KoHIe coopa do-
Torpaduii, HEX0Ts U BOpYa, BbIJAJI OJMH FOPHBIN MEH3ax - 0 OTPOMHOI 3acHe-
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YKEHHOM 3eMJie eJIeT Ha OCIUKE AaJeKOo-AaleKo KTo-To. OueHb KpacuBas GpoTor-
padust, HO Kak Obl He B TeMy. Sl €€ BKIIOYMII B SKCIIO3ULIUIO, 3HAs, YTO O Mei3a-
’aX MbI HE JIOTOBAPUBAIKCH C (PPAHITY3CKOM CTOPOHOM.

N gto xe?

Korna otkpeuiace (OTOBBICTaBKa, HA CAMOM BHJHOM MECTE B BBICTABOY-
HOM CaJIoHe, B (poiie CpeJHEBEKOBOI0 KOCTeNa, 1epeoOOpyA0BaHHOIO B BhICTA-
BOYHBIN CaJIOH COBPEMEHHOI'O YPOBHS M KayeCTBa, HABEPXY, [TOUTHU 10 CaMbIM
KYII0JIOM, BHCEJIa OTPOMHasl,

3 na 7 metpos, dororpadus Papuna Mamenosa “Jlopora B Cyayp”’, Hare-
yaTtaHHas (ppaHIly3aMu Ha LIEJKe, U Kosieballach, Kak >KKMBas, OT MaJleiiero Be-
Tepka. OHa NMPOU3BOANIIA CUIIBHOE BIEYATIEHHUE, KAK FOBOPST, “‘Nepkajna BCIO
BBICTABKYy ’, IIPUKOBBIBAJIA BHUMAHHUE, MaHWIA CTYNHUTh Ha 3Ty IPEKPACHYIO
3emi1t0. @paHily3bl U3rOTOBWIM HaM B IIOJIAPOK KaTaJlor (JOTOBBICTABKH C TOH
xe dotorpadueii Ha 00JIOKKE.

MoeMy OZHOKJIACCHUKY, IpYyTy, KoJulere, Bbatomiemycs gororpady da-
puny MamenoBy ucnomnnsiercsa 65 ner. ToMy Manb4yuKy CO CKPUIIKOW B pyKax
13 0AKMHCKOI'O JBOPUKA, U3 HAIIETO JETCTBA.

Ero aBroputer cpeau ororpadoB HempepekaeMm, ero cyxjaeHus o ¢goror-
padusix KOJUIET - KaK 9K3aMEH Ha 3peJIoCTh, €ro 00pa3 KU3HU -- 3TO 00pa3 Ku3-
HU XY/J0’)KHUKA, OYCHb YEJAMHEHHOI0, YIIIyOJEeHHOr0 B CBOM COOCTBEHHBIN MHUp,
MHUp, KOTOPBI OH CO3JaBaJl U CO3AAET BCIO KU3Hb, )KU3HU, B KOTOPOHU MeuTa
CTaHOBUTCS PEATIbHOCTBIO, & PEAaIbHOCTh BOJIHYET, KAK MEUTa.

P.S. Kcratu o0 onnoxnaccHukax. Ham onnoknaccHuk ®aswmip [Manues
JI0JITUE TO/IBI sIBJIETCs TIaBHBIM onepatopoM A3TB 1, Oonee necstu net pado-
Tajl B KOMaHJie 0OIIeHalMOHATILHOTO Juiepa A3epOaiikana, CBETIION MamMsTh
I'eiinapa Anuesa. Ipyroit onHoknaccHUK Anekcanap IllapoBckuii - HapogHBIN
apTHCT, INIABHBIN pexuccep Pycckoro npamarnueckoro rearpa.

“KoHe4Ho, o/1Ha uies clienath (GOTOKHUTY JIOKHUTCS Ha cep/re 00KEeCTBEH-
HBIM YyBCTBOM. ..

N3 nmucema BoeHHocmyxaniero ®apuna Mamenosa. I'. Kanycrtun-Ap, Ac-
TpaxaHckas obnactb. 20 sHBaps 1972 roaa.

Rafail Aliyevi¢ Qambarov

BASQA ZAMAN OLCUSUNDO YASAYAN

Xulasa: Moagaloda moan asl sonat asarlori yaradan (kitablar, fotoalbomlar)
bir insanin portretini canlandirmaga ¢alismisam. Moagalodo ona moaxsus moktub-
lardan sitatlar gotirmis, onun yaradiciliginin diinya standartinda olduguna osas-
lanmisam.

Acar sozlar: foto albomlar, Azorbaycana, portret
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Rafail Aliyevich Gambarov
LIVING IN ANOTHER DIMENSION

Summary: In the article, | tried to describe a portrait of a person, a creator
of works of art (books, photo albums), aswell as a portrait of a person who
created himself, with work, devoted to his profession and his beloved country -
Azerbaijan. Or as the Americans say: “Self made man”. In the article, | quote
his letters to show the reader how he consciously pursued his dream, to create
photo albums, outstanding books, made at a high professional level, competitive
at the international level. And he did it.

Key words: photo albums, Azerbaijan, portrait.

Mbaogqalanin redaksiyaya daxil olma tarixi: 14.03.2023

Mbogqaloni ¢apa tovsiys edan sahs redaktorunun (v ya iizviiniin) adi:
omokdar incasanat xadimi, professor 9li Imirli
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“FORIDONIN iKi MiN MAHNISI” OYUN FILMINDO AiLO
DOYORLORI TARIXi ZiDDiYYOTLORIN KONTEKSTINDO

Xiilasa: Markazi Asiya kinosunun mihiim bir hissasini toskil edon Ozbe-
kistan kinematoqrafiyasinin 6ziinamaxsus xususiyyatlorindan biri do bu idi ki,
moaisot, yaxud sosial yoniimlii movzularin tomoalinds vaton, torpaq anlayislari
dayanirdi. Rejissor Elkin Tuy¢iyevin “Faridonin iki min mahnist” oyun filmi bir
ailonin timsalinda, kegan asrin avvallorinds Tiirkiistanda bas veran va shalinin
hoyatin1 doyisdiran tarixi hadisslordon bohs edir. “Foridonin iki min mahnisi”
dram1 Markozi Asiya Olkalorinds tarixon mévcud olmus aila institutunun nega-
tiv toroflorinin tozahiirii kimi meydana ¢ixir. “Faridonin iki min mahnist” fil-
minds ailo doyarlori ziddiyyatli vo qaranliq mogamlari toqdim olunur. “Farides-
nin iki min mahnis1” filminds dialoglarin azliq toskil etmasi, tosvirin tamasagi
torafindon daha daqiq sokilda gavranilmasini tomin etmis olur. Hotta bazi sah-
nalords, Umumiyyatls, rejissor tobiotin saslorindon do imtina edarak, lal kino
prinsiplorina yaxinlagmis olur. Quruluscu rejissor Erkin Tuy¢iyev miisahiboalori-
nin birinda filmdo saslonan nagmoaloarin golocays moaxsus oldugunu iddia edir.
Buradan bels ganasta galmok olar ki, rejissor filmds aslinds ifa olunmayan, yal-
niz Foridanin esitdiyi nagmalorin vasitosils irrasional miihit yaratmaga calisir.

Acar soézlar: Ozbokistan, Foridonin iki min mahnisi, Tuygiyev, Morkozi
Asiya, irrasional, rakurs, miilayimlogmo

Morkozi Asiya kinosunun miihiim bir hissosini toskil edon Ozbokistan
kinematoqrafiyasinin 6ziinamoxsus xiisusiyyatlorindan biri ds bu 1di ki, maisat,
yaxud sosial yonliimlii mévzularin tomalinds vaton, torpaq anlayislar: dayanirdi.
Rejissor Elkin Tuyg¢iyevin “Faridonin iki min mahnis1” oyun filmi bir ailonin
timsalinda kegon asrin avvellorinds Tiirkiistanda bas veran va ohalinin hayatini
doyisdiron tarixi hadisalordon bohs edir. “Foridonin iki min mahnisi” drami
Moarkazi Asiya olkalorinds tarixon mdvcud olmus ailo institutunun neqativ to-
roflorinin tozahiirii kimi meydana ¢ixir. Oton asrin 60-c1 illorinde Morkozi Asiya
Olkalorinde "miilayimlogsma kinosu” meydana goldi. Bu dévrde Rusiyadan gal-
mis istedadl1 gonc rejissorlar Morkozi Asiyada bir sira filmlor ¢okiblor. Bu film-
lor regional kinematoqrafin inkisafi, kino moktoblorinin formalagmasi ii¢lin
miistosna shomiyyat kasb edirdi. L.Sepitko, A. Mixalkov-Kongalovski, V.Mo-
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til, B.Mansurov vo basqalart 1964-1972-ci illordo onlarla badii film ¢okmoyo
mivoffoq oldu. Morkozi Asiyada kinematoqrafiya “orimosi” dovrii milli kim-
liyin formalagmasinda son doraco miihiim rol oynadi. Mahz bu illords filmlordo
osas milli miflor gostorilir. Obrazlarin inkisaf dinamikasinin todqiqatlari - ford-
don ailoyo qoadar bir sira amillor askar edildi.” [4, s.17]

Beloliklo, 6ton 60-c1 illorindo formalagsmis “kinematoqrafiya orimo’’sinin
naticasi olan ailo doyarlorinin aragdirilma ndqteyi-nozarindon ekran halli 2000-
ci illorin ovvolorinda Ozbokistan kinosunda davam etdi. “Foridonin iki min
mahnis1” filminds ailo dayerlorinin ziddiyystli vo qaranliq megamlari taqdim
olunur. Filmin siijet xottino goldikdo is9, geyd etmoliyik ki, dovriin tolatiimlii
hadisalorindon uzaq, son doroco gizli bir yerdo 6zlino ev insa etmis general
Komil harbi xidmatdon toqaiide ¢ixdigdan sonra doérd arvadi ilo zahiran qaygi-
s1z vo 0z meyarlarina gors rahat hoyat siiriir. O, dordiincii hoyat yoldast olacaq
Foridos ilo xiisusi sobaba goro ailo qurur: Komil timid edir ki, Forids onun gox-
dan bori gozladiyi 6vladini diinyaya gotirocok. Ciinki Komilin artiq altmis yas1
var vo onun arvadlarindan heg biri diinyaya 6vlad gotira bilmir. Ailoys yeni qa-
dinin golisi iso heg¢ do xos qarsilanmir. Filmi seyr edorkon bu gonasto golmok
olar ki, gur qirmiz1 saglar1 olan Robiya onun ikinci vo balka do, an sevimli ha-
yat yoldasidir. Forids gizli ailo evinds ilk addimlarin1 atan kimi dorhal yeni go-
lon arvada qarsi diismongilik hisslori bas qaldirir. Qadinlar arasinda miinasi-
botlords daha cox ixtilaflar izo ¢ixir, otrafda miihitdo iso sosial partlayislar bag
verir, biitiin bunlar ailonin nizamin sarsidir. Siibhasiz ki, toqaiidds olan Buxara
generalinin ailo igamotgahina diqqgstle nozor salmaq miithiim shomiyyat kosb
edir. Bu, quruluscu rossam Bektas Rocobovun tosovviiriinds, tamamilo goz-
lonilmoz yerdo yasayis vo tosorriifat liclin gil suvaqli binalar1 olan onanavi 6z-
bok hoyatidir. Komil obrazini canlandiran aktyor Bohrom Mat¢anov miisahibs-
lorinin birinds deyir: “Qohromanim Buxaradaki sarayini tork etdi. Diisiiniirdii
ki, onu heg kim tapmayacaq vo he¢ kim onu narahat etmoyacak. O, ailosi ilo go-
zogoriinmoaz bir mokanda xosboxt vo sakit yasamaq istoyirdi. Onun etdiyi do bu-
dur: kimsa onun yasayis yerina golonds avvalco he¢ no gormiir. Ev vo biitiin
olavalor yazda siiratli su axininin yaratdig yariqdadir”. [7] Estoniyali prodiiser
Tatjana Miihlbayer bu masaloni bels sorh edir: “Bu zaruri siginacaq Komilin bir
kisi kimi utanmasi ilo baglidir: onun bir ne¢s arvadi var, amma usag1 yoxdur vo
bu, faktiki olaraq utanc demakdir. Digar torofdon, onun xidmot etmok istoyinin
olmamas1 amili do var: zadaganlar forma geyinmali va harb¢i olmalidirlar, lakin
onlarin he¢ do hamisi 6ldiirmays hazir deyildi.” [3]

Komil Foridoni faytonla eva gotirondo, he¢ bir sobab olmadan, daglarla
ohata olunmus doranin ortasinda qgafil dayanir. Komil géziinii quy1r, sanki bura-
nin dogru yer olduguna omin olmagq istayir va fit ¢almaga baslayir. Darhal, san-
ki yerin altindan bir q1z peyda olur. Bu, Komilin ki¢ik arvadi Maxfiratdir, comi
19 yas1 olan Maxfirat pratoqonist personaj olan Komilin ailo iyerarxiyasinda
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ticlincii yerdo dayanir. Forido iso sokkiz yas boylik olsa da, statusuna goéro dor-
diincii hoyat yoldasidir. Forido Komildon hamils qalir. Miidrik Hiisniyyo ilo Ro-
biya iso, bu hamiloliyin orindon olmadigini basa diisiirlor. Komilin Robiya ilo
10 illik ehtirasli miinasibati hamilaliya sobab olmayib. He¢ Komillo gonc Mox-
firatin da ovladi olmurdu. Komilin sonuncu hayat yoldast Foridenin gozlonil-
modon hamilo galmasi, bu ailonin illor boyu qorudugu sirrin agilmasi yoniinds
miihiim hadisayas ¢evrilir ki, bu da rejissorlarin dramaturgiyada iistiinliik verdik-
lori “dongo prinsipi”ni oks etdirmis olur. “Ddénga prinsipi”nin bagqa bir ad1 siijet
dontistidiir ki, sSenari yaradiciliginda bu faktor miihiim shomiyyat kasb edir. Fi-
lologiya iizra folsofs doktoru Giilsan Qafarova miiallifi oldugu “Ssenari yaradi-
cilig1 2” darsliyinds yazir: “Siijetin doniisii dedikds, miitlaq hansisa hadisoni ne-
zords tutmayin. Qohromanin yeni bir molumat almasi, bir sirrin agilmasi da sii-
jetin doniisii ola bilor. Cilinki yeni vo shomiyyatli bir molumat almis gohroman
artiq avvalki kimi yasaya bilmaz. Bu sirr onun hoyatini, diisiincolorini doyismo-
lidir. Demali, siijetin doniisii bas vermisdir.” [1, S. 96]

“Foridonin iki min mahnis1” badii filminin rejissorluq baximmdan maraq
doguran mogamlarindan biri do, sam yemoyinin oks olundugu sohnodo 6ziinii
biiruzs verir. Burada dialoqu tobiatin tobii saslorine garisan miixtalif qab-gacaq,
qasiq saslari avoz edir. Markozi Asiyanin adot-ononslorine uygun olaraq Damda
par¢a (dastarxan) sarilir, atrafina yiingiil yorgan-dosoklor qoyulur. Ails tizvlari
plov va sorab kiipii ilo bdyiik bir qabin (liaganin) qoyuldugu dastarhanin otra-
finda bardas qurub oylasirlor. Dord qadin nazarlorini siifroys dikorak, Komilin
plovu yemaya baslamasin1 gozlayirlor. Amma Komil avvalco bdyiik bir qaba
(kosa) sorab tokiir. Sonra Robiya qabi gotiiriir vo adsto gora, o orinin badosine
sorab silizmolidir. Yalniz ikinci sorabdan sonra Komil plovu yemays baslayir.
Bu, homin dévrdo xanimlar, xiisusilo Markozi Asiya qadinlari ii¢iin adot-onone-
lordon golon vacib xiisusiyystdir: onlar kisidon sonra yemoyo qosula bilorlor.
Komil va Robiyanin nahardan sonra diizbucaql ails evi ils iizbaliz yerloson bir
otaqli lojaya getmosi, rejissorun yemok vo intim hovasini eyni miistovido tog-
dim etdiyini sociyyalondirir. Onu da qeyd etmak lazimdir ki, bu sohnods rejissor
interpretasiyasi baxislar, harakat va saslorin vohdstinds 6z hallini tapmais olur.

“Faridonin iki min mahnist” filminds dialoglarin azliq teskil etmosi, tosvi-
rin tamasag1 torofindon daha doqiq sokildo gavranilmasini tomin etmis olur.
Hotta bazi sshnoalordo, iimumiyyatls, rejissor tabiatin saslorindon do imtina edo-
rok, lal kino prinsiploring yaxinlasmis olur. Qeyd etmok lazimdir ki, filmds ha-
rokotlo sinxronlagan sasin tatbiqine goti sokilds qars1 ¢ixanlar, aslinda, lal kino-
nun yaradicilari idilor, onlar inanirdilar ki, kino saslondirildikdon sonra onun sa-
nat kimi mdvcudlugu sona catacaq, ¢linki o, kinoya g¢evrilmak riski altindadir.
Bu bozon orijinalligini, orijinal dilini va spesifik ifado vasitolorini itiron “kasib
teatr’a bonzoyir. “Mon tamamilo ominom ki, bir osrdon sonra danigan sokillor
adlanan biitiin diistincolar tork edilocok™, - kino sonotinin banisi Devid Uork
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Qriffit ¢ixiglarini birinds bu prosesi belo ifado etmisdi. [5, 97] “Tosvirlo sosin
sinxronlagmasina heg¢ vaxt nail ola bilmoyacoksiniz. Bu da tobiidir, ¢ilinki kino-
nun 6zii danigan sasin nainki zoruratini, hom ds uygunlugunu istisna edir. Bo-
yiik Carli Caplin do onu tokrarladi: ©vvallor he¢ vaxt toraqqi bu godor geriyo
cevrilmomisdi. Kino sonatinin indi dua etdiyi texnika ona oliimciil zorbs vura-
caq.” [5, s. 123] Oxsar fikri 1930-cu illordo Rene Kler, Bela Balas, Viktor
Sklovski, Abram Room vo bir ¢ox basqalari ifado etmisdilor. Dramaturq vo ki-
nosiinas Mixail Bleyman xatirlayir ki, “Xudojestvenniy” kinoteatrinda (1930)
ilk sas tocriiboalorini esidon S.Eyzensteyn dorhal sagollasib zali tork etmis, Ko-
zingev vo Trauberq iso susmusdular. Biz “ad giinii”ndo idik vo 6ziimiizii yas
morasimindo hiss edirdik. Elo siz ilk tammetrajli sovet sosli filmino baxarkon
M.Blaymanin da taassiiratlarini tapa bilorsiniz: “Hayata bilet”s baxdiqdan sonra
moyus oldum vao gazablondim. Mon onda sassiz kino poetikasinin prinsiplarin-
don tam va geyd-sortsiz bir imtina gordim” [5, S. 146].

“Foridonin 2000” mahnis1 filminin sam yemayi sshnasinds spirtli ickilorin
qobulu moasalosi ortaya ¢ixir: Ozbokistan torpaqlarinda sorab igmok vordisi qo-
dim ononslore malikdir vo dini qaydalarda istisna olaraq davam edir. Basqa bir
masalo filmin adi ilo baglidir: Biitiin film boyu Forido bir nogmao bels ifa etmo-
diyi halda nos iiclin mahnilar mohz onun adina baglanir? Aktyor Matganovun
sOzlorino goro, filmdoki mahnilarin xiisusi shomiyyati, mévqeyi var; bu nog-
molor sanki filmin personajlarina monavi dostok verir vo onlarin goalbinds son
doraco dorin mona ifado edon poeziyani 1izo ¢ixarmaga calisirlar. Filmin quru-
luscu rejissoru Erkin Tuy¢iyev miisahibalorinin birinds filmds seslonon nogme-
lorin golocoys moxsus oldugunu iddia edir. Buradan belo gqonasto golmok olar
ki, rejissor filmdo, aslinds, ifa olunmayan, yalniz Foridonin esitdiyi nogmalorin
vasitasilo irrasional miihit yaratmaga caligir.

Komil kenardan ideal tosir bagislayan ailo siginacagini yaratdigi monzoroli
doronin yarganinda, aslindo, hay-kiiylii diinyadan gizlomoya ¢aligsa da, dovriin
ziddiyyatli proseslorindon gizlotmays nail ola bilmir. Hatta bir vaxtlar hakimiy-
yatin vuran qolu olan moshur imperiya ordusunun niimayandslori - agqvardiya-
cilar onu ziyarat edir; Komilo basa salmaga calisirlar ki, kohno diinya nizami
dagidilib, ke¢misi qaytarmaq olmaz va o, tez bir zamanda bu orazidon uzaglas-
malidir. Eloco do Komili Buxara ordusunun yiiksok riitbali siivarilori ziyarat
edir vo molumat verirlor ki, qirmizlar artiq Frunzeds (Biskek), Buxarada xeyli
ordu toplayib, xalqi 6z toroflorino ¢oko biliblor. Buxara siivarilorinin moagsadi
1s9 Komilin biitiin sarvatini “qirmizilarla miibarizo™ ad1 altinda alo kegirmakdir.

Ozbokistanin moshur kinojurnalisti Mussiyar Maksudova filmdoki mokanin
— Komilin evi va haystinin yerlogdiyi yeri doqiq tesvir edarok yazir: “Komil
arabani torpagin i¢inds olan dorin xondokls bir ne¢o das-galaq konstruksiyalari
olan moskunlasan hoyoto aparir. Budur, dar hayot, budaglarla ortiilmiis kanop-
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lar, kvadrat ev vo o biri torafdo bir otaqli loja. Hoyatin miixtalif yerlorindo bir
neca torpaq pillokon topayo vo binalarin {izorindon uzanan vo kanoplar vasitosi-
I> birloson damin iistiine ¢ixmaga imkan verir” [3] Film Ozbakistanin conubun-
da, UNESCO-nun Umumdiinya Irs Siyahisina daxil edilmis Surxondaryo rayo-
nundaki Boysun qorugunda ¢okilib.

“Faridonin iki min mahnis1” oyun filmi XIX osrin sonu vo XX asrin avval-
lorinds, indi genis sokilde Orta Asiya arazisini ohato edon Tiirkiistan miisalman
bolgosindo bas veron ziddiyyatli hadisalordon bohs edir. Bu filmdo hom do koh-
no vo yeni diinyanm miibarizasi do doqiq taqdim olunur. Moasalan, Islam ganun-
larma gora, kisinin eyni zamanda dord arvadinin olmasi miimkiin idi. Filmin ge-
disatinda iso Komilin aslinds bes arvada malik oldugu ortaya ¢ixir: on yagh ar-
vadi Hayrinisso evindon uzaqda, “nogmoli dagda”ki magarada yasayir. Komil
onun haraokot etmomasi {igiin ayaqlarint buxovlayib ki, bu da filmds diiyiiniin
acilmasina qader sirr olaraq qalir. Giin orzinds yalniz bir dofs Robiyanin “Sal-
laquyruq” adlandirdig1 Moxfirat Hayrinissoya yemok aparir. Amma tez-tez ma-
garadan Hayrinissonun sanki nagma sdyloyan sasi esidilir. Forido magarada ya-
sayan qadmin kim oldugunu sorusanda, Hiisniyys Hayrinisonun ruhi xosto ol-
dugunu sdyloyarak onu fikrindon yayindirir. Foridonin homyasidi olan oglanla
mohabbat miinasibatlorindon xabar tutan Komil bir miiddoat ke¢dikdon sonra bu-
nu sakit qarsilayir. Filmin finalina dogru Komil Forido vo onunla borabor Hiis-
niyya vo Maxfirati da azad edir, magaraya golorok Hayrinissonun buxovlarini agir,
onu bu giino gador arvadlarindan heg¢ birinin qalmadigi eva gatirir. Robiyanin iso
Komildon qgisas almaq iigiin bolseviklora qosulmasi, sosialist realizmina xas olan
fordiyyacilik prinsipinin imumi ideyaya qurban verilmosini 6ziindo oks etdirmis
olur. Bslindo, Komilin sektant-dogmatik ailo strukturunu dagitmas: yeni zamanin
qalib goldiyini ifado etmis olur. Komil horbi formasini geyinarok yeni hakimiyyatin
golisini gozloyir. Gozlonilmozlik effektindon istifado edon rejissor, Komili asagi
rakursda toqdim edir. Taqotsiz voziyyotds basini qaldiran Komil, qirmizilara qo-
sulmus vo ondan qisas almaga golon Robiyani goriir. Komilin kdksiine sonuncu
giilloni sixan Robiya istehza vo qisas dolu baxislarla giiliimsiiniir. Oslindos, bu gatl
hadisasi movcud ideoloji amilin kéhnalmis ails doyarlari tizorinds qalib golmasi to-
sirini bagislasa da, eyni zamanda Robiyani illorboyu narahat edon qisqancliq hisso-
lorinin son noqtesini 6zlindo ehtiva edir. “Qadin obrazlarina goldikds isa bu, ya
"Sorqin azad qadinmi", ya 6z xalqmin gohroman qizi, ya da istehsalatda ¢alisan so-
sialist amayi zarbagilori idi. "G6zal sevgili"nin obrazi yalniz epik planin nagil film-
lorindo vo ya rosmlorinds tocossiim olunurdu. Sovet dovriindo yaranmig stereotip-
lordon biri, Boyiik Vaton miiharibasindo oglunu itirmis, ovozinds iso biitlin ¢coxmil-
latli Sovet xalqi iiclin ana olmus qadin obrazi idi. “Orima" modoniyyatinin osas
janrlarindan biri, ailo melodrami oldu ki, onun janr istigamatini miioyyon edon me-
lodramatik siijetin 6zoyi ailo lizvlorinin ayrilmalari, onlarin yenidon birlosmasinin
¢otinliyi idi” [12, s. 17].
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Robiya obrazinin Komilin xabis arvadindan Qizil Ordunun sort komissari-
na gevrilmosi “Faridonin 2000 manhnis1” oyun filminin Yusup Razikovun “Na-
tiq” (1999) filmi ilo tematik oxsarligindan xabar verir. Bu mogamda qeyd etmok
lazimdir ki, Natiq, bir ne¢o arvadinin olmasina baxmayaraq, yeni realliglara uy-
gunlasmagi bacardi, Komil iso ailosini qurban verarok, 6limi {istiin tutmus ol-
du. “Natiq”do Ozbokistanda Sovet hakimiyyatinin qurulmasinin tarixi, Isgondo-
rin li¢ arvadinin qohumlugu vasitasilo gostorilir. Komissarin mosuqosi onun
dordiincii vo gizli arvadina cevrilir. Filmdoki ohvalat Isgonderin oglunun nazor
noqtosindon nogl olunur. Lakin Razikov filmin ssenarisinds toklif olunan ilkin
ideyadan tam sokildo imtina edorok finalda ekrandan konar motni togdim etmok
gorarina golmisdi.

Bir daha “Foridonin iki min mahnis1” oyun filmin final sohnasino diqqst ye-
tirok. Belo ki, qirmizilar Komilin evini tork etdikdon sonra hayoto od vururlar
va ev ilo barabor 6ldiiriilon Komilin meyidi do alisib yanmaga baslayir. Mohz
bu sohnonin “Qara gozlor” rus romansi ilo miisaiyat olunmasi, regionda milli
ab-havanin yad notlara kéklonmasini, istefada olan general Komilin erasinin so-
na ¢atdigini, kohno adat-ononslorin maglubiyyatini ifads etmis olur. Komil keg-
mis hoyat yoldas1 Foridonin xatirssinds, onun sag qalmasina, 6vladinin qorunub
saxlanmasina, sevgilisino qovugmasina komok edon morhomaotli insan olaraq
qalir. ©slinds, film boyu general Komilin sort adam oldugunu, arvadlarina qars1
bozon qoddarliq niimayis etdirdiyini goriiriik. Amma bununla bels, 6liimiindon
ovval onun miidrik va xeyirxah insana ¢evrilmasi prosesinin sahidi oluruq. Ko-
mil nainki Foridoni amalina gors bagislayir, eyni zamanda Hiisniyyoni Maxfi-
ratla birlikde sorbast buraxmaga qorar verir. Yalniz qozobli vo tokobbiirlii Robi-
ya ehtirasla sevdiyi kegmis arini gatiyyon bagislaya bilmomisdi. “Foaridonin iki
min mahnis’” oyun filminin final sohnasi, miloyyon monada, karnaval este-
tikasini xatirladir. M.M.Baxtin karnaval estetikasini belo sorh edir: “Karnaval,
oslindo, nazords tutulmur vo daha doqiq desok, hatta oynanilmir, lakin onlar
onun qanunlarina uygun olaraq orada yasayirlar, bu qanunlar qiivvado oldugu
halda, yani karnaval hayat1 yasayirlar. Hoyat 6z adi yolundan ¢ixarilan hayatdir,
miloyyon doracads "hoyat icdon-konardir", diinya iso oksina... Karnaval rampa-
s1z, ifacilar vo tamasagilara bdliinmoyon tamasadir. Karnavalda biitiin foal isti-
rak¢ilar, hami karnaval aksiyasinda istirak edir... adi, yoni karnavaldan konar
hayatin qurulusunu vo nizamin1 miisyyon edon mohdudiyyatlor karnaval miid-
dotindos logv edilir: ilk névbadoa, iyerarxik sistem va biitiin formalar onunla bagh
olan qorxu, ehtiram, ehtiram, etiket vo s., yani insanlarin sosial-ierarxik vo hor
hans1 digar beraborsizliyi ilo miioyyaon edilon hor sey. Insanlar arasinda istanilon
mosafs logv edilir vo xiisusi karnaval kateqoriyasi qiivvays minir Ki, bu da in-
sanlar arasinda tanisliq, tomas demokdir. Karnaval aksiyasi prosesinds “qarsi-
light yeni rejimi insan1 insana aparir” [6, s. 1]. Karnaval aksiyasinda karnaval
ganunlar1 ilo yagayan insanin stiuru iki yera boliiniir, onun istirake¢ilar: liderlikdo
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bir-birini avaz edir vo karnaval imummilli oldugu {i¢iin karnaval estetikasina
uygun olaraq kiitlolordo oriyir. “Karnaval aksiyasi” eyni vaxtda bir ne¢o yerds
acila bilir vo istirakeilar, onlar da tamasagidirlar, eyni zamanda tamasanin biitiin
elementlorini se¢cmoak, istirak etmok, miisahido etmok imkan1 alds edirlor. M.M.
Baxtin yazir: “Bundan qagmagq ti¢iin he¢ bir yer yoxdur, ¢iinki karnaval mokan
sorhadlori tanimir” [6, s. 1]. “Foridonin iki min mahnis1” oyun filminin final
sohnasinds bu baximdan karnaval estetikas1 daha qabariq sokilds nozors garpir
ki, rejissor Erkin Tuy¢iyev miuosllif kinosunda sdziigedon estetikanin ugurlu hal-
lini tapmis olur. Filmin final sohnosindo nozors ¢arpan mogamlardan biri do
monboli musiqidon istifado olunmasidir. Ogor Ziilfiikkar Musakov “Voton™ fil-
mindon ononavi musiqi toqdimatina stiinliik verirsa, Tuygiyev bu istigamatdo
miisllif kinosunun talablorino uygun olaraq manbayi gostorilon musiqiys miira-
ciot edir. Vaxtilo Komilo hadiyys edilmis patefonda rus nogmasi soslonir ki, bu
da Turkistanda imperialist morholonin baslanmasma dolalot edir. Kadrdaxili
musiqi Komilin dagidilmis, tiistiilonon malikanasini miisayiot edon miihiim ifa-
do vasitosina ¢evrilmis olur. Bu, monbayi birbasa kadrda olan musiqidir (or-
kestr, oxuyan vokalist, gobuledici va s.). Aciq kadrdaxili musiqi kadrla paralel
soslonir, ona gora do o, video ardicilligr ilo ayrilmaz sokilds baglhidir. Cox vaxt
cokilis zaman1 musiqi toqlid edilir: orkestr 6zlinii ifa edir, vokal¢t mahninin rit-
mind uygun olaraq sassizca oxuyur. Oyun filminin osasint homiso hayatin bir
parcast toskil edir, burada hadisalor bir yerds dayanmayib inkisaf edir, qohro-
manlar diisliniir vo foaliyyot gostorir, vaxt iso yerindo galmir. 9sards biitiin bu
harokati izlomoak, on kigik dayisikliklor, insan ohval-ruhiyyasinin incaliklori
hagqinda danismagq olar. Kino isa 6z spesifikasina goro vaxt saridan mohdud-
dur. Buna gora do ekranda osason gohromanlarin xarakterinin baglica xiisusiy-
yatlori, mithiim hoyat hadisolori gdstorilir, musiqi iso bunlar1 tamamlayaraq fi-
nala aparmalidir.

Miiharibonin on qizgin ¢aginda Komilo Ozbokistan1 tork etmok, Avropaya,
hotta Amerikaya belo getmok toklif olunsa da, o, imtina edir, votonindo qalmag:
iistlin tutur. Milli identifikasiya, “voton” anlayisina bu ciir yanagma holo 2006-c1
ildo rejissor Ziilfilkar Musakovun ¢okdiyi “Vaton” oyun filmindo do miisahido
edilirdi. “Vaton” filminin pratoqonist personaji olan Qurban yalniz hoyat yolda-
sinmn dliim xoberini esitdikdan sonra, yaxilarinim tokidi ilo Ozbokistan: tork et-
mayo macbur olur. Tesadiifi deyil ki, “Faridonin iki min mahnis1” oyun filmi
“On yaxs1 xarici badii film” nominasiyasinda “Oskar” miikafatina namizadlor
siyahisina daxil edilmigdi. Film 2022-ci ilin noyabr ayinda Rusiya Federasiya-
nin paytaxtt Moskvada kecirilon vo Miistaqil Dovlatlor Birliyini shats edon film
festivalinda bas miikafata sahib oldu.
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Kampan Mypcaa oray I'aceiMoB

CEMEHMHBIE IEHHOCTHA B KOHTEKCTE HCTOPUYECKHX
KOH®JIMKTOB B PUJIBME-UI'PE «/IBE ThICAYU IIECEH
DOAPU/IbBD»

Pe3tome: OHOM U3 YHUKAIBHBIX OCOOEHHOCTEH y30€KCKOr0 KHHEMAaTorpa-
(a, cCoCTaBIAIONIETO BAXHYIO YaCTh CpeJHEa3naTcKoro kuHeMmarorpada, ObLIO
TO, 4TO OBITOBAs WJIM COI[MAIIBHO OPUEHTHUPOBAHHAS TEMaTHWKa OCHOBBLIBAJIACh
Ha MOHATHUSAX POJAMHBI U 3eMiu. PunbM pexuccepa DnbkuHa TyiluneBa «/IBe
ThICSTuM nieceH dapuabl» pacckazbiBaeT 00 HCTOPUUYECKUX COOBITUSIX, U3MEHHUB-
IUX KW3Hb HACEJIEHUs 3TUX paiioHOB TypkecTaHa B Hayaje MPOILIOro BEKa B
oOpaze cembu. [pama «/IBe Thicsiun neceH dapuably MpeAcTaeT Kak MposiBie-
HUE€ HETaTUBHBIX CTOPOH MHCTUTYTA CEMbH, HCTOPUUYECKH CYLIECTBOBABIIETO B
ctpanax Lentpansuoit Azun. B punsme «2000 necen dapuasny npeacTaBieHbI
MIPOTUBOPEUYUBBIE U MPAUYHbIE MOMEHTBI CEMEMHBIX LEHHOCTEH. MEHBITMHCTBO
nuanoroB B ¢puiibMme «2000 necen ®apuab» odecriednBaeT 6ojiee TOUHOE BOC-
npusTHe obpaza 3puteneM. J(axke B HEKOTOPBIX CLIEHAX pexuccep BooOIe oT-
Ka3bIBA€TCS OT 3BYKOB MPHUPOABI U MPUOIMKAETCS K MPUHIIUIIAM HEMOTO KHHO.
B ogHOM M3 CBOMX MHTEPBBIO PEKHUCCEP-OCHOBATENDb DpKUH TyHUuEB yTBEpK-
JIaeT, 4yTO MEeCHU B QuiIbMe MpUHaAIexKar Oyaymemy. M3 3Toro MoxHO caenaTh
BBIBOJI, YTO pEXHCCEp MbITAETCS CO3/1aTh MppalloOHalIbHYI0 aTMocdepy ¢ mo-
MOIIIBIO TIECEH, KOTOpPhIE Ha CAMOM JIeJie HE HUCIIONHSAIOTCS B (DUIbME, a JIUIIh
capimuTcss Papuaoil.

KuaroueBble ciioBa: Y30ekucraH, ae Thicsiun neceH Dapuapl, Tyituues,
Cpennsis A3usi, UppallMOHAIBHOE, IEPCIIEKTHBA, YMEPEHHOCTD.
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Kamran Mursal oghlu Gasimov

FAMILY VALUES IN THE CONTEXT OF HISTORICAL CONFLICTS
IN THE GAME-FILM "TWO THOUSAND SONGS OF FARIDA™

Summary: One of the unique features of Uzbek cinematography, which is
an important part of Central Asian cinema, was that domestic or socially
oriented themes were based on the concepts of homeland and land. Director
Elkin Tuychiyev's film "Two Thousand Songs of Farida" tells about the
historical events that changed the lives of the population in these regions of
Turkestan at the beginning of the last century in the image of a family. The
drama "Two thousand songs of Farida" appears as a manifestation of the
negative aspects of the family institution that historically existed in Central
Asian countries. The film "2000 songs of Farida" presents conflicting and dark
moments of family values. The minority of dialogues in the film 2000 songs of
Farida™ ensures a more accurate perception of the image by the audience. Even
in some scenes, the director generally abandons the sounds of nature and
approaches the principles of silent cinema. In one of his interviews, the
founding director Erkin Tuychiyev claims that the songs in the film belong to
the future. It can be concluded from this that the director is trying to create an
irrational atmosphere through the songs that are not actually performed in the
film, but only heard by Farida.

Key words: Uzbekistan, two thousand songs of Farida, Tuychiyev, Central
Asia, irrational, perspective, moderation
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TELEVIiZiYA SERIALLARINDA A, B VO C SUJET XOTLORI
(HEKAYOLORI) ANLAYISI

Xiilasa: Bu moqalods televiziya seriallarinin A, B vo C siijet xotlorinin hor
biri haqqinda otrafli danisilir, terminin izahi verilir. Bundan alave, moaqalods A,
B vo C sijjet xatti anlayist ilo yanasi, A, A vo A siijet xatti do izah edilir, onlar
arasindaki forqlor aydinlagdirilir.

Acar sozlar: siijjet xotti, teleserial, hekaya, A, B vo C siijet xotti, A, Avo A
stijet xotti.

Televiziya seriallarinda nadir hallarda yalniz bir osas siijet xatti olur. Bels
ki, adoton eyni dramatik mokanda on azi iki vo ya ii¢ hadiso bas verir. Tele-
viziya seriallarini digor audivizual mohsullardan forqlondiron asas cohot mohz
bu ciir miixtalif siijet xatlorini eyni anda ohato etmok bacarigidir. Ssenarido ho-
min miixtalif siijet xotlorini bir-birindon forqlondirmok ii¢lin onlari, adston A, B
va C siijet xotlori (vo ya hekayolori) adlanirirlar. Bagqa sozlo desok, bu termin
televiziya serialinin bir boliimiindoki miixtalif sijjet xatlorino, hekayolors aid edilir.

Televiziya seriallar1 daha uzunmiiddatli vo ohatoli olsalar da, har boliimde
movcud siijet xatloring, habels personajlara eyni vaxti vo diqqsti ayirmaq miim-
kiin deyil. Siijet xatlorinin hansinin osas, hansinin iso yardimg1 olacagini 6nce-
don miisyyanlosdirmak, hansi personajlarin vo sijjet xottinin daha shomiyyatli
olacagini vo beloliklo do miusllif ideyasini, serialin konsepsiyasini hansi xottin
catdiracagini toyin etmok imkani verir.

A, B va C sijjet xatlorinin boliim daxilinde balanst boliimii “filler” epizod-
lardan azad edorak diqqgoti asas hadisalora yonoldir. Bas ayri-ayriligda A, B vo
C stijet xatlori no demaokdir vo onlar bir-birinden hansi slamatlorine gore forqg-
lonirlar?

A siijet xatti teleserialin osasidir, har boliimiin tomolindo dayanan hekayo
mohz A hekayasidir. Bag gohromanin (vo ya gohromanlarin) asas hadofo ¢atmaq
liciin apardig1 miibarizo, garsisina ¢ixan manealori dof etmoasi — bittin bu sadala-
nanlarin hamis1 A hekayasinin 6zayini toskil edir.

Heg siibhosiz ki, A hekayosini boliimiin, hotta imumiyyastlo serialin asas
diqget morkoazi adlandirmaq olar. O, teleserialin markozi konsepsiyasini shato
edir. Mohz buna goradir ki, teleserialin hor bdliimiindo on ¢ox ekran vaxti bu
stijet xottino ayrilir (1).
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B siijet xotti A siijet xattino nisbaton daha az ekran vaxtina sahibdir. B he-
kayosinin bas gohromani ¢ox zaman ikinci doracali qohromanlardir. A heka-
yasindon daha az shomiyyatli hesab edilso do, teleserialin siijetinin daha dolgun
olmasina xidmot edir. Cox zaman B siijet xottinin gohromanlari todricon morko-
zi movqeni “isgal edorak™ A siijet xattinin morkazi personajlarina, yoni teleseri-
alin protagonistine (va ya antagonistino) ¢evrilo bilirlor.

B hekayosi homiso ikinci doracali personajlar tigiin nozords tutulmur. A he-
kayosinin bas gohromaninin ikinci, daha emosional siijet xotti (masalon, sevgi
hekayasi) do B siijet xottinin asasini togkil eds bilir. Belo siijet xotlori bas qoh-
romanlarin daxili diinyasin1 agmaga, tamasagini protaqonistlo daha yaxindan ta-
nis etmoyo xidmot edir. Bundan olava, asas siijeto olavo olunmus B stijet xotlori
forqli mesajlarin tamasaciya 6tiiriilmosine yardimei olur.

C sijjet xotti (“runner”) shomiyyatlilik doracasine goro A vo B siijet xotlo-
rindon sonra golir. Bu siijet xottindo daha kigik problemlordon danisilir, hotta
bozi seriallarda bu xatt olmaya da bilor. B siijet xottindo oldugu kimi, C siijet
xatti do inkisaf edorok B, hotta A siijet xattino ¢evrilo bilor.

C siijet xottinin funksiyalarindan biri tamasacini asas siijet xottindoki gor-
ginlikdon, konfliktdon miivaqqati olaraq uzaqlasdirmaqdir. Odur ki, C siijet xot-
ti daha “ylingiil” olur. Bozon teleserialin iimumi shvalina rong qatan komik per-
sonajlart mohz bu siijet xattinds verilir.

Misal tigiin “Taxtlarin oyunu” (“Game of Thrones” HBO 2011-2019) seria-
linin pilot boliimii nozordon kegirak. Bu boliimda A siijet xattini Stark ailasi tog-
kil edir. Eddard “Ned” Stark boliimiin bas gohromanidir, diggot morkozinds
olan personajdir.

“Taxtlarin oyunu” serialinin pilot boliimiiniin B siijet xottini Lannister ailo-
si togkil edir. Hadisolor iralilodikca bu siijetin gohromant Sersi Lannister (Cersei
Lannister) iimumiyyatlo, serialin bas gohromanina g¢evrilir.

Epizodik olaraq gostorilon Dotraki siijet xatti (Tarqgarien ailasi) C siijet xot-
tini togkil edir. Lakin sijjet irolilodikco Dotraki siijet xattinin gohromani1 Deyene-
ris Tarqarien (Daenerys Targarien) personaji tadricon asas siijetin morkozino ke-
¢ir vo A hekayoasinin bag gohromanina cevrilir. Belalikla, B va C sijjet xatlorinin
gohromanlar1 A hekayosinin protaqonisti vo antaqonisti pozisiyalarina sahib
olurlar.

A, B va C siijet xotlori arasindaki kecidin siirati teleserialin ritmini va
tempini toyin edon baslica amillordondir. Masalon, ogor bu hekayolorin epizod-
lar1 daha kigik, bir siijet xottindon digorins kecid daha siirotlidirss, serialin ritmi
do siiratlonor (“fast-paced”). Vo ya oksino, hor siijet xottino ayrilan ekran vaxti
uzun olarsa, siijetlorarast kegid long olarsa, serialin da temporitmi asag1 diigor.
Stijetlor arasindaki kecidin siiratli vo long olacagini ssenarist teleserialin janrina,
hekayasino, ¢atdirmagq istodiyi asas fikra osason toyin edir. Ssenaristin qarsisin-
da duran vazifolordon daha biri tamasag1 diggotini boliimiin sonunadok saxla-
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magqdir, odur ki, hor siijet xottini elo mogamda “kasmok” lazimdir ki, tamasag1
homin siijet xattinin ardin1 maraqla gozlosin.

Hekayolor arasinda kegid olmasi, onlarin boliim daxilinds bir-birini avazle-
mosi hom tamasaginin, hom ssenaristin yorulmasina imkan vermir. Ciinki ohva-
lat yalniz bir sijjet xattindo comlonarss, tamasaci beza bilar. Belo olduqda tama-
sacinin diqgotini saxlamaq ssenaristdon yiiksok pesokarliq tolob edir, ¢iinki belo
boliimii yazmaq da o gador asan deyil. Siibhosiz ki, zaman-zaman miixtolif so-
boblordon bazi bdliimlords diggetin yalniz bir siijet xattino yonoaldiyini miisahi-
da etmok olar. Misal olaraq tarixi seriallardaki batal sohnalori gdstormok miim-
kundr.

Bagqga bir nlimunoys nozer salaq. “Taxtlarin oyunu” serialinin altinci sezo-
nunun final béliimiiniin ilk iyirmi doqiqosi (bu ise boliimiin 1/3-ii demokdir)
yalniz bir siijet xottino yonoalib. Konkret olaraq bu boliimds bu metoddan mohz
saspensi artirmagq ti¢lin istifado olunub.

Teleseriallarin uzundémiirlii oldugunu nazors alaraq deyas bilarik ki, bir seri-
alda bir ne¢o osas hekayonin olmasi miimkiindiir. Xiisusilo do personajlar1 ¢cox
olan seriallarda bunu miisahido etmok olar. Buna baxmayaraq, tamasac1 digqoe-
tini saxlamagq {i¢iin har bdliimds bu sijjet xatlorindon yalniz biri A hekayassi ola-
rag segilir. Moasolon, “Taxtlarin oyunu” serialinin sonuncu sezonunun iki osas
siijet xatti, iki sual var — 1) Oliilorin ordusu ilo miiharibada kim qalib golocok?
2) Taxt1 kim alo kegiracok?. Comi alt1 boliimdan ibarat olan sokkizinci, yani so-
nuncu sezonun ilk G¢ boliimiiniin A hekayasi birinci suala cavab axtarir, yalniz
ticlincii boliimds birinci suala cavab tapildigdan sonra asas diqqget ikinci sualin
cavabinin axtarigina yonalir.

Teleserialda neco siijet xottinin vo personajin olmasindan asili olmayaraq,
har bir hekaya vo personaj miitloq A xotinin hekaya va personajlarina birbasa vo
ya dolay1 yolla bagli olmalidir. Biitiin siijet xattlori bir noqtods kosismalidirlar.

A, B vo C sijjet xotti sxemina paralel olaraq, teleseriallarda A, A vo A siijet
xatti (A-A-A storytelling) sxemina do rast golmok olar. Bu, teleserialda {i¢ eyni-
daracali siijetin olmast demokdir. Hor bir siijetin ekran vaxti borabardir. Bu ciir
qurulusa daha ¢ox komediya seriallarinda rast golinir. A, A va A sijjet xatlori
olan serialda bas gohromani miioyyan etmok ¢otin olur, ¢iinki personajlar bora-
borhiiquqlu olurlar. Stijet xatlori kasigmaya bilar, lakin belo oldugda har siijet
xattini birlogdiron vahid bir ideya, fikir olmalidir.

Belalikls, aydin sokildo miisyyan edilmis A, B va C hekayaslarina sahib ol-
mag, ssenaristin auditoriyaya catdirmaq istadiyi mévzuya, mesaja fokuslanma-
ga imkan verir (2). Ssenaristin qarsisinda dayanan asas hadoflordon biri bu siijet
xatlori arasinda balansi qoruyub saxlamagq, hansisa siijetin, hekayonin, persona-
jin yaddan ¢ixarilmasina izn vermomokdir. Homginin, teleserial “filler” epizod-
lardan vo boliimlordon azad oldugu hor boliim daha maraqli vo yaddaqalan olur.
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Idabiyyat siyahisi:
1. Whatare A, B and C Plots in TV Screenwriting?
https://industrialscripts.com/a-b-and-c-plots/
2. Structure your plot: A, B, and C Stories
https://www.crusoe.la/structure-your-plot-a-b-and-c-stories/

HaoaTt Jabsmaj kei3bl ['yceiinoBa
IHOHUMAHMUE CIO)KETHBIX JIMHUU A, B u C B TEJIECEPUAJIE

Pe3tome: B 3T0ii cTatbe moIpoOHO paccMaTpUBAaeTCsS Kaxaas U3 CHOXKET-
HbIX JuHUN TenecepuanoB A, B u C, a takxke maercs oObsICHEHHUE TEPMHHA.
Kpome Toro, B qomnoaHeHne K KOHIIETIINHN CIOXETHBIX JuHuM A, B u C, B cTathe
TaKk)Ke OOBSICHSIOTCS CIOKETHBIC TUHUN A, A U A, pa3bsiICHsSA pa3Inuns MEKIY
HUMH.

KiroueBble cjioBa: CIOKETHas JIMHUS, CEpHUall, PacCKa3, CIOKETHbBIC JIMHUU
A, bu C, croxxernble 1uauu A, A u A.

Nabat Elshad gizi Huseynova

UNDERSTANDING OF PLOT LINES A, B AND C IN TELEVISION
SERIES

Summary: This article discusses in detail each of the plot lines of
television series A, B, and C, and provides an explanation of the term. Besides,
in addition to the concept of A, B, and C plotlines, the article also explains A,
A, and A plotlines, clarifying the differences between them.

Key words: plot line, TV series, story, A, B and C plot line, A, A and A
plot line.

Mbogqalanin redaksiyaya daxil olma tarixi: 31.01.2023

Mboqaloni ¢apa tovsiys edan sahs redaktorunun (v ya iizviiniin) adi:
Imokdar incasonat xadimi, professor 9li Omirli
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USTADIM HAQQINDA XATIiROLORIM

Xiilasa: Moqalo teatr rejissoru Tofiq Kazimovun yaradiciligina hasr olu-
nub. Rejissorun iislubu, folsofi yanagmalari, mocazi yanagsmalara miinasibati ba-
rodo moqalado genis molumat verilmis, onun yaradiciligi tolobasinin xatirslori
aspektindo aragdirilmisdir.

Agar sozlar: Tofiq Kazimov, teatr, Gslub, xatira

2023-cii ilin yanvarin 14-do milli teatrimizin gérkomli rejissoru vo pedaqo-
qu Tofiq Kazimovun anadan olmasinin 100 ili tamam oldu.

Azorbaycan teatrinin on istedadlt vo yenilik¢i rejissorlarindan olan To-
fig Kazimov 1942-ci ildo Teatr texnikumunu (Aleksandr Tuganovun sinfi Uz-
o) bitirmis, sonra cabhayo getmis, II Diinya miiharibasinin istirak¢ist olmusdur.
1945-1950-ci illordo Moskvada Dévlot Teatr Sonati Institutunun rejissorluq
kursunda A.D.Popov vo M.O.Knebeldon bu sonatin sirrlorini dyronmisdir.

Tofig Kazimov biitlin yaradiciliq hayatini respublikanin ali teatr moktobin-
da pedaqoji is ilo foal sokilds slagalondirirdi. Onun rejissorluq yaradiciligi miia-
sirlik duygusu, aydin obrazli diislinco torzi, tlikonmoz yumoru ilo segilirdi. O,
eksperimenti tabiston sevirdi, hall olunmamis problemlors daha ¢ox meyl edir-
di. T.Kazimovun inca zovqii, zongin fantaziyasi, asarin gozlonilmaz, orijinal,
hom do montiqi cohatdon inandirict sahna hallini tapmaq istedadi onu bagqa re-
jissorlardan forglondirirdi. O, hoyatda da, yaradiciligda da bayagiligin, sablon-
culugun, solgunlugun, simasizligin diismoni idi. T.Kazimov tamasalarda orijinal
va geyri-standart parlaq obrazli forma tapmagi sevir vo ¢ox vaxt buna nail olur-
du. Onun bu keyfiyyatlori holo tolobolik illorindon 6ziinii géstormisdir. Profes-
sor M.Knebel 6ziintin "Pedaqoqikanin poeziyasi" adli cox giymatli kitabinda bu
barads yazir: "Manim hoyat tocriibomds tolobolorimin seirlo gzl improvizasi-
ya etmosi, sairin dikto etdiyi iimumi ritmi tutmasi hallar1 da olub. Bu faktdir vo
mon bunu 6ziimdon uydurmuram. Tofiq Kazimov V.Sekspirin "Vindzorun na-
dinc qizlar1" asorindoki komik, qisqanc Ford obrazin1 mosq edirdi. Etiidds o
qofloton, hamini heyratlondirarok seirlo danigmaga basladi. Onun improvizasi-
ya-monologlari badahoton axirdi. Bu monologlarda yaranan obrazlar, falsofi
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miiqayisalor vo timumilogdirmalor Sekspirin Ford rolunun mahiyystino o qodor
yaxin idi ki, kursun usagqlari, s6ziin hoqiqi monasinda, agizlarini agaraq onu din-
loyirdilar. Goriiniir, onda Sekspirin seiriyyatini qavrayaraq 6z ahanginda saslon-
dirmok bacarigi vardi. Bundan basqa o, 6z gohromaninin diisiincalorinin mahiy-
yatino dorindon varmisdi. O basa diisiirdii ki, Ford mocazlarla danisir. Buna
gora do, soxsi tacriibasindon ¢ixis edib pyesdoki mocazlara miivafiq 6z moacaz-
larin1 yaradirdi. Bunlar canli goraito dorhal qiymot vermokdon yaranird1".

Miiollif fikrini dorindon duyub inkisaf etdiron improvizator-sonotkar key-
fiyystini T.Kazimov institutda 6z tolobslorine do oxz etdirmoyo calisirdi. O,
sonralar bu xiisusiyyato yaradiciliq cosarati, orijinalliq, 6z fikrini, iddiasin1 agiq
vo inamla demak bacarig1 da slavs etdi. Hotta bozon bu {isul hami torafinden qo-
bul olunmasa da T.Kazimov talaboalora goyyumculuq etmayi xoslamir vo buna
yol da vermirdi. Todrisin ilk giiniindon onlarda miistoqillik, masuliyyat hisslori
oyatmaga calisir, miirokkab yaradiciliq vozifalorini hall etmays istigamatlondi-
rirdi. O, gonc aktyora inanir, tolabaloras masuliyyatli rollar tapsirir, onlar teatra
colb edirdi. Akademik Dram teatrinin sohnosinds ilk dofs mohz Tofiq miislli-
min zomanati ila ¢ixis edon Sofigo Mommadova ("Hamlet"do Gertruda), Amali-
ya Ponahova ("Son homiso monimlasan" - Narmin), Sofurs Ibrahimova, Somon-
dor Rzayev, Hamlet Qurbanov, Sahmar ©lokbarov, Hamlet Xanizado, Olabbas
Qadirov, Vofa Fotullayeva, Fuad Poladov, Ilham ©hmoadov, Ramiz Malikov,
Yasar Nuriyev vo bagqalar1 sonralar bu kollektivin qabaqcil aktyorlarina ¢evril-
dilar.

T.Kazimovun rohbarlik etdiyi kurslarin (xiisusilo rejissorluq kursunun) tad-
ris repertuart homiso yeniliyi, orijinalligi, klassikaya miiracistin cosaratliliyi ilo
forglonirdi. Bu repertuart Sofoklun, U.Sekspirin, A.Tolstoyun, H.Cavidin facio-
lori, Molyerin, Holdoninin, Seridanin, Qoqolun, M.F.Axundovun komediyalari,
Cexovun, Skribin, ©.Haqverdiyevin vodevillari, miiasir sovet vo xarici drama-
turqlarin pyeslori bozayirdi.

Burada mon 6z ustadimla soxsi yaradiciliq vo insani miinasibatlorimdon da-
nismaya bilmoerom. Holo yeniyetmo vaxtlarimda Azdramanin sohnosindo onun
qurulusunda "Seviliya ulduzu™ (Lope de Veqa), "Atayevlor ailosi" (Ilyas Ofan-
diyev) kimi parlaq tamasalar1 maraqla izlomisom. Sonra 1959-1960-c1 illor-
do "Azorbaycanfilm" kinostudiyasinda operator komokgisi vozifasindo islodi-
yim zaman "Soahor" filminin ¢akilislorindo onun ikinci rejissor kimi (qurulusgu
rejissor Agarza Quliyev idi) ¢ox aktiv sokildo aktyorlarla islomasini izloys bil-
dim.

Nohayot 1961-ci ildo Azorbaycan Dovlat Teatr Institutunda uzun illor fasi-
lodon sonra Dram rejissoru ixtisasina qabul kecirildi vo mon oraya gqobul olun-
dum. Kursun rohbori Tofiq Kazimov oldu vo monim hoyatimda yeni dévr bagla-
d. ilk ndvbado mon onun insani vo yaradiciliq orijinalligina maftun olmusdum,
¢linki o, hoyata 6z gozlori vo golbilo baxa bilirdi, dagsga insanlar1 gérmayi vo
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esitmayi bacarirdi, heg¢ vaxt riyakarliq etmirdi. O, monim {igiin tam inandigim
midrik insan vo sirdag oldu. Ona gora do mon oxudugum badii odobiyyat, teatr
va kino sonatine aid nazari yazilar, maraqla izladiyim diinya kino sonatinin par-
laq niimunalori, ilk ndvbado Italiya, Fransa, ingiltors, Qorbi Almaniya filmlori
haqda toassuratlarimi, fikirlorimi onunla béliisiirdiim, o da moni hor zaman ma-
raqla dinloyir vo 6z miinasibatini bildirirdi. Bizim tez-tez bas tutan ikilikdo ge-
nis sohbatlorimiz, osason, axsamlar teatrda, sohnonin lap yaninda yerloson onun
kabinetindas, sohnads bu zaman oynanilan tamasalarin fonunda, paralel sokildoa
olurdu.

T.Kazimov 0z yetirmasi olan gonc rejissora — mono rohborlik etdiyi Azdra-
mada tamasalar hazirlamaq imkan1 yaratdi vo mon bu teatrda "Fal¢1" (S.Kos-
tov),"Xosbaxtlor" (Sabit Rahman), "Qisqanc tiroklor" (R.Stoyanov), "Vakil ney-
losin" (Ramiz Fatoliyev) tamasalarina qurulus verdim. "Falg1" tamasasindaki re-
Jissor isim Bolqar dramaturgiyasinin Umumittifaq teatr festifalinda SSRI Moado-
niyyot Nazirliyi vo Teatr Xadimlori ittifaginin Foxri Diplomu ilo toltif edildi.

Bundan sonra mon Moskvaya Dovlot Teatr Sonati Institutunun assistentura-
sinda oxumaga yollandim. Amma miisllimimls slagolorimiz yena davam edirdi,
biz moktublasirdig — burada ustadimin mons yazdigi moktubdan bar parca-
n1 oXucularin digqgetins catdiriram.

e SAI.I.I len-.-,u—

Imakaap muvacan v
TOOHN HASblMOB .
ASEPBANIUKAHCKHHA rocyn\;dc'rnunum AKAREMUYECKHE TEATP
| rnnsnmﬂ plmu::
' Bacaymennuil aentean mexycers, Aoueur
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1969-cu ildo SSRi-nin on niifuzlu musiqili teatrlarmdan biri olan Moskva
Operetta Teatr1 gérkomli Azorbaycan bastokar1 Rauf Haciyevin "Tobassiimiinii
gizlatma" musiqili komediyasini hazirlamaq gorarini verdi. ©sorin miiallifi vo o
zaman Azorbaycanin Modoniyyot naziri olan Rauf Haciyev bu tamasaya qu-
rulus vermak {i¢iin moni davat etdi. Bu son doraco masuliyyatli is idi, ¢iinki ilk
dofo idi ki, azorbaycanh rejissor Moskva kimi diinya soviyyesindo teatral so-
hardo tamasa hazirlamali idi. Mon 6z hoyacanimi ustadimla bolisiirdiim. Tama-
sa lizorindo 1§ ¢ox maraqli vo ugurlu kegirdi, hor rolun 2-3 ifagisi var idi. Tama-
sanin yaradict kollektivi vo teatrin badii rohbori Q.P.Ansimov bizim isimizi bo-
yonirdilor. Lakin monim 6z miiollimim Tofiq Kazimova inamim son doroco
yiiksok olduguna goro hor zaman diistinlirdiim — gdrason ustadim monim bu isi-
mi, rejissor yanasmami, sohno hollini boyonordimi?... Ona goro do mon Rauf
Haciyevo xahislo miiraciot etdim vo ustadimin gordiiyliim igo baxib giymatlon-
dirmasini arzu etdiyimi bildirdim. Rauf Haciyev monim bu arzumu miisbot gar-
silad1 vo iki giindon sonra Tofiq miiallim Moskvada vo monim masqimds idi.
Progon mosqo baxandan sonra miiallimim 6z fikirlorini vo geydlorini mona bil-
dirdi, bu da moni tamasani tamamlamaga dogru daha inamli addimlar atmaga
sovq etdi... Onu da qeyd etmok lazimdir ki, bu tamasa sonraki illords teatrin re-
pertuarinda 6zlino méhkom yer tutdu, tokco birinci mévsiimds 100 dofo gdste-
rildi, 1975-ci ildo SSRI Morkozi televiziyasi tamagsani biitiin 6lkoya niimayis et-
dirdi, tamasa haqqinda Umumittifaq vo Azorbaycan motbuatinda ¢oxlu yazilar
va resenziyalar dorc olundu.

Mon tam aminlikls inanirdim ki, alds etdiyim ugurlarin asasinda ustadimin
sonat baxislarina vo soxsiyyatine moftumlugum, boyiik inamim durur. Bu haqda
olan fikirlorimi Moskvadan ona gondordiyim moktublarin birindo ¢atdirmaga
caligirdim: — "Tofiq miisllim! Sizin "6z rejissor dosti-xattinizi tapmaq" haqqin-
da homiss etdiyiniz tovsiyalarin asl mahiyyatini indi dork etmoaya baslayiram...
Manim ti¢lin 6z orijinalligl, emosionallig1 vo tokrarolunmazligina goérs Sizin ta-
masalarinizin halli bir nlimunadir... Sizin tamasalarinizin rejissor halli haqiqgaton
teatraldir, gdzlonilmoazdir va istedadlidir. Mosafo, zaman vo mokan Sizin torofi-
nizdon elo sado va teatr sortiliyi ilo holl olunur ki, ona gors teatrin genis imkan-
larin1 sevmomok olmur..."

Hoqigoaton, insanin hoyatda boxtinin gotirmaosi li¢iin 9sas amillordon biri 6z
ustadini tapa bilmosidir...
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®ukper Adayaxamua oriay CynraHoB
BOCIIOMMHAHUSA O MOEM KOPU®DEE

Pe3tome: CtaTbst OCBsIIIIEHA TBOPUYECTBY TeaTpabHOTO pexuccepa Todu-
ra KaseimoBa. B crarbe maercs oOmmupHas uHGOpManus O CTHIIE peKuccepa,
ero (puaocopCKUx MOaX0JaX, €ro OTHOIMICHUH K MeTahOpUUYECKUM IMOAX0JIaM,
€ro OTHOIIECHUH K MeTadOpUUECKUM TOJIX0/IaM, & €ro TBOPYECTBO paccMaTpH-
BaeTCs yepes3 Mpu3My BoclioMuHaHui. Ero cryaenra.

KuoueBnbie ciioBa: Toduk Ka3eiMoB, Teatp, CTHIIb, TaMATh

Fikrat Abdulhamid oghlu Sultanov
MY MEMORIES ABOUT MY MASTER

Summary: The article is dedicated to the creation of the theater director
Tofig Kazimov. There is given a wide information about the director’s style,
philosophical approach, his attitude to figurative approach. The director's
creation has been researched in the aspect of his student’s memories.

Key words: Tofig Kazimov, theater, style, memory
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MULTIFACETED DEVELOPMENT OF AZERBAIJANI MUGHAM AT
THE PRESENT STAGE

Summary: The article tells about modern development of Azerbaijani
mugham as a conceptual music phenomenon. Modern development of mugham
in the form of art and sacred phenomenon is defined as evidence of its full
development. It's especially noted, that mugham is a musical expression of
national culture and world outlook, that requires at present a deep and versatile
study.

Key words: Azerbaijani mugham, globalism, conceptuality, national, art,
sacred.

The modern world is developing in such cultural and political formations as
globalism, postmodernism, multiculturalism. There is an irreversible political,
economic, cultural integration and dialogues of different cultures, ideologies,
religions. In the context of the actualized global principle of "community of
democracy", in this overabundance of information, everything develops into
sociability, dynamism and fierce competition.

And of course, all this finds its expression in culture and art, forming new
and new trends, forms, genres. In this unity and struggle of contradictions, the
artists aim to embrace everything, express it more deeply, put forward the
absolute truth of art, present it as unique, striking. Actually, this was the
aspiration of true artists and all previous times. In the new conditions, these
aspirations appear in an even more acute and principled form. At the same time,
the colorful palette of world culture opens up wide opportunities in this
perspective. The striking originality of cultures leads to the same diversity in art
with its originality, colorfulness, universal human value, national peculiarity,
individuality and other qualities. Some are in search of self-expression through
a priori, others want to show the uniqueness hidden in the nature of man and
being from the position of empiricism. And all this inevitably leads to a bright
and striking contrast in art.

Moving from the general to the concrete, all of this can be analyzed on the
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example of the historical development of the Republic of Azerbaijan, its culture
and art, which are also involved in this world cycle of creative searches. At the
same time, it can be stated that Azerbaijan is a more vivid example of this
development. In this, of course, its geographical location plays a decisive role —
between Europe and Asia, at the junction of rational and irrational cultures. The
peculiarities of Western and eastern culture have traditionally intersected in
Azerbaijan, thereby enriching and making its culture characteristically
saturated. In the community of these values, Azerbaijani cultural and artistic
figures were able to create a great, multifaceted creative heritage. These are
poetry, mugham tradition, Ashug heritage, opera, ballet, symphonism, which
have achieved world fame in the person of their outstanding creative artists,
whose immense creativity has brought world fame to Azerbaijani culture.

With the restoration of its independence, the Republic of Azerbaijan has
reached a qualitatively new level of development. The fall of the Soviet regime
gave rise to the revival of spirituality, national consciousness. The opening of
borders to the whole world, including the Eastern countries, has created the
prospect of a new harmonious development of Azerbaijani society. All this
manifested itself on the example of the development of Azerbaijani mugham as
a musical expression of national culture and worldview.

In general, mugham performance has found its development in three main
directions: the first, the traditional- sacred performance began to revive; the
second, the performance in the format of art continued its development; the
third, the formation of a new "modern" style.

The work of Alim Gasimov played a special role in the sacred revival of
Azerbaijani mugham. The new, or rather revived form of mugham in his
performance consisted of a number of features. In this regard, the first is a
change of clothing. From the performance in a suit and tie adopted in the Soviet
period, Alim Gasimov switched to traditional oriental clothing. For the
performance of traditional music, the form of clothing is one of the most
important factors. It adjusts the performer to the appropriate aura. And the fact
that traditional clothing was eliminated during the Soviet period was not for
nothing. Only folklore groups performed mugham in traditional clothes. And in
this case, the conceptual phenomenon of mugham automatically descended to
the level of one of the simple forms of folklore.

The second position was the rejection of the form of performance sitting on
a chair, and the replacement of this with performance, again, in the oriental
manner - sitting on the floor, legs crossed (bardash). Performing mugham in
this manner took place in the 80s of the last century. Islam Rzayev performed
destgah on live TV in this form. Although in those years it looked like
something original, but from a modern perspective it was very far from what
Alim Gasimov did. Islam Rzayev used this form of performance outside of his
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traditional spiritual context. Of course, this cannot be reproached in any way by
a wonderful legend. In that socio-political situation, this is the most that could
be done.

And the third is a form of performance in the Sufi-Dervish style. If in the
Soviet period the performers kept themselves in a restrained and taut form, then
A. Gasimov began to perform mugham in a trance form. As a result, the spirit
and inner rhythm of mugham changed. The well-known tesnifs, folk, and
composer's songs in his performance acquired a completely different image and
character; in comparison with the previous aesthetic form, their structure took
on a sacred image characteristic of eastern artistic thinking. As a sample, one
can cite Shafiga Akhundova's song "Duigularym jene geldi dile" or the folk
song "Sary gelin™.

All these nuances, elements did not arise as a result of long ideas, and, of
course, not from scratch. All this existed in the eastern performing practice in
previous centuries, and lived in the genetic code of the Azerbaijani people.
Under new circumstances, all this, of course, revived. As Alim Gasimov has
repeatedly noted in his interviews, he did not plan almost anything of his
performing innovations, everything turned out intuitively, as if by itself.

In the innovation marked by the performing art of Alim Gasimov, who was
not afraid to introduce into the post-Soviet performance of the Azerbaijani
mugham both its original spiritual origin and modern elements and expressions,
he appeared to the world in a completely new guise. A sophisticated Western
listener has discovered something new in mugham. This was achieved due to
the firm creative will of self-expression, in a fundamental departure from
stagnation and primitivism in art.

It should be especially noted that for centuries the mugham tradition has
been enriched with motifs and elements of ritual and ceremonial music. As a
vivid example, we can name the Marcia used by U.Hajibeyli in the opera "Leyli
and Majnun". Even today, individual performers bring elements of sacred music
into their work. In this regard, one can single out the work of Elnara
Abdullayeva.

Speaking about the development of modern mugham art, which continues
to preserve the secular and aesthetic style, we can name M. lbragimov, A.
Bayramova, etc. A whole galaxy of talented instrumentalists has formed. Of
particular note is Malik Mansurov, who, with his performing skills, presented
the phenomenal virtuosity of mugham art. Very interesting is the work of
Elchin Hashimov and Elnur Mammadov, also distinguished by high technique
of execution.

One of the directions of postmodern mugham performance was the use of
composer's music. This direction has found quite widespread practice. Among
the performers who use composer's music in their repertoire, one can name
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A.Gasimov, S. Ismailova, etc. Among the composers whose work is of
particular interest to mugham performers can be called U.Hajibeyli, F. Amirov,
J.Jahangirova, etc. In the postmodern culture, with one of its postulates - "the
death of the author", this has become an ordinary norm. In general, this is an
interconnected process. Composers in their work irreversibly turn to folk music,
drawing from it new motives and intonations. In this regard, we can quote the
words of the founder of Russian classical music M.I. Glinka that "the people
compose music, we are composers, we only arrange it"[5].

In the sphere of the development of modern mugham, the creativity of
Nazakat Teymurova stands out. Especially interesting were the projects that she
made together with the composer Jeyhun Allahverdiyev. Instrumental mugham
performance has also reached a high level of development. Among the young
performers are Shakhriyar Imanov, Arslan Novrasli and others. The innovation
was the duets of Alim Gasimov with Fargana Gasimova. In their work, they
revealed the polyphonic potential of monody mugham in a new way.

A special direction of mugham performance in the world of
multiculturalism has become various syntheses with samples of the world,
including Western classical music culture. In this regard, again, we can
highlight the work of Alim Gasimov, who made duets and joint projects with
representatives of Western classical, traditional, pop music. Of particular note is
his duet with the Chinese-born American cellist Yo-Yo-Ma. An interesting
form of synthesis of Azerbaijani mugham with Latin American music,
performed by the "Altiplano” ensemble, was made by Siyavush Kerimi. A new
round in the development of this project was the inclusion of young winners of
mugam competitions in it. The formation of such a diffusion of music of
peoples with different cultures, worldviews, of course, speaks of a common
unified spiritual beginning of human culture.

Along with the position of the genre development of mugham, its
development as a carrier of the fret function is important. Azerbaijani
composers continue to use the rich potential of the mugham tradition at a new
level. A striking example of this is the work of Firangiz Alizadeh, who, through
modern compositional techniques, in a variety of musical genres and forms,
presented a new potential of mugham. Among her outstanding works: opera
"Intizar", string quartet "Mugam-sayagy", etc. It is also possible to note the
work of Jeyhun Allahverdiyev, Govhar Hasanzade, etc.

Mugham has found its new development in the works of modern
Azerbaijani jazzmen. Among the young performers, Shaina Novrasli should be
singled out.

The development of mugham in the modern world of globalization is of
fundamental importance. In this regard, the use of mugham by Western
composers is interesting. With all the development of Western compositional
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techniques and means of musical expression, Western composers continue to
study Eastern traditional music extensively and draw new things from its
depths. This provision has its own historical explanation. For centuries, the
West has periodically turned to Eastern culture and art in search of new depths.

Mugham is used by Western composers in various forms: an exotic form, a
form of special effect, the principle of monody mono thinking, i.e., the absence
of the thesis-antithesis principle. In general, these forms can be divided into two
categories: extroverted and introverted. In this regard, the first two can be
attributed to the extroverted, and the third to the introverted category.

An example of an exotic form can be called mugam in a whole series of
films on oriental themes. In terms of modern mugham, an interesting form is the
sound of mugham in Andrei Tarkovsky's film "Stalker”. In the film "modern
mugam", according to the creative plan, it is used as a stylistic form, an
additional special effect that contributes to strengthening the idea of the
psychological drama of the film. In a completely different function, mugam is
given in Ridley Scott's film "Gladiator". In this case, mugam is used as an
expression of a universal form of mono thinking, primarily characteristic of the
eastern way of thinking, which contributes to the disclosure of the idea of the
picture at the universal, conceptual level. So, in total, the eastern irrational
mugham is the deep beginning of rational classical Western music, and in its
entirety serves the harmony of world music.

In the situation of globalism, which is largely identified with the
dominance of "Western™ culture, "universal values” and inevitably leading to
the unification of cultures and national identification, the position of universal
and national mugam is an important problem. A verified form of mugham
resolution in the world of globalization and postmodernity can be called the
famous composition "When The Music Dies", performed by Sabina Babayeva
together with Alim Gasimov at the Eurovision 2012 contest. The composition is
based on a complex, thoughtful synthesis. Against the background of mugham
(irrational), modern pop music (rational) sounds, in total expressing the unity of
"East-West". At the beginning of the composition, mugham is given as
universal. But then, through the voice of Alim Gasimov, the national is added to
the composition. As a result, not only the principle of East-West unity and the
universality of mugham is affirmed, but also the national peculiarity is
preserved, which is very important. The universal should not be replaced by
cosmopolitanism.

In the new realities, a number of scientific problems are becoming relevant,
including: the problem of systematization (the sequence of shobe (section),
gushe (subsection), etc.) of mughams, the definition of new mughams, the
promotion of the principle of "radif", the identification of new forms of
temperaments, the position of the canon and improvisation, etc. Today, outside
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of educational practice, there are different shobe and gyushe, temperaments,
even whole mugams that do not have an appropriate scientific development.

This problem is not new in one form or another. Throughout the long
development of the mugham-makam tradition as oral and professional music,
there was no single crystal-formed system. Due to various objective or
subjective reasons, it changed periodically. Shobe became the main mughams
and vice versa.

A number of Eastern music theorists and practitioners have determined
their mugham systems and temperaments on the basis of scientific calculations.
There were examples when the same theorist put forward alternative systems.
After all, mugham is not a clearly fixed art. Hence, the position of the
metaphysical principle of the development of the mugham tradition appears: the
preservation of the introverted core and the transformation of the extroverted
shell.

At the heart of all that has been said, an important issue is the problem of
conceptual study and training of mugham, because today in Azerbaijan the
practical development of mugham has stepped far ahead, leaving behind the
scientific and theoretical base, whereas in the Soviet years their development
went in parallel.

Today's mugham education, both at the initial stage and in higher
educational institutions, is not able to cover the entire spectrum of the modern
multi-vector development of Azerbaijani mugham. The application of
exclusively secularized Western Soviet music theory and methodology appears
unsatisfactory. The situation requires a conceptual approach. There is a great
need for new methodological manuals, where mugham, along with an art form,
is presented as a sacred phenomenon. Azerbaijani mugham, being a
multifaceted musical phenomenon (mood, form, genre), requires its own
conceptual study.

Speaking about the current development of Azerbaijani mugham, and in
particular, regarding its wide popularization, the role of the Heydar Aliyev
Foundation should be particularly noted. Many projects aimed at the
development of mugham are being implemented under the patronage of this
foundation. Including: "Mugam irs", "Mugam Destgah”, "Mugam
Encyclopedia”, "Mugam Internet”, "Mugam Anthology", "World of Mugam",
"Mugam Center”, "Mugam" (magazine) [6]. At the same time, among the
implemented projects are: the release of audio cds of classical Azerbaijani
khanands, the implementation of a number of printed and electronic
publications, including sheet music, holding events, including international
mugham competitions, mugham festivals and much more. The first mugham
competition, under the project of the Friends of Azerbaijani Culture
Foundation, with the active participation of the Ministry of Culture and
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Tourism of the Republic of Azerbaijan, was held in 2005. The winners were
Teiyar Bayramov, Babek Niftaliev, Ilkin Akhmedov, Parvaz Ibrahimli, Vafa
Orujeva, Beyimkhanym Mirzayeva. As a logical result of all these interesting
transformations in the world of Azerbaijani mugham, UNESCO in 2008
declared mugham one of the masterpieces of the oral and intangible cultural
heritage of mankind.

Today, a number of Western musical circles, in the context of traditional
music, show special interest in the eastern mugham-makam tradition, and in its
component - Azerbaijani mugham. The West has reached the point in its
development when the limits of its own environment of spirituality, culture and
art restrain development. So in the XX century Cubism, objectivism, avant-
gardism and others from this series of trends, although they were able to present
interesting works, but in general, one way or another, everything they expressed
appears within a limited circle. Here, conceptual currents inevitably appear in
art. The search for new forms and expressions makes it necessary to turn to
other cultures. This dialogue of cultures led to the formation of postmodernism
and eclecticism — modern trends in social and cultural life. Everything that
happens in politics and economics is irreversibly reflected in art. It has become
realized that global problems cannot be solved without interrelations in politics
and economics, and art, without a conceptual alternative for mutual enrichment,
at the present stage loses the usefulness of harmonious development, because
the diversity of cultures is based on the principle of unity of universal origin.
And, of course, here the ancient, rich, intense culture of the East attracts
attention. Search for new forms! In this regard, mugham is fraught with a lot of
interesting and striking.

Of course, representatives of a wide range of Azerbaijani national culture
and art, including in the field of mugham, should also take an active part in
these professional searches, and through their creativity they should say their
new word. At the same time, not only the requirements of the time and the
peculiarities of global development should be taken into account, but also the
peculiarities of national self-identification.

Culture and art develop over time. Since social life is inevitably
transformed into different political formations, the form and content of culture
and art of this time are changing accordingly, being enriched with new
expressions and meanings. And this whole continuous line of transformations is
a continuous process.

Retrogradism is nothing but clogged in space. As Aristotle noted, life is
dynamic. Consequently, culture and art, which are reflections of socio-cultural
development, should also embody this dynamism. And in the context of what
has been said, today's performance of mugham should express the spirit of all
this development. And here we should not confuse retrogradism with
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conservatism.

Today, for the required performance of mugham, it is necessary to
thoroughly analyze the Eastern philosophy, the eastern way of thinking and
combine it with modern forms of creative expressions. And, of course, such a
transformation cannot take place without the influence of a number of
fundamental categories of culture and art. Spirituality and aesthetics are the first
among these criteria. In the Soviet years, spirituality was introduced into the
rigid and narrow framework of atheistic ideology. Of course, at the present
stage, this phenomenon should strengthen the high purpose of art — the
reflection of conceptual, universal values, which, in this case, will provide
mugham with its supra-ethnic status. And it already sounds like this in the
performance of a number of singers and instrumentalists.

Summarizing all the above, we can conclude that in the context of dynamic
globalization, the mission of high art, which, among other things, is Azerbaijani
mugham, is to reflect the diversity and dynamics of life in new forms and
expressions. The artistic and philosophical potential of mugham allows the
expression of all these conceptual criteria and ideals at the modern level. And
here Azerbaijani mugham performers should present it not in the context of
yesterday, when it will inevitably take the form of a downtrodden, primitive,
gray, but look for new forms and expressions, so as to impress with the
conceptual potential and artistic power of Azerbaijani mugham in the context of
today's time, today's globalization.
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Babir Tofiq oglu Zeynal

AZORBAYCAN MUGAMININ MUASIR DOVRDO COXSAXOLI
INKISAFI

Xiilasa: Moaqalods Azorbaycan mugaminin konseptual musiqi fenomeni ki-
mi miiasir inkisafindan bohs olunur. Miiasir Azorbaycan mugaminin incasonot
vo lirfani formada inkisafi onun dolgun inkisafindan xabar verdiyi gqeyd olunur.
Mugam milli madoniyyatin, diinyagdriisiiniin musiqi ifadagisi oldugu xiisusi
olaraq nozora catdirilaraq, onun miiasir morhoalodo dorin vo saxali tohlilo ehti-
yact oldugu soylonilir.

Acar sozlar: Azorbaycan mugami, qlobalizm, konseptualliq, millilik, in-
casanat, tirfan.

ba6up Topuk ormy 3eiinau

MHOT' OT'PAHHOE PA3BUTHE A3EPBANIJKAHCKOI'O MYTAMA
HA COBPEMEHHOM 3TAIIE

Pe3ome: B crtaTbe rOBOpUTCSI O COBPEMEHHOM Pa3BUTHH a3epOaiiHKaHCKO-
ro Myrama, Kak O KOHLENTyaJlbHOM MYy3bIKalbHOM (peHoMeHe. CoBpeMEHHOE
pa3BuTHE Myrama B ()OpME UCKYCCTBA M CAKPAJIBHOTO SBJICHUS OIPEICIIACTCS
KaK CBHJIETEIILCTBO €ro MOJHOIEHHOTO pa3BuTHsa. Oco00 oTMedaeTcst, 4TO My-
ram sIBJISIETCS MY3bIKaJbHBIM BBIPaKEHHEM HAI[MOHAJIBHOU KYJIBTYPBl U MHPO-
BO33pEHHS, TPEOYIOMNII Ha COBPEMEHHOM dTare TIyOOKOTO M BCECTOPOHHETO
W3YYCHHUS.

KuoueBblie cjioBa: azepOaiipkaHCKUM MyTam, T7100ain3M, KOHIIETITYallb-
HOCTb, HAITMOHATILHOE, UCKYCCTBO, CAKPAIBLHOE.

Mbaqalanin redaksiyaya daxil olma tarixi: 30.03.2023

Mboqaloni ¢apa tovsiys edan sahs redaktorunun (v ya iizviiniin) adi:
sanatsiinashq iizra folsafs doktoru, professor Kamilo Dadas-zads
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UZEYIiR HACIBOYLININ SIMFONIK PARTITURALARINDA ZORB
ALOTLORININ MOVQEYI VO TOTBIQI USULLARI

Xiilasa: Bostokar yaradiciliginda simfonik janrlarin tosokkiili hom do
alotsiinasliq, orkestrlogdirmo kimi sahalorin do inkisafina sobob olmusdur. XX
osrdo formalasan Azorbaycan bastokarliq moktobi tomal meyarlarini dahi basto-
kar Uzeyir Haciboylinin yaradicihigindan gétiirorok inkisaf etmis vo yiiksok pe-
sokarliqg morholosino golib catmisdir. Zorb alotlorinin bostokar musiqisindo
mdvqeyi milli kontekstdo arasdirilarkon, ilk névbads, U.Hacibaylinin yaradici-
ligina miiraciot etmok lazimdir vo bu xiisusda toqdim edilon arasdirma bastoka-
rin “Arazbar1” vo “Koroglu” operasinin tohlili aparilmisdir. Tohlilin asas mog-
sadi simfonik orkestrdo zorb alstlorine miiracistin ilk tocriibaleri ilo tanig olmaq
vo XX osr musiqisi kontekstindo mdvgeyini isiqlandirmaqdan ibarstdir. Tohlil
edilon asarlorde hamginin U.Haciboylinin xalq ¢alg1 alatlorino miiracot etmosi
masalosi do diqgat markazins ¢okilmisdir. Bu monada maqgalods xalq ¢alg1 alst-
lori sirasinda yer alan zorb alotlori haqqinda molumat verilir, mévcud tosnifat
iisullarina nazor salinir.

Acar sozlor: zorb alotlori, simfonik orkestr, Uzeyir Haciboyli, Arazbari,
Koroglu

XX osr Azarbaycan madoniyyati li¢iin xlisusi marholodir. Bu dovr bastokar
yaradiciliginin formalagmasi vo inkisafi ilo olagodardir. Azorbaycan bostokarlari
basda Uzeyir Hacibayli olmaqla diinya musiqi sonatinin nailiyyatlorini monim-
sayarak milli bastokarliqg moktobinin yaranmasina va yiiksok pesokar saviyyayo
yiiksalmasine nail olmuslar. Bununla yanasi, Azarbaycan xalqr min illors da-
yanan tarixa vo madoniyyats sahibdir vo bu madaniyyatin torkibindo musiqi irsi
do xiisusi yer tutur.

Diinyanin qadim insan markazlarindan biri kimi taninan Azarbaycanda mu-
siqi madoniyyatinin formalagmasi yiizillorlo piixtologsmisdir. Bu madaniyyatin
bir parcasi olan instrumental ifagiliqgda zongin vo ¢oxgesidli alotlor togokkiil ta-
parag zaman-zaman inkisaf etmis vo bir sira orqanoloji tadgiqatlarin mévzusuna
cevrilmisdir. Xalqimizin zongin vo qadim musiqi alstlori ila bagl fikirlor dahi
bostokar vo musigisiinas alim U.Haciboylinin elmi moqalolorindo yer almusdir.
Bu arasdirmalarda miioyyon zorb alotlorinin do adi ¢okilmisdir. Xalq musiqi
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janrlari ilo bagli molumatlar yer alan “Azarbaycan musiqi hayatina bir nozor”
mogqalosindo xanondo vo sazonds yaradiciliglr hagqinda doyorli fikirlor togdim
edon bostokar burada iicliik torkibindo yer alan dof ifagiligina da toxunur. in-
strumental ifagiligin inkisafinda xiisusi rolu olan sazondo sonatinds istifads olu-
nan zorb alotlori sirasinda osas yeri tutan doflo yanasi, nagara, qosa nagara,
zarb, kos va s. kimi zorb alotlori xalq musiqisinds genis istifads olunur. Bu alot-
lorin godim solofi iso Qobustan gayaliglarinda tapilan “qaval-das”dir. O, zorb
alotlorimizin ilk niimunasi kimi qobul olunur. “Qaval-das iki das dayaqla yers
soykonmis tobii litofondur. Miixtalif 6l¢iilii kicik daslarla onun qiragina vurdug-
da metal cingiltisini xatirladan saslor ¢ixir” [Abdullayeva, 2002:7].

Molumdur ki, ilk dofe xalq ¢alg1 alatlorinin simfonik orkestrs daxil edilmo-
si vo klassik bastokar asarlorinda totbiqi fikrini dahi bastokar Uzeyir bay diqqat
moarkazing ¢okmisdi. Els ilk asorindo (“Leyli vo Macnun” operasi) tar1 simfonik
orkestr alatlori ilo birgo istifado edon bastokar bu tocriiboni daha sonra da ge-
nislondirorak golocok nasil {igiin drnays ¢evrilmasing ¢alismis oldu. Zorb alot-
lorinin bu sirada yer alib almamasi iso bir godor sonraki morhaloys tosadiif et-
migdir. Simfonik orkestr iiglin yazilan asorlorin partitura torkibindo milli alotlo-
rin daxil olunmas1 masalasi toassiif ki, Azarbaycan bastokarlarinin yaradiciligin-
da 0z inkisafin1 qismon tapmisdir. Lakin, XX osrin ikinci yarisindan etibaron
bostokarlar milli alotlorin tembr imkanlarindan istifade etmoklo maraqli niimu-
nalor yaratmaga nail olmuglar. O ciimladon, zorb alotlorinin totbigi masalasi bu
baximdan aktualdir. Belo niimunslorin say1 az olsa da, genis perspektivlorin ol-
dugunu ortaya ¢ixarir.

Azorbaycan bostokarlarinin yaradicilifinda simfonik orkestr {igiin yazilan
asarlorda zorb alstlorinin mdvgeyi masalasi do bu giine qoador xiisusi olaraq
aragdirilmamigdir. Ayri-ayri bastokarlarin yaradiciligina hosr edilmis monoqra-
fiya vo mogqalslordo orkestr iislubu ilo bagl aparilan tohlillordo osorlords yer
alan alot torkibi, o climlodon zarb alotlorinin totbiqi masalosine do qismon toxu-
nulmusdur. Lakin masalonin Azarbaycan bastokarlarinin yaradiciliginda zorb
alatlorinin mdvqeyinin isiqlandirilmasi baximdan qoyulmasi ilk dofs bu aragdir-
mada hoyata kegirilir.

Toqdim etdiyimiz moqalads musiqi alatlori vo bastokar yaradiciligiin qar-
siligl alago tandeminds dyronilmasi, ilk ndvbads, simfonik orkestr ti¢lin yazil-
mis asarlori tadgiqat markezine ¢okmayi tolob edir. Ciinki, diger alatlors nisbo-
ton zarb alatlorinin solo mévqeyi vo kamera janrlarinda totbiqi daha az rast gali-
nandir. Bu fakti nozere alaraq, biz zorb alstlorinin Azarbaycan bostokarlarinin
yaradiciliginda movqgeyini isiqlandirmaq mogsadils, ilk ndvbados, simfonik re-
pertuara nozor salmagi mogsadouygun hesab etdik.

Azarbaycanda simfonik musiqinin togokkiilii ilk olaraq opera janri ilo sla-
qado bas verso do, artiq XX asrin birinci yarisinda simfonik orkestr iiclin asarlo-
rin yazilmasi viisot almisdi. M.Magomayevin, A.Zeynallinin ilk tocriibalori, o
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ciimladon U.Hacibaylinin operalarinda, kantata, oratoriya v orkestr asarlorinda,
eloco do ilk Azorbaycan baletinin miisllifi ©.Badslboylinin yaradiciliq irsindo
yer alan simfonik niimunolorde ilkin meyarlarin formalagsmasi bas verirdi.
Qeyd edak ki, bu, XX asrin 20-30-cu illorini ohato edon dénom idi. Ilk Azor-
baycan simfoniyasinin yaranmasi ilo sociyyavi olan 40-c1 illor iso artiq klassik
bostokar yaradiciliginin miioyyan inkisaf morholosine ¢atmasi vo pesokar me-
yarlarin méhkomlonmasi ilo sociyyovidir. “Azarbaycan simfonik musiqisinde
1940-c1 illordon baglayaraq oaldo olunan nailiyyatlor 1950-ci illords do davam et-
dirilmis va bu sahonin yiiksalisino tokan vermisdir. Holo 1940-c1 illordo Q.Qa-
rayevin, C.Haciyevin, S.Haciboayovun ilk simfoniyalar1 ilo asas1 qoyulmus sim-
foniya janr1 1950-60-c1 illordo do bu bostokarlarin yaradiciliginda 6z inkisafini
davam etdirir, homginin yeni bastokarlar naslinin simfoniya janrinda ssarlori ya-
ranir” [Azorbaycan musiqi tarixi, 2018:31].

Simfonik musiqimizin todqiqindo miisahido etdiyimiz osas maorhololori
U.Haciboyli, M,Maqomayev, ©.Badolboyli, A.Zeynall1 ilo baslayan ilk donom,
Qara Qarayev, Covdot Haciyev, Soltan Hacibayov, Fikrot ©Omirov, Niyazi ilo
yeni inkisaf morholosini vo daha sonra 60-70-ci illordon baslanan zamanla so-
ciyyoalondirmok miimkiindiir. Burada adlar1 ¢okilon vo ¢okilmoyon bostokarlarin
simfonik musiqisi olduqca shatali vo genis irsi 6ziinds birlosdirir.

Molumdur ki, Azorbaycanda bostokar musiqisi ilk olaraq musiqili sohno
osarlorinin, operanin yazilmasi ilo baglamisdir. Todqiq etdiyimiz movzunun ilk
riseymlorini do mohz burda axtarmag tolob edir. Azorbaycan bastokarliq mok-
tobinin formalagmasi {li¢iin yaradiciligi, foaliyysti ilo meyara, moktobs ¢evrilon
U.Haciboyli musigisi bu baximdan bizim {i¢iin osas istinad manbayi kimi ¢ix1s
edir. Simfonik orkestr liciin musiqinin formalagma prosesi ilk olaraq mohz
U.Haciboylinin operalarinda bas tutmusdur. “Koroglu”ya goador yazilmis ope-
ralar mugamla slagodar olmasina baxmayaraq burada artiq simfonik orkestrin
torkibinin formalagsmas1 hom yaradici, ham do praktik baximdan siiratlo gedirdi
va tosadiifi deyil ki, novbati asarlords bastokar daha ¢ox orijinal musiqi ndmra-
lorinin yazilmasina cohd edirdi. Eyni zamanda, U.Haciboyli operanin musigi
dramaturgiyasinda miithiim shomiyyat dasiyan simfonik epizodlarin yazilmasina
vo tadricon simfonik islubun formalagmasina nail olurdu. Tesadiifi deyil ki,
bostokarin halo “Leyli vo Macnun™ operasinin antrakti kimi bastolodiyi “Araz-
bar1” simfonik mugamlarin ilk blindvrasi kimi musiqi tariximize daxil olmusg-
dur.

Osarin simfonik orkestr {iglin partiturasina nozor saldiqda timpani, piatti,
tamburo va cassa kimi zorb alatlorinin burada yer aldigini gors bilorik. Musi-
qinin ritmik qurulusuna xas olan ostinato onsnovi olaraq tamburo-ya havals
olunmusdur. Ikinci fleyta, alt vo violongel do bu ritmik qurulusa dostok verir.
Kontrabas vo timpani isa xananin birinci vo liglincii toqtisinde zarblore dostok
olur.
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Niimuno 1. U.Haciboyli. “Arazbar1”
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(4-5) rogamlarinda zorb qrupunda cassa va piatti-nin partiyasinda canlanma
misahido olunur ki, bu da asarin kulminasiyasina tosadiif edir. Daha sonra tam-
buro-nun partiyasinda davam etdirilon ostinato sona qador davam edir va bazi
hallarda alt partiyas1 ilo ansambl togkil edir. Timpani-nin partiyasinda iso xano-
nin birinci toqtising diison zarblor xalq musiqi janrlarina xas olan giiclii vurgunu
bildirir. Belalikla da, “Arazbar1” asarindo bastokar zorb alatlorine asas etibarilo
ritmik pulsasiyan saxlamaq magsadilo miiraciot edir va ostinatolu partiyalar bu
alatlor tiglin sociyyavilik togkil edir.

Bostokarin orkestr dilinin arasdirilmasi vo bilavasito zorb alstlorinin bura-
daki mévqeyini 1izo ¢ixarmagq li¢lin “Koroglu” operasinin partiturasina nazor sa-
laq. Ik novbodo diqgoetimizi zorb alotlorinin torkibing (timpani, tamburo, tam-
burino, piatti, cassa) daxil edilon dof aloti ¢okir. Bastokar milli koloriti yaratmaq
ii¢lin orkestro tar, balaban vo dofi daxil etmisdir. Bu slavo orkestr soslonmasin-
do 6z soziinli demok tiglin yetorli addimdir: “Orkestrlosmonin geyri-adi 6ziino-
moxsuslugu — ilk ndvbada, simfonik orkestra xalq ¢alg1 alatlorinin daxil edilme-
si yeniliyi ilo izah edils bilor. Bu, musiqiya xiisusi toravat, milli orkestr ¢alarlari
gaotirdi. Operanin bir sira dramatik epizodlarinda, xiisusilo xalq sohnolorindo
bostokar tarin saslonmosindon istifads etmisdir” [Qafarova, 2017:87].

Partitura boyu zorb alotlorinin mdvqeyine nazar salaq. Uvertiiranin ilk xa-
nalarinds biz timpani va piatti-lorin partiyasinda miioyyan zarb va qisa miiddatli
tremolo miisahido edirik. Osorin tontonali girisindo bu movge olduqca saciyyo-
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vidir, bununla bela, bastokar ilk xanalorden zorb qrupunun imkanlarina qenaatlo
yanasmisdir. Klarnet vo faqotun (1) rogomindon ifasinda baslanan asas mévzu-
nun ritmik soklino uygun ostinatolu miisayist tamburo torafindon icra olunur.
Bu miisayiot uzun miiddot davam edir vo mévzunun miixtalif inkisaf morhololo-
rindo bazon soklini doyismoyo do miiyassaor olur. Masalon, (2) rogomindon qo-
boyun solosunda kegcon mdvzuda tamburo-nun partiyasinda kigik ritmik gokil-
doyismolorini izlomok miimkiindiir.
N}'imuns 2. U.Hacibayli. “Koroglu” operasindan iivertiira (I fraqment)

Timpani #
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(4) rogominda gqoboyun movzusu bu dofo tarlar vo fleytalar torofindon sos-
lonir. Faqot iso tamburo ilo birgs ritmik ostinatonu ifa edir. Meno mosso - da
baslanan kdmok¢i mévzunun togdimati bastokar torafindon zarb aloatinin movqe-
yino uygun mis nofoslilors, alt, fleyta vo trubalara hovalo olunmusdur. Girisg
movzusunun qayidisi ilo timpani vo tamburo-da ritmik ostinato barpa olunur.
Bu dofs bastokar homin ostinato partiyasini faqota da tapsirir. (9) rogomindon
baslayan movzunun kegidi zamani miioyyon tremololar istisna olmaqla zorb
qrupunda nisbi sakitlik hokm siiriir. (10) rogomindon etibaron tamburo-nun par-
tiyasinda ostinato barpa olunur v stabil sokildo on doqquz xans boyunca da-
vam edir. (11) rogomindon baslanan koda timpani vo tamburo-nun miisayioti ilo
soslonir. Tamburo-nun ifasinda davam edan ostinato bir qodar sadolosir.

Niimuno 3. U.Hacibayli. “Koroglu” operasindan iivertiira (II fragment)
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Timpani-nin partiyasinda tonika-dominanta miinasibatino osaslanan ostina-

to iso orkestrin bir sira alotlori torofindon icra olunan soslonms ilo do dostokls-
nir. Bu baximdan simlilorin viola, violongel vo kontrabas partiyalarinda tonika
sosi lizarinde qurulan oktava sigrayislt ostinatonu misal gdstormok olar. Bu dos-
tok mdévqgeyl Maestoso ilo baslanan bélmads tuba partiyasi ilo daha da dolgun-
lasdirilir. Tamburo-da iso ritmik ostinato trellorlo ovozlonir. Uvertiiranin sonun-
da tontonsli soslonmonin giiclinii artirmaq mogsadils bastokar zorb qrupunun di-
gor iizvlorini: cassa va piatti do olave edir.

Zorb alatlorinin mShtosomliyini artiran va saslonmays giic qatan ¢ixisini bir
daha III pordadoki “Conlibel” xorunda miisahido edirik. Maraqlidir ki, bastokar
xordan Onca soslonon antraktda bu qrupa az miiraciot edir. Lakin Bas saslorinin
ifaya baglamasi ilo timpani vo tamburo-nun ifasinda anonovi ritmik ostinato 6z
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yerini alir. Qeyd edok ki, bu alatlorin partiyast miitomadi olaraq musiqinin rit-
mik soklino uygun olaraq doyisir vo variantlasir. Bazi yerlords cassa-nin (bozon
ona piatti do qosulur) partiyasinda xananin giiclii hissasina diigon zarblor do mii-
sahido olunur. Xorun ardinca Koroglunun ¢ixis1 iimumi shval-ruhiyyoni davam
etdiron gohromani vo mohtosom xarakteri niimayis etdirir ki, burada yens do
tamburo-nun ritmik ostinatosunu izlomak miimkiindiir.

Niimuno 3. U.Hacibayli. “Koroglu” operasindan “Canlibel” xoru va Korog-
lunun partiyasi (fragment)
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Zarb alatlorinin musiqi mozmuunun ritm oasasinin dasiyicist kimi movqeyi
bu dofa III pardadon rags sohnasinds 6zilinli géstormisdir. Zorb qrupunun biitlin
tizvlori burada ¢ixis edir. Melodiya ilo baglh ritmik bolgii timpani-nin partiya-
sinda yer alir, tamburo, cassa vo piatti iso ilk zorbadon sonra susur. Ritmik os-
tinato tamburo-ya otiiriiliir. Trellorlo baslanan bu partiya daha sonra sabit ritmik
qurulus alds edir. Bir godor sonra asason tamburino-nun partiyasinda da canlan-
ma miisahidos edilir. O, tamburo-nu miisayist edir. (86) rogomindo asas movzu-
nun simli vo agac nofaslilorde kecidi zamani timpani-nin partiyasinda ritmik
sokli dostokloyan partiya yenidon giindomo golir. Lakin tadricon onun qurulusu
vo xarakteri doyisir, horokatlilik azalir. Bu azalma daha sonra zorb qrupunda rit-
mik ostinatolarin tremololarla avozlonmasi ilo naticolonir. Tremololar tamburo
va piatti torofindon bir miiddot davam etdirilir. M&vzunun névbati kegidindo or-
kestr tuttisi ilo zorb alotlorinin ostinato partiyasi da barpa edilir vo biitiin qrup
ifaya qosulur. Bu dofs ostinatonun ritmik qurulusu 6l¢ili genislonmosi ilo xarak-
terikdir. Bir ne¢o xano sonra tamburo vo tamburino partiyasinda avvalki qurulus
barpa edilir. Tadricon digor alstlorin susmasi ilo zarb qrupu 6n plana ¢ixir. Bu
proses aslinda ragsden sonra yaranan tobiot monzarasinin, yagisin, kiiloyin tos-
virinin verilmasilo tam sokilde tamburo vo trubanin solosuna tapsirilir. Biitiin
bunlar da tosadiifi deyil. Ciinki, mohz bu sohnodo Qiratin ogurlanmasi verilir.
Beloliklo, segilon tembr vo ritm qurulusu hom do obraz-emosional mozmunun
formalagsmasina xidmot edir. “Ohdnamo” xorunda tontonoli atmosferin yaran-
masinda zarb alatlori qrupu da istirak edir. Xorun ardinca yer alan atin ogur-
lanma sshnosindo ise timpani-lorin rolunu xiisusilo qeyd etmak lazimdir. Bura-
da hom tremolo, hom do kvinta sigrayisli ritmik ostinato hayacan va gorginliyin
catdirilmasinda mithiim shomiyyast dasiyir. Qeyd edok ki, kontrabas, tuba, fagot
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vo trubalarda da analoji gorgin saslonmas yer alir. Todricon tam-tam, piatti, cassa
da morholali sokildo ifaya qosulur vo iimumi dramatizmin artmasma xidmot
edir.

Beloliklo, “Koroglu” operasindan miioyyan parcgalara nozor salaraq U.Haci-
boylinin simfonik musiqide zarb alotlorine olan yanagsma barads miisyyen bilgi
almaq miimkiin olur. Bastokar operasinda klassik qrupun torkibino hom do milli
zorb aloti olan dofi olave etmisdir. Uverturada bostokar zorb alotlorinden hom
musiqinin ritm nabzini yaradan, hom do asarin asas ideyasini 6ziinds oks etdiron
gohromanliq, siicast, miibarizo, azadliq hisslorini toronniim edon obrazlarin
emosional saciyyosini ¢atdirmagq iigiin istifado etmisdir. Bu baximdan iivertura
ilo yanasi, I pardedon “Kandlilerin xoru”, III pardodon “Canlibel” vo “And xo-
ru”, sonda “Final xoru” da misal ola bilor. Ritmin vo zorb miisayiatinin tande-
mini ifado edon rogs obrazi isa III pardedon “Rags” sohnasinds niimayis olunur.
Belslikls, Z.Qafarovanin geyd etdiyi kimi “orkestr “Koroglu”da psixoloji ifads
amili olub, har seydon 6nca ideya vo folsofi imumilogmis mozmunun badii va-
sitosi kimi ¢ixis edir”. [Qafarova, 2017:88].

Natica etibarilo soyloya bilorik ki, zorb alotlorinin tarixi no qodar gadim ol-
sa da, klassik musiqi sahosindo mévqeyinin doyisorak inkisaf etmosi daha yaxin
tarixi ohato etmigdir. Bunun osas sobablori iso bastokar musiqisindo tembr vo
ritm amilinin yeni mana kasb etmasi ilo bagl idi. XVIII-XIX asrlords bu prob-
lem 6z hallini daha ¢ox orkestrlogdirmads, XX asrdo iso tembr amilinin 6n pla-
na ¢ixmast ilo tapmaga basladi. Zorb alstlorinin yeni mdévqeya yiiksolmasi iso
ovvalca ¢esid rongarongliyinin artmasi, daha sonra zorb vo ritm faktorunun 6n
plana ¢ixmasi ilo bag vermis oldu. Bu fakt zorb amilinin diger musiqi alstlorinin
ifaciliq tisullarina da sirayot etmasi ilo naticolonmis oldu. Maraqhdir ki, zorb
alotlorine olan maraq vo miinasibatin doyigsmosi miioyyaen tarixi dovrle yanasi,
hom do diinya bastokarlarinin yaradiciliginda yiiksok soviyyado tozahiir etmoya
basladi. Burada folklor musiqisino maragin atmasini da miitloq sokilds qeyd et-
mok lazimdir. Ciinki milli bastokarliq maktablorinin yaranmasi vo burada etnik
alotsiinasligin 6n plana ¢ixmasi zorb alstlori ticlin kegorli idi. Hotta, XX osrin
sonlarina yaxin milli bastokar musiqisinds zorb alatlorini solo mévqgeyinds tog-
dim edon asarlorin yaranmasini da miisahido etmok miimkiindiir. Belsliklo, zorb
amili 6ziinii iki cohatdon - tembr vo ritmlo bagli olan ifads vasitolorinin vo ifa-
¢iliq tsullarinin tatbiqi ilo gostormis oldu.

9dabiyyat siyahisi:
1. Abdullayeva S.A. Azorbaycan xalq calg1 alotlori / Baki: Adiloglu, 2002.
454 s,
2. Azorbaycan musiqi tarixi [5 cildlik] / Tor.Z.Y.Soforova. Baki: Elm, II cild,
2017. 584 s.
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®upy3 Barug oray I'yceiinos

MECTO 1 ClIOCOBbI IPUMEHEHUA YJIAPHBIX
HHCTPYMEHTOB B CAHAM®OHHNYECKHUX ITAPTUTYPAX Y3EUPA
I'AJUKUBENJIN

Pe3ome: CraHoBieHre cUM(pOHMYECKHX KAHPOB B TBOPUYECTBE KOMIIO3M-
TOpa MPUBEJIO U K Pa3BUTHIO TAKUX HAIIPaBJIEHUH, KAK HHCTPYMEHTOBEICHUE U
OpKecTpoBKa. A3zepOaiiykaHCKasi KOMIIO3UTOPCKas 1IKoJ1a, chopMupoBaBIIasCs
B XX Beke, B3sJla CBOM OCHOBHbIE KPUTEPUH U3 TBOPUECTBA '€HUAIBHOIO KOM-
no3uropa Yseupa ['amxubelnu, pa3BWwiach M JIOCTUIJIA CTYNEHH BBICOKOTO
npodeccuonanuima. Ilpu paccMoTpeHHN MecTa yAapHBIX UHCTPYMEHTOB B MY-
3bIKE€ KOMIIO3UTOpa B HAllMOHAJIBHOM KOHTEKCTE HEOOXOIUMO MPEXIE BCETO
oOpaTtuThes K TBOpuecTBY Y.['ajpkubeiinu, u mpeacTaBIeHHOE B 3TON CBSI3H HC-
ClleZIOBaHME OCHOBAHO Ha aHAJIM3€ MPOM3BEAECHUI Kommo3zuTopa “Apazbapu” u
“Koporny”. OcHOBHas 11eJIb aHaJlu3a — MO3HAKOMUTHCS C MEPBBIMHU ONbITAMHU
HCIOJIb30BAHUS yJIaPHBIX HHCTPYMEHTOB B COCTaBE CUM(OHUYECKOTO OpKecTpa
U TpPOJUTh CBET Ha €ro IOJIOKEHHE B KOHTEKCTE My3bIkM XX Beka.
B ananusupyembIx MPOU3BEACHUAX B IIEHTP BHUMaHMs ObLI IMOCTABJIEH U BOI-
poc obpatienus Y.I'amxkuleiny K HapoJHBIM MYy3bIKaJIbHBIM HHCTPYMEHTAM.

B s3TOM cMmBbIce B cTaThe NpEeACTaBICHbI CBEAECHUS 00 yIapHBIX MHCTPY-
MEHTaX, KOTOpbI€ OTHOCSTCS K HapOJHBIM MY3bIKaJIbHBIM HMHCTPYMEHTaMm, U
PaccMOTPEHBI CYIIECTBYIOIINE METObI MX KIaCCU(DUKALIIH.

KutoueBble cioBa: ynapHble MHCTPYMEHTBI, CUM(OHUYECKUI OpKecTp,
V3eup [Napxubeiinu, Apazbapu, Koporiy.
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Firuz Vagqif oghlu Huseynov

PLACE AND METHODS OF APPLICATION OF PERCUSSION
INSTRUMENTS IN SYMPHONIC SCORES OF UZEYIR HAJIBEYLI

Summary: The formation of symphonic genres in the composer's work led
to the development of such areas as instrumentation and orchestration. The
Azerbaijani school of composition, formed in the XX century, took its main
criteria from the work of the brilliant composer Uzeyir Hajibeyli, developed
and reached the stage of high professionalism. When considering the place of
percussion instruments in the composer's music in the national context, it is
necessary first of all to turn to the work of U. Hajibeyli, and the research
presented in this regard is based on the analysis of the composer's works
“Arazbary” and “Koroglu". The main purpose of the analysis is to get
acquainted with the first experiences of using percussion instruments in a
symphony orchestra and shed light on its position in the context of music of the
XX century. In the analyzed works, the issue of U. Hajibeyli's appeal to folk
musical instruments was also put in the center of attention. In this sense, the
article presents information about percussion instruments, which belong to folk
musical instruments, and examines the existing methods of their classification.

Key words: percussion instruments, symphony orchestra, Uzeyir
Hajibeyli, Arazbary, Koroglu.

Mbogqalanin redaksiyaya daxil olma tarixi: 30.03.2023

Mboqaloni ¢apa tovsiys edan sahs redaktorunun (v ya iizviiniin) adi:
sanatsiinashq iizra folsafs doktoru, professor Kamilo Dadas-zads
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Kamana Maauk kb3l HluxanueBa

A3zepoaiinxanckuii I'ocynapcrBennblii YHuBepcuret KyasTypbl n UckyccTB.
IIpenogaBarenn

E-mail: kamala 73@mail.ru

JAJJO - TAPMOHHMYECKHUE OCOBEHHOCTH IIECHH OKTAS
KA3UMU «BAKININ QIZLARI»

Pe3rome: /laHHas HaydHas CTaThs IOCBSALICHA JIAL0 - TAPMOHUYECKOMY
ananmsy necau O.Kssumu «/leBymku baky». B cratbe paccMmarpuBaercs cuH-
T€3 JUKA30BBIX MHTOHAIMI C HallMOHAJIBHBIMM CpeICTBaMU BblpaxxeHus. Cinus-
HUE HAIMOHAJBHBIX TPAAMLUN C JKA30BBIMM PUTMO - HMHTOHALMAMHU TaKXkKe
aHAJIM3UPYETCs B CTaThbe. ABTOP 3aTPOHYJ B3aWMOCBSI3b BOKAJIbHOM MapTUH C
(dhopTenuaHHOM.

KiroueBble ciioBa: ka3, hopma, sxaHp, MEIOAUYECKAst JIMHUS, TTOITHIEC-
Kasi OCHOBA.

B Goraryro nanurpy azepOailixaHCKOIro 3¢TpaJHOr0 UCKYCCTBA OPraHUYHO
BIUIETAETCS TBOPUECTBO HApOIHOTO apTHcTa A3epbaimpkana Okras Mawmen or-
ae1 KsizumoBa (Ksi3bimMu), KOTOpOMY B TEKYIIEM ToJly MCIONHUIOCH Ob1 90 ser
(1932 - 2010). IIpoxoauT Bpems, MCHSIOTCSI My3bIKAIbHBIC MPHUOPUTETHI, HO
TBOPYECKOE HACIEANE KOMIIO3UTOPA HE YTPAUUBAET CBOEH MOIYJIIPHOCTH, ITOC-
TOSTHHO TPUCYTCTBYSl B perepTyape W3BECTHBIX a3zepOalKaHCKMX HCIIOIHM-
TeJe.

Ha npotspkenuu Bcero tBopueckoro mytu O.Ksi3uMoB obOparaercst K pas-
JUYHBIM XKaHpaM. B Hacnennu KOMIIO3UTOpa BBIAEIAETCS MOHYMEHTaJIbHAS BO-
KanbHO-cuM(poHuueckas nosma «Houb npo3penust Hauuny, nocesameHHas O0-
IIEHAI[MOHAIILHOMY JInfepy aszepOaiimxanckoro Hapona ['eiinapy Anuesy. Ile-
py O.Ks3umoBa npunamiexur oneperra «JIro6oBs xopomia Ha Poauney», cum-
(doHHYecKHe O3MBI (B TOM uucie, «A3zepbaiikany), [Ipa3aHndnas yBepTiopa,
ctouta «CyMrautckue KapTUHKW», MUHHATIOpBI «CenbcKas )KU3HbY U JP.

My3blka K IpaMaTHYECKUM CIEKTaKJIsAM — €II€ OJHA I'PaHb TBOPYECKOIO
JapOoBaHUS KOMIIO3UTOPA, OTMEUEHHAs! TECHBIM COTPYAHHUYECTBOM C U3BECTHBIM
TeaTpaJbHBIM PEXKUCCEPOM, HAPOAHBIM apTHUCTOM AsepOaiimkana Todukom
KszumoBeiM. Takoe TBOpUECKOE COJIPYKECTBO MO3BOJIUIIO CO3/1aTh PSIJI yCIENI-
HBIX criekrakien: «Med u Ilepo», «Me3o3olickas UCTOpUS» U Ap.

K ckazanHoMy 100aBUM U psifi KAMEPHO-UHCTPYMEHTAIBHBIX COUNHEHUH, a
MMEHHO: (pOpTEenHMaHHOE TPUO, COHATHHA, SCTPAJAHO-IKA30BbIe KOMIIO3UIIUH,
JeTCKUE (OPTENHAHHbIE MTbECHI.

Otmeuas noctwxeHns O.Ksa3uMoBa B pa3MyHBIX MY3BIKQJIBHBIX JKaHpax,
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clieyeT 0co00 MOAUYEPKHYTh: IIMPOKYIO HM3BECTHOCTh KOMIIO3MTOp 3aBOEBAll,
MIPEK/IE BCEro, CBOMM MECEHHBIM TBOPUYECTBOM, MHOTOUMCIIEHHBIE 00pa3Ibl KO-
TOPOTO OTIUYAIOTCS SPKOCTHIO, HEOPJMHAPHOCTHIO peIIeHui, O0raTcTBOM 00-
pa3zoB. MHoOrue necHu KOMIIO3UTOPa CTajlu MOMCTUHE XUTAaMHU, BOILLIIU B perep-
Tyap CaMbIX 3HAMEHUTBIX 3CTPaJHBIX MEBLOB A3epOaiijykaHa M CETrogHs Mpo-
JIOJKAIOT 3By4aTh ¢ KOHLUEPTHBIX IUIOMIA0K, B IpOrpaMmax paanodpupa, ¢ K-
paHoB TeneBu30poB. Cpenu HuX: «Jlanekue 3Be3abl», «KU3Hb, Kak Thl IpeKpac-
Ha», «Mos nipekpacHasi Ponunay, «['opbe», «/leBymiku baky» u ap.

[lecHu poOXIAIUCH B COAPYKECTBE C MO3TAMH, Yb€ TBOPUYECTBO OBLIO CO3-
BYYHO HJIESIM U COCTOSTHUIO AyIIu Kommo3utopa. Cpeau HUX Takue Kak J[>xabup
Hogpys, [Ixadap Hxab6apnwl, baxtusp Bara6zame, Haom Xaspu, ['yceiin
JlxaBun, MupBapun Juns6asu, @ukper I'omka, Mexcetn ['sumxeBu, Baxung
Aszwus, Padur 3ska, [amung AGGacos u jp.

B sTom psimy onHO U3 3HAUMMBIX MeCT 3aHuMaeT nol33us [xadupa Hospysa
(1933 — 2002), koTOpHIi BOLIET B UCTOPUIO a3epOailKaHCKOW JIUTEpPaTypHl,
Kak SIpKUH MPeJCTaBUTEIh POMAHTUYECKUX TEHICHIUNA HAlMOHAIbHOU ITO33UH.

Uto ompenensier cyth nmostudeckoro sizbika Jx.Hospysa? IIpexnae Bcero,
OpraHWYHbBIM CUHTE3 JIYULIUX TPAaJULUNA HAMOHAIBHOIO MO3TUYECKOIO Hace-
JIUsl C COBPEMEHHBIMHM CTUJIEBBIMH OCOOCHHOCTSIMU CTHUXOCJOKEHUs. VIMeHHO
0TCIOJIa —IIUPOTAa 1 MHOTOI'PAHHOCTh BOCIIEBAEMBIX MIOATOM TEM M 00Pa30B.

3nakomctBO ¢ omycamu Jlx.HoBpy3a packpsiBaer Oorarblii Mup mosTa,
€ro YeTKYIO Ipa)JIaHCKYIO MO3ULIKI0. becrokoicTBO 3a Cy1b0y pOJUHBI, CBOETO
Hapoja, BOCIIEBAHUE I€PONYECKUX U TPYAOBBIX IMOJBUTOB, SITNYECKUE KAPTHUHBI
MIPOIIJIOrO U peasuy HacTosAlero — o yeM 0nl He nucan /x.HoBpy3s, kakyro Obl
HE 3aTparuBajl TEMY, €0 MPOU3BEICHUS HEN3MEHHO OTJINYAIOTCS BHICOKUM XY-
JO’)KECTBEHHBIM YPOBHEM, aKTYaJbHOCTBIO 3aTPOHYTHIX TEM M KPacoTOH JeKia-
pUpPOBaHUs JIUPUUYECKUX YYBCTB U 00pa3zoB. 1 Bce ke riiaBHasi TeMa TBOpUYECTBA
II03Ta - [yXOBHOE BEJIUYME YEJIOBEKA, YACTOTA €r0 MOMBICIOB U, KOHEUHO K€,
ero cmeryas, uncras Ja000Bb. [lo33us JIx.HoBpys3a ornuuaercs sipkoit meno-
JUYHOCTBIO, YTO OOBSCHSAET aKTHUBHOE OOpalleHHe K Hel KOMIIO3UTOpOB-Iie-
CEHHHMKOB U, B yacTHOCTH, Okras Ksazumona (Ksazumn).

Spxuii mpuMep TOMy - HIMPOKO nomyssgpHast necHs «Bakinin qizlary, cos-
nanHas tangemom Oxraii Kszumos — [[xabup Hospys.

[Toka3zatenbHbIN (PakT: yka3zaHHas MECHs BOIIA B pENepTyap CaMbIX W3-
BECTHBIX, CaMbIX IMOMYJISIPHBIX UCIIONHHUTENEH-IeBIoB A3epOaiimxana 70-80-x
roJoB, B ToM uucie Snunna P3aesa, ®nopel Kepumosoii, /[xaBanmupa Anve-
Ba, BUA «l'as» m mHorux npyrux. IIpuuem, kaxaplii MCIIOIHUTENb HAaXOINI
CBOM IyTh K IIECHE, BHOCSI B HEE HEUTO CBOE, HEMOBTOPUMO MHAWBUAYAJIBHOE.
Takoe MHOrooOpasue ITOMyCTUMBIX TBOPUYECKHUX MPOYTEHUN TOBOPUT O Oorar-
CTBE NOTEHLUATIbHBIX BO3MOYKHOCTENH MY3bIKaJIbHON TKAHU NIPOU3BEACHHUS, CTU-
MYJIUPYIOIIUX K UHIUBUIYaTbHOMY IIPOYTEHHUIO.
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«Bakinin qizlary. O yem 3ta necus? O kpacote, 0 JTOOBH, O HEXKHBIX UyB-
CTBaX M MCKPEHHEM BOCXMIICHUH CaMOH KHU3HBIO.

YepHbIX BallIKX I71a3 BOBEK HE 3a0bITh,
Barueii kpacoTsl Jiygam He 3aTMUTD —
3Be3/1bI 110 HOYAM CMOTPST C BBICOTHI,
A nHEM 3aBUIYIOT LIBETHI.

HanmonanpHast XapakTepHOCTh aHAJIW3UPYEMOM MECHU JOCTAaTOYHO JIETKO
IIPOYUTBIBAETCS, Oylarofapsi onpeeseHHbIM JIaJ0BbIM OpueHTHpaM. M3BecTHO,
YTO B CBOEM HayyHOM TpyJe «OCHOBBI a3epOailKaHCKOW HApOJHONW MY3BIKI
BeNUKHMHA Y3eup ['ajpxubeitnn ycTaHaBIUBAET CBSA3b MEXIY JIa0OM U 00pa3HOi
HaIOJIHEHHOCThIO TOM WM MHOM Tembl (wiu yactu (opmsl). Tak, nag Celrsax
V3eup-6ek cBs3bIBaeT ¢ 00pa3oM Jito0BU. W 1elicTBUTENBHO, BCTYIIEHHE K IeC-
He, MOCTPOSCHHOE Ha TEME MIPUIIEBA, BhIIepkaHo B stajae Celrsx ¢ Tonukoi fis.

3a UCKIIIOYEHUEM HENTPOJOJKUTENBHBIX JIaJOBBIX OTKJIOHEHHUH, BBI3BAHHBIX
CKOpee rapMOHMYECKUM JBUKEHHEM B aKKOMIIAHEMEHTE, Ha MPOTSHKEHUU BCEH
NIECHU NpPEeBAIHPYET «Iaj JII00BW», MPUAAIOLINI 3BydallleMy MaTepualy 0co-
OBIfi SMOIIMOHAIBHBIN KOJIOPHT, POKIAIOIINA aCCOIUAIIH C MOJIOJIOCTBIO, I[BE-
Tyleil npupoaoii, HayaJoM HOBOTO CBETJIOTO JHS M, KOHEYHO K€, C 00pazom
JFOOMMOM.

Ilecus «Bakinin qizlar», kak u 6onpmmucTBO neceH O.Kszumosa, Hanu-
caHa B KyIUIETHOH ¢opMe (J1Ba MPOBEACHUS KYIIJIETa U, COOTBETCTBEHHO, JIBaX-
bl 3BYUUT MPHUIIEB) CO BCTYIUIEHUEM U HEOOJIBIINM KOJIOBBIM 3aKITFOUEHUEM.

Berynuienne BbIIEp)KaHO B TPEXYaCTHOM CTPYKType, TI€ KpallHUE YeThI-
PEXTAKTHI IOPYYEHBI HHCTPYMEHTAIILHOMY COIIPOBOXKACHUIO, @ B CPETHEM pa3-
Jiesie 3By4UT MOTHUB IIpUIieBa (BoKaiau3). bykBabHO ¢ mEpBBIX K€ HOT yCTaHaB-
JIMBAETCS 4YeTKas IyJbCalus, KaKk B aKKOMIIAHEMEHTE, TaK U B PAaBHOMEPHOM
(YHKIIMOHATBHO-TAPMOHHYECKOM YepeI0BaHUU:
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B paccmarpuBaemMoM citydae Menoius («akKOpIoBash BEPXYILIKa»), HOCUT
CKOpee YCJIOBHBIN XapakTep, TaK Kak MpeACTaBisieT cO00i «BBITSHYTYIO» B TO-
PU3OHTAJIbHYIO JINHUIO TAPMOHUYECKYIO BEPTHKAb,000TalllEHHYIO 33J0PHBIMU
CHHKOITUPOBAaHHBIMHM PUTMaMHU MpeAnoJiaraeMsbIX MIEHKepoB (B Cilydasx 3amu-
CH TECHU B HCIOJHEHUM BOKAJIbHO-MHCTPYMEHTAIbHBIX cocTaBoB). Ilpu pa3-
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JUYHBIX MPOYTEHUSX B APAH)KMPOBKE BCTYNUTEIbHBIX YETHIPEX TAKTOB HEU3-
MEHHO IPUCYTCTBYIOT TeMOpBI LICHKEpOB. YapHble MHCTPYMEHTHI (IEpKycC-
CHM), OTHOCAILMECS K TPYIIE EHKEPOB, KaK U3BECTHO, IPU3BAHbBI CO3/aBaTh
HE TOJIBKO PUTM, HO U J100ABJIATH OPUTHHAIBHYIO TEMOPOBYIO KPACKy, CO3BYY-
HYIO B JIAHHOM Clly4ae dMOILMOHAIBHON aTtMocdepe mecHu. [[omoTHITebHBIH,
OPraHUYHO BIIMCBHIBAIOIIMNICA DJIEMEHT — XapaKTepHas Ul 3CTPaJHO-Ka30BON
MY3BIKH, TaK Ha3bIBaeMas «CBOOOHAS rapMOHU3AIU), OJHUM U3 TPOSIBICHHUHA
KOTOPOM CTaHOBATCS TAPMOHUYECKHUE MTAPATIICITU3MBI.

ViMeHHO Takoe pelieHue MpeICcTaBIeHO B TapMOHHYECKOH (hopMmysie BCTy-
IIUTENBHOTO YETBIPEXTAKTA, OCHOBY KOTOPOI'O COCTABJIAECT YE€PENOBAHUE OTCTO-
AIMX Jpyr OT Jpyra Ha OOJNBIIYI0O CEKyHAy NapajIeNbHBIX TPE3BYUUi
d—fis—a|c—e—g. Takoe coueraHue mapauIeIbHBIX TPE3BYUHI MOXKET OBITH
pPaccMOTPEHO JBOSKO: 1) JOCTaTOYHO JIETKO PacIIM(pPOBBIBACTCS C TO3HIUU
maxopo-muHopa (T - VI Ib - B CIIy4ae paCCMOTPEHHUsI C TOUYKH 3PEHUs €BPOIIEH-
CKOM J1aJI0BOCTH, TO ecTh Pe Maxkopa). 2) Ho BO3MO>XHO paccMOTpEeHHE U C TOU-
KM 3peHHUs (YCIIOBHO) JIaJI0BOTO «IIEPEUYECHUsD», @ UMEHHO: HaJIM4Msl B 3BYKOpsiZie
Cersix ¢ ToHuKoii fis 3Byka Cis (I cTymneHb jaja — HUKHHUNA BBOAHBIN TOH OCHOB-
HOT0 TOHa, KoTopbIM siBsieTcs Il ctynens nana) u onHoBpemenHo € (VIII cry-
IIeHb — MEIMAaHTa KBUHTBI OCHOBHOI'O TOHA), YTO MO3BOJIIET PACCMOTPETh IpU-
BEJICHHBIN MMapayieNn3M Kak COeIMHEHUE TPE3BYUU Ha JUATOHUYECKOM YPOB-
HE.

K tomy xe, cinenyer ocobo noguepkHyTh: «B Cersix VI35 [no oTHomeHHO
K Maiie JaHHOTO Jia/ia, YTO B JIaHHOM CJIy4a€ aHaJOIMYHO TPE3BYYHIO, IOCTPO-
€HHOMY Ha OCHOBHOM TOHe. Cersix — OT aBT.| mpou3BoAUT Brevarienue T35.
ITonoOHast GpyHKIMOHAIbHAS MEPECTaHOBKA Halllla CBOE MOJIHOE 0OOCHOBaHUE
B KOMITO3UTOPCKOM TBOPYECTBE»'.

IIpuBenemM aBTOpUTETHOE MHEHHE Y4E€HOro-mys3blkoBena W.B.Abesrays,
KOTOPOM MPUHAJIEKUT MPUOPUTET B TEOPUU HECOBMA/IEHUS TOHUKHU MO TOpH-
30HTAJIM M BEPTHKAJIN B JIaJJOTapMOHUYECKON OpraHu3aliy a3zepOaipkaHCKON
My3bIku. Pa3bacHenns U. B. AGe3ray3 TakoBbI: «... MeJIOJAUYECKasi TOHUKA Ha-
ponHoro nana y I'agxubekoBa He Bcerja COBMAJaeT ¢ TOHUKOW rapMOHUYEC-
KOH, TO €CTh HE BCET/1a CTAHOBUTCS OCHOBHBIM TOHOM TOHHYECKOI'O TPE3BYUHS.
CoBrnazieHHsI MEOUYECKOTO U TAPMOHMYECKOTO YCTOEB XapaKTEPHO B OCHOB-
HOM JiJ1sl rapMOHU3auu ['apkiOeKOBbIM TaKuX JIaZloB, KaK pacT, O0asThI-1IUpas,
oruactu uyp HecoBnaseHue XxapakTepHO, B YaCTHOCTH, JUIsl TapMOHHM3ALUU
KOMITO3UTOPOM JIaJIOB CEHIsX, YacTo yaprsix U T.I. XOTsS BO BCeX MOCIEAHHUX
Clly4asX MEJOAMYECKUH yCTOM JlaJjla HE CTAaHOBUTCSI OCHOBHBIM TOHOM TOHH-
YEeCKOr0 TPE3BYUHS, OH MOJHOCTBIO COXPAHSET 3a COOOW MEepeMEHHYI0, «BTO-
pUUHYI0» (YHKIHIO TOHUKH, POKIas XapaKTEpHYI0 HMHTOHAIMOHHYIO IBOM-
CTBEHHOCTB).

Taxum obpazom, «ecnu B naae Cersx 3Byk maife (IV crynens naga) Ha3bl-
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BaeTCsl TOHUKOW (B aHATM3UPYEMOH TIecHe — 3BYK fis), a 3aBepIeHrne Ha OCHOB-
HOM TOHE (3ByK d) BbIpa)kaeT MOJIHYIO KaJEHIMIO, TO B JIaJ0rapMOHHYECKON
XapaKTepUCTHUKE TaKOro nojapaszaenacHus HeT. OObICHEHHEM 3TOMY CIIYXHT TO,
YTO AKKOPJ OCHOBHOI'O TOHA MCIOJB3YEeTCS B KOMIIO3UTOPCKOM TBOPYECTBE,
KaK €IMHCTBEHHAasi TOHUKa» [loaTBEpKAeHNEM NPUBEIEHHOMY MHEHHUIO MOKET
CIIy’KUTh (DaKT 3aBEpILEHUS BOKAJIbHOW MapTUU aHAIM3UPYEMOMN IECHU Ha yKa-
3aHHOM aKKOpJe, NOCTPOCHHOM Ha OCHOBHOM TOHE - D-dur'Hom Tpe3Byunu B
MEJIOINYECKOM IOJI0KEHUH MPUMBI (II0JIHAsI COBEPIIEHHAs KaJECHLIMS).

Ecnu oToiiTi OT TEOpEeTU3UPOBAHHS U OOPATUTHCA K YUCTO (POHUUECKOMY
3¢ eKTy NPUBEIEHHOIO0 FAPMOHUYECKOTO 000pOTa, TO MOKHO OTMETUThH OCO-
OyI0 BBIPa3UTENILHOCTh BCTYMUTEIHHOTO YETHIPEXTAKTa, BBHI3BIBAIOIIETO acco-
LUALUHU C JIETKUM IyHOBEHHEM BETEpPKa, COJTHEUHBIM TEIJIOM, AYIIEBHOM MOJIO-
JOCTBIO.

OpraHu4yHbIM MPOAOKEHUEM CIIOXKHBILEIOCsl € IEPBBIX TAKTOB IECHU
HACTPOEHUSI CTAHOBHUTCS MO-IOHOIIECKH JIETKO 3BYYalllMii MOTHB rmpureBa (6e3
CJIOB). DTOT BOKAJIM3 HA IMOBTOPSIOIIEMCS CIIOTE «JIsh», MPEICTaBIsAeT cOOOM
JBYXI0JIOCHE NapajuleIbHbIMU TEPLUSMU B CEKBEHLIMOHHOM JBWXEHUHU, IPHU-
BOJALIEM K OCTaHOBKe Ha D-dur'Hom Tpe3By4Hu B MEIOAMYECKOM I10JIOKEHUU
Tepuuu - 3ByKe fis. Kazamoce ObI — HECcOBepIIeHHAs! KaJeHIINA, HO caMa Io/ada
3ByKa OOJIeKaeTcsi MeJoJuuecKoil (pa3oi, B KOTOPOH HETPyIHO YCIHbIIATh
000pOT NOJTHOM COBEpUICHHOM KaneHImH Jaaa Cersx ¢ maiie fis, paciBeueHHON
XapaKkTepHOW JJI1 OTMEYEHHOT0 Jiafa anbrepanueit — VI b CTYIIEHbIO. JTa BbI-
pasuTenbHas MeJoJuuecKkas ¢pas3a U3SIIHO 3aBepIlaeT CEKBEHTHOE JIBUKEHUE
MOTHBa TipunieBa: 9 -11TakTbl

ITomyTHO OTMETHM MOAYEPKHYTYIO JEINKATHOCTh TAPMOHUYECKOTO COIIPO-
BOXKJIEHUS, B OCHOBE KOTOPOI'O - HCKJIIOUUTENIBHO TJIaBHbIE TPE3BYYHMs, 3Byda-
LI1€ B Pa3JI0KEHHOM BHJIE IIPH COXPAHEHUH €IMHON CUHKONMPOBAaHHON PUTMHU-
yeckoil popmyibl (5 — 10T1.1.), MpoHU3BIBAIOIIEH, MPAKTUYECKU BCIO TKaHb (hop-
TEeNUAHHOTO compoBoxkaeHus. Ciexyer 0co00 MOAYEPKHYTh, YTO IMOMHMO
o0beauHsIoNero (hakropa, MPUIAIOUIET0 LIETbHOCTh BCEMY NPOU3BEACHHUIO, a
TakXke (QYHKLIUHU BbIPa3UTEIbHOTO (hOHA, OTMEUEHHas: pUTMO(OpMyIIa onpeien-
sieT BO MHOT'OM M >KaHPOBYIO XapaKTepHOCTb necHu. W ecnu Bo BeTymiieHUu (BO
MHOTIOM Ojiarojapsi MCIIOJIb30BaHUIO MOTHBA NPUIIEB) MPEBAIUPYET MECEHHOE
Hayaso, To B camoM Kymiere (19 — 30T.T.) ycraHaBiIMBaeTCs TAaHICBAIbHOES
NBUKEHHE. Takoe jKaHpOBOE HAydajo CO34a€Tcs YETKOH JBYTaKTOBOWM IMEpHO-
JUYHOCTBIO B MIOBTOPAX PUTMUYECKOTO PUCYHKA, TOTYEPKHYTOCThIO 11e3yp (0c-
TAHOBKHM Ha 3aJIMTOBAaHHOW BOCBMYILIKE C ITOJIOBUHOM JUIMTEIBLHOCTBHIO, BBIIEP-
KaHHBIM CHHKOIHMPOBAHHBIM PUTMOM (OPTENHAHHOTO aKKOMIAHEMEHTa, BO-
KaJIbHOM peunTanueil. Takol CUHTE3 MECEHHOCTH U TAHLIEBAJILHOCTH SIBIISIETCS
YTBEPAUBIIMMCS B IPAKTUKE MOKa3aTeNleM ITTyOOKOH MOYBEHHOCTH NMPOU3BEIE-
HUS, Y€MY BO MHOTOM CIIOCOOCTBYET HUCTOPUYECKH CIIOKUBLIASICS B3aUMOCBSI3b
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JBYX >KaHPOB - TIECHU W TaHIIA, SBISIOMINXCA OTpakeHUEeM (GHIocopuu IpeB-
Hero aszepOaiijkaHckoro Hapoja. Takoe omnpezaeneHue NOATBEPKIAETCS OTCYT-
CTBHEM IOKA3aTEJIbHOIO KOHTpAacTa MEXAY pa3lellaMd TeCHU (KYIJIETOM M
IIPUIIEBOM), Y€MY BO MHOI'OM CHOCOOCTBYET, B IIEPBYIO OUEPE/b, €AHHAS IMO-
[IUOHAIBHO-TIPUIIOIHATAST aypa MECHU, CKPEIICHHAsl BBIICPKAHHBIM PUTMHY-
HBIM aKKOMIIAHEMEHTOM.

Wrak, kymier u ero ¢opMooOpa3yronye 1 CTHIUCTUYECKHE 0COOEHHOCTH.
Kymuier Hanucan B ¢popme neproaa ¢ NOBTOPEHHBIM BTOPBIM MPEI0KEHUEM.
Takast TOBTOPHOCTH 0OYCIIOBIICHA XapaKTEPHBIM ISl IECEHHOTO TEKCTa MOBTO-
POM JBYX HOCJIEIHUX CTPO(d, UYTO CBA3AHO C JKEIaHUEM aBTOPOB BBICBETUTb
CMBICIIOBYIO CyTbh, YCHJIUTh, B JAHHOM CIIy4ae, SMOIMOHAILHO-TUPUIECKUI ac-
IIEKT MECHU:

Sizlors heyran olub, ¢igoklar,

Yollarda qalib gozlori.

PutMuka aHanusupyemMoro KyImjieTHOro MOCTpOEeHMs BoOpasa B cels, Oec-
CIIOPHO, XapaKTepHbIe 0COOEHHOCTH psAJia, HEOOBIYAWHO MOMYJISIPHBIX B 60-ble —
70-p1e Toapl XX CTOJIETHS TaHIEB (B YaCTHOCTH, IIEHWK, TBUCT U Jp.): YETHI-
PEXI0NbHBIN pa3Mep, paBHOMEPHOCTh PUTMHUYECKOTO PUCYHKa (B OCHOBHOM,
BOCBMBIMH HOTaMH), PEHNETHIUU HOT, COOTBETCTBYIOIIHE IMEPUOAUKE TaHIE-
BaJIbHBIX JIBUKEHUH (I1a), OTCYTCTBUE CUJIBHOM J0JIM B MEJIOAUU (HO BBIJENIEH-
HOW B aKKOMIIAHMMEHTE), MPHUCYTCTBHE dPQeKTa KPy>KEHHsI, CO3IaHHOrO He-
CKOJIbKO HEOOBIYHBIM IIPUEMOM ONEBaHUsA («HA PACCTOSIHMM») OMOPHBIX CTYyIe-
HEW U JIp.

BrionlHe OpraHM4HO BHMCHIBAE€TCS B KaJEHIUIO BTOPOTO MpPEJIOKEHUs
3HAKOMOE [0 BCTYIUICHUIO COEAMHEHNE MapalyieNbHbIX TPE3BYUUH (TakThl 24 —
26), Ha 3TOT pa3 MpuoOpeTaroIlee XapakTep rapMOHUYECKOro (YCIOBHO) BCIIO-
MmorartenabHoro obopora: d —fis—a|c—e—g|d—fis—a.

Bropoe npennoxeHnue, 3aBeplIMBIIEECs] HECOBEPILICHHON KaJeHIueH o-
MIOJTHSIETCSI €T0 TMTOBTOPOM, HO C SIPKOW M JIOBOJILHO OPUTHHAIIBHOW TIeperapMo-
HU3alMel, yCI0KHEHUEe KOTOPOM MPOAMKTOBAHO BIMSHHUEM NPO3BYYaBIIHUX B
BOKQJIGHOW TMapTUU albTEPUPOBAHHBIX 3BYKOB - MH-0EMOJb M CH-0eMOIb.
@OyHKIMOHAIBHOCTD JIETKO ONpPENeNseTcs ¢ MO3ULNN KaK HallMOHAIBbHOM, Tak U
€BpOIEHCKOM JTaoBOCTU. B pesynbraTe [[0-MaxkopHOE Tpe3ByUHE MPU MOBTOPE
3aMEHSeTCS MaJlblM CENTaKKOPJIOM C-€S-0-b, akkyMyJaupyromuMm (cobupato-
I1MM) B ce0e 3BYKH, KOTOPBIX (32 UCKITIOYEHHEM «COJIbY») HET HU B TUATOHUYEC-
KoM Pe maxkope, HU B OCHOBHOM 3BYKOpsijie cersix ¢ ToHukoi fis. Tem cambiM
3aBepIIeHHE KYIJIeTa BHOCHUT, KaK 9aCcTO TOBOPST «CBEXKEE BIXaHHUE» B OOIIHIA
XOJ pa3BUTHUS U B TO K€ BPEMS — 3TO «B3IJIAI» B CIEAYIOUIMHA pa3jes MecHH,
Kak 0003HAa4eHO B HOTaxX M B NPUBEIACHHOM ITO3THYECKOM TEKCTE - TPHUIIEB.
Ho...
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Ho, wucxonss wu3 mpOBENEHHOrO aHalM3a, HAMNpalIMBAcTCsl BHIBOA O
MIPUCYTCTBUU B CTPYKType necHu «Bakinin qizlary 6puaska (ot anri. bridge —
MocT) Wik Kak ero HaswpiBatoT B CIIA, mpe-xopyca (ot anri Pre-Chorus —
MIpeI-IIPUIIEB) - JOBOJIBHO YACTOTO SIBJICHUS B MECHSIX, OTHOCAIIUXCS K XKaHpaM
MON- M POK-MY3bIKM, a TaKXXe€ B JIKA30BbIX KOMIO3ULMUAX. bpumpk wuimm
MIpexopyc, Kak MpaBuilo, MPU3BaHbl BHECTU KOHTPACT B 00lee pa3BUTHE, U B TO
K€ BpeMs IOATOTOBUTH IEPEXOJ K OCHOBHOM WM OJHOM H3 OCHOBHBIX
My3bIKaIbHBIX T€M (B HAlleM cily4yae — Iepexoja K mpureBy). Tem cambiM
OpWIK, O3HAYAIONIMI B TEPEBOJEC C AHIVIMHCKOTO «MOCT» WU TPEXopyc,
O3HAYAIOLIUHI «IIpeA-TIpUINeBy (MpeaTeya IPUIEeBa), BIOJIHE OMPaBAbIBAIOT CBOU
Ha3BaHMSL.

[IpuneB, kak U3BECTHO U3 OBITYIONIEH MPAKTUKH, IBIISAETCS OOBIYHO caMOu
SIPKOW 4aCThIO NIECHU, TIO3TOMY MMEHHO Iepe/i HUM J00aBisieTcst Opumk/mpe-
MIPUIIEB, KOTOPBIA OCIa0JsIeT KOHTPACT MEXIy KyIUIeTOM U IpureBoM. B
ciydae xe ¢ mecHeil «Bakinin qizlar»y HaGmomaercs HEKOTOPBIH OTXOA OT
MIPUBEJICHHON YCTaHOBKM, a MOTOMY B JAaHHOM ciy4yae OyJeT IpaBOMEpHO
CMECTUTb aKLEHTbI U OOBSCHUTH MPUCYTCTBHUE JOIOJHUTEIBHOIO TEpes
MIPUIIEBOM pa3jiena, Ha00OPOT, CrIaKEHHOCTHIO KOHTPAcTa MEXKIY MPUTIEBOM U
kyrieroM. KoHTpacT Mexy HUMU CO3/1a€T B JJAHHOM CJIy4yae MMEHHO Ipej-
MIPUIIEB, MOSIBICHHWE KOTOPOTO elle spye MPErnoJHOCUT caM IMPUIIEB C €ro
JIy4€3apHOCThI0, BOCTOPKEHHOCTHIO U YAUBUTEIBHON TPOCTOTOM.

K Tomy Takoil TOMOTHUTENBHBINA pa3/iel B aHATU3UPYEMOIl MecHe MPU3BaH
OTTEHUTh TMOBTOPHOE 3BY4YaHHME TEMbl (B HalleM cllydyae - IpUIIEBa, MOTHUB
KOTOPOrO 3HAKOM M0 BCTYIUICHHIO), MPEMNOJHECTH 3Ty TeMy KaK MOKHO
s dexTHee, YTOOBI BHECTH B OOMIMI XOJ pPa3BUTHUS HEUTO HOBOE, 3aMETHO
OTJIMYAIOIIEECs OT OCTAIBHOIO MY3BbIKaJbHOTO MaTepuana IpPOU3BEICHHUS.
Takue oTIUuMs MOTYT ObITh MHOTOBEKTOPHBIMH: 3aTParuBaTh TapMOHUYECKYIO
CXEMY, MEJIOJUYECKOE pelieHUe TeMbl. [IomyTHO MOKET IPOMCXOAUTH CMEHa
puTMa, Temna, TMHaAMHUKU. Bce 3T0 Mbl MoxkeM HaOmonate B mnecHe Okras
Kszumoa «Bakinin qizlar»y. Uto xacaercst TekcTa mpea-mpuIeBa, TO U 3/1eCh
OLIYIIAeTCs] 0COOBIN SMOIIMOHATIBHBIN OIBEM:

Siz konul ovlayan, Siz iirok odlayan,
Arzusu xos, tomiz Gozollorsiz.

PaccmoTtpuMm BocbMuTakToBbIM mpea-mpumneB (31 — 38 T.T.), mepBbIi akx-
KOpJI KOTOPOTO Cpa3y e MepeKIovaeT CIylaTes B HHYI0 MIOCKOCTh. B Ma-
KOPHO-JTME3HYIO JIaI0BYIO cepy (Tociie 3aBepIIeHus KyIieTa MoJIHOH coBep-
IIEHHON KaJeHIMel Ha Ma)XOPHOM TPE3BYYMH OCHOBHOIro ToHa - D-dur'Hom
Tpe3Byunu) Bropraercs Ha forte B-dur'moe Tpe3Byume (T.€. Tpe3Byumne VIb 1o
OTHOIICHHIO K TOHaNbHOCTH D-dur), u HOBas TemMa HayMHAeTCs HE TOJBKO C
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HOBOM TapMOHHYECKON KpacKu, HO U C MEJIOJAMYECKOW BEpIIMHBI (KyJIbMHUHA-
1uu) — HOTHI 02, MoMYepKHUBaOIIEH 3HAYMMOCTE HOBOTO TEMATHIECKOTO U (hop-
M00Opa3yoIero oopa3oBaHusl.

takThl 30 — 31

Takoe Hayago CO3BYUHO IIOTOKY CBETA, IYLIEBHOMY IOPBIBY CEPJAEHYHOIO
TeIUla, KOTOPHIMU MPOHM3aHBl CTPOKU IMOATHYECKHUE CTPOKHU MpeA-TIPHUIIeBa.
HauaBmasics ¢ KyJIbMHHAI[MM, TeMa BOKAJbHOM MapTUH, Kak Obl, HE jKenas
paccraBaTbCsl CO CBOEH 3HAUMMON «MHUCCHUEI» MOATOTOBKU MPHUIIEBA, HEIUISACH
3a BEPIIMHHBIN 3BYK, BCE XKE CIIOJI3AET B HUCXOMSAIIEM JABM)KEHHUU Ha CEKCTY
BHU3. [Ipu 3TOM, doprenuanHas mapTus B Mpea-MPUIIEBE paclajaeTcs Ha TpU
riacta. bacoBas nuHUS 00pazyeT BOJIHOOOpa3HOE KBAPTO-KBUHTOBOE JBIKE-
HUE Ha BbIIep:)kaHHOM putMe. CpeiHHe rojioca — akKopbl, 00pa3yroire BMec-
Te ¢ 6acoM MoCIeI0BaTEILHOCTH!

VIb—-D-D-IV7rapm.—D—1lb - D

[IpeBanupoBanre MOMHHAHTOBOM (YHKIMHM NPUOINKACT MPUBEIACHHYIO
MOCJIeIOBATEIBHOCTh K OPraHHOMY ITYHKTY, B KOTOPOM JIBa, KA3aJI0Ch ObI, TyX-
JBIX aKKOP/a BBIMOJIHAIOT (PYHKIHMIO 3MOIMOHAFHO-BBIPA3UTENILHOTO BCILIEC-
Ka, CO3BYYHOT'O MO3TUYECKUM CTpoKaM. B To xe Bpems, HeyCTOWYMBOCTh rap-
MOHHYECKOTO PsJla, COBMECTHO C CEKBEHI[MOHHBIM CITyCKOM MEJOJUU, MOTYT
paccMaTpuBaThCs Kak yOEIUTENbHbBIN (PaKkTOp HECAMOCTOATEIbLHOCTH aHAJIU3U-
pyeMoro paszena, 4To MOoJ4epKUBaeT ero (GopmMooOpa3yrolly0 MUCCHIO MPe-
MIpUIIEBA.

Ocranochk paccMOTpPETh JIMHUIO BEPXHETO T0J0Ca aKKOMIIAHEMEHTa — MpO-
JYMaHHO BBbIIEpXKaHHYIO, HE APKYIO, HO 3asBISIOLIYI0 O ce0e BeCbMa CBOEBpE-
MEHHO. /[e10 B TOM, 4TO B 3TOM pa3fieiie KOMIIO3UTOP COXPAHSET ABYTAKTOBYIO
MEePUOJNYHOCTh MACIITAOHO-TEMAaTUYECKOTO JIEJEHHUsI BOKAJbHOM MapTHH —
CTPYKTYPY, BBIIEP)KaHHYIO Ha MPOTSHKEHUH, MPAKTUUECKH, BCcell necHu. Takas
YCTOWYMBOCTD MPUOIMKAET aHAITU3UPYEMYIO IECHIO K HAPOJIHBIM UCTOKaM, JJIst
KOTOPBIX NMEPHOAMYHOCTh — OJJHA M3 Haubojee pacnpoCTPaHEHHBIX M, COOT-
BETCTBEHHO, YaCTO BCTPEYAIOIIUXCS CTPYKTYyp. OCTaHOBKa B MEJIOAMM Ha KaXK-
JIOM BTOPOM TakTe Moria Obl co3naBaTh 3(PGEeKT HABA3UMBOCTH, €CIH Obl HE
CBOEBPEMEHHOE JIEIMKATHOE MOJAKIYEHHE T010ca aKKOMIIaHEMEHTa KOPOTKHU-
MU BBIPA3UTEIbHBIMU MOTHMBAMHM, 3AMOJHSIIOIMIMMHA PUTMUYECKHE OCTAHOBKH B
BOK&JIBHOW napThu. OJHOBPEMEHHO yKa3aHHBIN ITPUEM, HAPALY C UCIOJIb30BA-
HUEM MEeNM3MOB, oboraiiaet Gpoprenuannyio GpakTypy.

Janee, 3HaKoMas yKe MO BCTYIUICHHIO T€Ma B CBOEM IOJHOM IpOBefe-
HUM, J1a elle C BOKAJIOM, TEKCTOM 00peTaeT HOBOE 3ByuaHHe. M XOTs 3ByKOBBI-
COTHOCTb MEJOJMHM COXpaHEHa (B CPAaBHEHHUM CO BCTYIUTEJIbHBIM NPOBEIECHU-
€M), TeMa Kak Obl BoOpasna B ce0sl )KU3Hb, a IOTOMY 3BYUHT €IIE CBETIIEe, eIle
paziocTHee - 37Iech Cep/Ilie MOeT O JTI0OBH.
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Oco0yro mUpOTy OCHOBHOM TeMe MpHUIAET OO0JIbIIasi HAMOJTHEHHOCTh (op-
TeMUuaHHOW mapTuu. Ecu BO BCTyMIIEHUU TeMa TapMOHMU30BaJIach JUATOHUYEC-
KHMH TPE3BYUHSIMH, TO 3/1€Ch OACOBBI IJIACT COXPAaHEH U OPUEHTUPYET Ha TOC-
nemoBareabHOCTh S — S — T — T — D — D — T (D-dur), HO npuBeacHHAs cxema
nocrpausaercs 17, VI7, D7 u TOnbKO B KOHIIE IIEPBOTO NPEIIIOKEHUS TOSIB-
nsiercst T35 (B Menoauu OCTaHOBKA Ha «ay), o0Opa3ysi HECOBEPILIEHHYIO KaJeH-
uio. Bropoe mpeaiokeHne NOBTOPHOTO CTPOSHHS MPUBOIUT K MOJTHOM COBEp-
HIEHHOM KaaeHIuu yxe jdana Cersx ¢ Tonukoii fis.

3aBepliaeT necHo koaa (¢ 55 T1.), Ha Teme mpunesa. MacTepcTBO KOMIIO-
3UTOpA MPOSBISETCS U TaM, Iie BpoJe Obl Bce yke ckazaHo. B manHoMm cirydae
ObUT0 OBl OMIMOKOM OOOWTH MOTYAHUEM MPUMEHEHHBIH KOMIIO3UTOPOM TIPHEM,
KOTOPBIM Ha30BEM «PacCCPEIOTOUYCHHOHN 3epKaJIbHOCTHIO», MPUIAIOLIEH MPOu3-
BEJICHUIO 0COOYIO 3aBEPIICHHOCTh. JTOT MpPUEM, paHHEE PUMEHEHHBIH B TIPH
PacCMOTPEHHH KYILIETa, OPraHUYHO BIIMCAJICS U B KOAY, /i€ TeNephb ykKe B BOC-
XOJISIIIEM JIBHYKEHUU OOBITPBIBAIOTCS ONOpHBIC 3BYKH: fis (56 1.), a (58 1.) d (60
T.). la u 3akirouuTenbHbIE YEThIpE TaKTa aHAJIOTWYHBI HAYAJIbHBIM TaKTaM
BerymuieHus (3¢ ekt oOpaMiIeHHs), C €ro MapayuIeIM3MOM TPE3BYYUN U UX BBI-
pasuTeIbHBIMU OCOOCHHOCTSIMU, HO C BBIDOBHEHHBIM PUTMOM, JapYIOIIUM YyB-
CTBO TIOJTHOTO PACTBOPEHUS B CBETIBIX YyBCTBAX JIFOOBH U HEKHOCTH.

Jlureparypa:
1. AGesray3 1.B. Onepa «Kép-orne» Y3eupa ['amkubekoBa. O Xyq0KecTBEH-
HBIX OTKPBITHSIX Komno3utopa.M. «CoBeTckuil KoMrno3utop»,1987
2. MamenoBa JI.M. OcobGeHHOCTH J1alorapMOHMYECKOTO sA3bIKa a3epOaiiakaH-
CKHMX KOMITO3UTOPOB. YueOHoe nmocobue. baky, Myrtapmxum,2018.
3. Zohrabov R.F. Mugam. Baki, Azerbaycan Dovlat Nogriyyati, 1991.

Komalo Malik qiz1 Sixsliyeva

OQTAY KAZIMININ “BAKININ QIZLARI” MAHNISININ MOQAM-
HARMONIK XUSUSIiYYOTLORI

Xiilasa: Bu elmi moqals O.Kaziminin “Bakinin qizlar’” mahnisinin moe-
gam-harmonik tohlilino hosr olunmusdur. Magalodo toqdim olunan mahnida
milli kontekstds caz intonasiyalar1 va ifads vasitslorinin tohlili aparilir. Tohlilds
milli anonslorin caz mahm yaradiciligl v ritmo-intonasiyalar ilo iizvi sintezi,
fordi 6zoalliklori nozordon kegirilir. Bundan olava, miisllif fortepiano vo vokal
partiyanin qarsiliqli alagosinin sociyyavi xiisusiyyatlarini {izs ¢ixarir.

Acar sozlar: caz, forma, janr, mogam, melodik xatt, poetik osas .
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Kamala Malik gizi Shikhaliyeva

MODE-HARMONIC FEATURES OF THE SONG “BAKU GIRLS” BY
O.KAZIMI

Summary: The scientific article is devoted to the tonality-harmonik
analysis of the song “Baku girls” by O.Kazimi. The article considers the
synthesis of jazz intonations with national means of expression. The fusion of
national traditions with jazz rhythmic intonations is also analyzed in the article.
The author also mentioned the relationship of vocal parts with piano.

Key words: jazz, form, genre,mode, melodic line, poetic basis.

Mbogqalanin redaksiyaya daxil olma tarixi: 16.03.2023

Maogqalani ¢apa tovsiys edan sahs redaktorunun (vd ya iizviiniin) adi:
sanatsiinashq iizra folsafs doktoru, professor Kamilo Dadas-zads
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uoT
Hypo6any Kagup6aeBna
KoagacoBa
Ka3zaxckuii HAUMOHAJIbHBII YHUBEPCUTET UCKYCCTB
My3bikoBe, ITHOMY3bIKOBE/I, IPEeNoJaBaTelb
E: mail: n_zholdasova@mail.ru

CXOJITHBIN JKAHP KA3AXCKOM U BAIIKUPCKOM
HHCTPYMEHTAJIbBHOM MY3bIKH — «KIOH-JIET'EH]IA» «AHBI3
KYW» IJI51 ChIBbI3BITbI U KION-JIETEHIA « IEFTEHJIA KOMO»
JIJISL KYPAS

Pe3rome: Crarbs mocpsiieHa acrekTaM OOIIHOCTH Ka3axCKOM U Oalkup-
CKOM TpaJUIMOHHOM WHCTPYMEHTAJIbHONM My3bIKM. B Iu1aHe comocraBieHHs
poBeIEH 0030p 3HAUEHUM Ka3aXCKOT'o CJIOBa Kyl M OAIIKMPCKOro CIOBa KO.
CroBa Ky u kel — poHeTHYeCKre BapHaHThl. ABTOP YKa3bIBaET, YTO MPOU3BE-
JEHUS JUIsl TPAJMLMOHHBIX Ka3aXCKUX M OAaIKMPCKUX MY3bIKaJIbHBIX HUHCTPY-
MEHTOB B Ka3aXCKOM M OAIIKUPCKOM f3bIKaX Ha3bIBAIOTCS OJJMHAKOBO — 3TO KYH
[10-Ka3aXCKU U Ko Mo-0alKUpCKu. ABTOp OTMEYAET, YTO B Ka3axXCKOW M Oai-
KUPCKOM TpaJMLIMOHHON HMHCTPYMEHTAJIbHOW MYy3BIKE CYILIECTBOBAJ KAHP
«KIOM-1erenia» Ui OTKPBITBIX MPOJOJBHBIX (PIeHT. ITO «aHbI3 Kyi» A Ka-
3aXCKOTO ChIOBI3BITHI M «IETeH 1a Keie» i Oamkupckoro Kypas. B kazaxckoit
n OalIKUPCKOW MHCTPYMEHTAJIbHOW MY3BIKE OH SIBJISIETCSI THUIIOJOTMYECKH H,
BO3MOXXHO, T€HETUYECKH, CXOAHbIM. PaHee HUKTO U3 HccieaoBareneil He oTMe-
YaJl 1 He U3y4all CXOJCTBO ATOTrO ’KaHpa B Ka3axXCKOM M OAlIKUPCKOW TpaguIIM-
OHHOW MHCTPYMEHTAIBHON MY3BIKE.

Kurouesnblie cioBa. Kazaxckast n 6amkupckas TpaJullMOHHAs UHCTPYMEH-
TaJIbHAsl My3bIKa, KYH, KO, OTKPBITbIE MPOJOJIbHBIE (QIIEHTH — Ka3aXCKUM ChI-
OBbI3FbI U OAIIKUPCKUM Kypail, )kaHp TpaJUuIMOHHON HHCTPYMEHTAIbHON My3bl-
KU «KIOH-JIETeHAa» — «aHbI3 KYW» JUIs Ka3aXCKOTO CBHIOBI3BITBI M «JIET€HJa
Keley» JUIst GallIKupCKOoro Kypasl.

CBOICTBOM Ka3axCKOM M OalIKUPCKOW MYy3bIKaJbHOW KYJIbTYPBI, HA KOTO-
PO€ MHOTOKPATHO yKa3bIBaJIM UCCIIE0BATENN TPAJUIIMOHHOTO IECEHHOTO U HH-
CTPYMEHTAJILHOTO TBOPYECTBA Ka3aXCKOro M OAIIKMPCKOIO HApOJOB SIBISETCS
CHUHKPETH3M ITOBECTBOBAHMS U IE€CHHU, MMOBECTBOBAHUS M HWHCTPYMEHTAJIBLHOM
My3bIKH. OHO THUITOJIOTHYECKH, a TAKXKEe, BUIMMO, TEHETUYECKH ol1I1ee.
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B codepe xazaxckolh M OamIKMPCKOW TPaAMIMOHHON HWHCTPYMEHTAJIbHON
MY3BIKH 3TO CBOWCTBO MY3bIKAJIbHO-IIO3TUYECKON KyJIbTYyphl — CHUMOMO3 HH-
CTPYMEHTAJILHOM MY3BIKH C YCTHBIMH CJIIOBECHBIMU ITOBECTBOBAHUSIMH — BOILJIO-
TUJIOCh B KaTETOPHUHU, HA3bIBAEMOW KIOW: KYH — IMO-Ka3aXCKH M Keil — mo-0ari-
KHPCKH.

[IpuBeném 0030p 3HAUEHUM ClOBa «KIOW» B Ka3aXCKOM M OaIIKHPCKOM
A3BIKAX U UX MHTEPIPETALHNIO B pabOTaxX UCCIeI0BATEICH.

O cymiecTBOBaHUHU KOSl KAK MHCTPYMEHTAJIBHOMN IbECHI, HHCTPYMEHTAJIb-
HOTO IPOM3BEIEHUS B TBOPYECTBE HOCUTENEW TpajuLIUM U3 CpPEeAbl Cpell-
HEBEKOBBIX THOPKOSI3bIYHBIX IUIEMEH U HAPOAHOCTEN T'OBOPUTCS B PYKOIIMCHBIX
TpaKTaTax O MY3bIKAJIbHOM HCKYCCTBE a3epOail/PKaHCKOTO0 My3bIKaHTa U y4dé-
HOrO-TeopeTuka AOmynbragupa uOH-I'eiton Maparu (1353-1435) [1, c. 14]
«CoBOKyIHOCTh Menonui», «HazHauenne Menoguiny, «KoOMMEHTapuu K «Kpy-
ram», «JlecaTts 1mob3»: « TFIOPKO-MOHI0JIBCKAs NTECHS-KIOW JIEIIUTCS Ha TPU BH-
Jla: OJlHAa Pa3sHOBHUIHOCTb HMCIOJHSETCS Ha MY3bIKaJIbHOM HHCTpyMeHTe. OHa
Ha3bIBaeTCs «KOKTep» («xexha»), a UCHOJHSEMBIE T'OJIOCOM — Ha3bIBAIOTCS
«BIp» WK «moday...» [2, c. 193]. Jluursuct K.K. XKyOaHnoB, npoananusupoBas
CBEJICHMUSI, U3JI0KEHHbIE B Tpynax AOnyneranupa uOH-I'eiidbu Maparu, nan um
cieayommii komMeHTapuil: «Cl0BO «KOK» U «bIp», KOTOpbIE OH yNOTpeOIseT,
— 3TO U €CThb «KYH» M «XKBIP» COOTBETCTBEHHO. ...«/[0y1a» mo-ka3axcku o3Ha-
YaeT «TOJFay». AGAMKAIbIP HE IPOBOJUT PA3NUUMNA MEXY <OKBIP» U «TOJFAY»,
HO SICHO YKa3bIBAa€T, 4YTO OHH 00a MPEJCTABISAIOT BOKAJIbHBIE sKaHpPbI. B aTOM HX
OTJIMYME OT KIOSl, KOTOPHIN MCIOJHSAETCS C MOMOIIbIO MY3bIKAJIbHOI'O UHCTPY-
MeHTay [3, c. 11]. K.K. )Ky6aHnoB BbIIBUHYII MTOJ0XKEHNE 00 STUMOJIOTUN CJIOBA
«k1oi». 1o ero MHEHHNIO, TMHTBUCTUYECKAs! OCHOBA JAHHOW JIEKCEMbI BOCXOJIUT
K TIOPKCKOMY CJIOBY KOK (JIOCIIOBHO — CMHMI): «Kak MbI y’ke ToBOpUiIM, TaTapbl
Ha3bIBAIOT KIOSIMM U TIECHHU, M KIOM — KOpOue, JI00ble My3bIKaJIbHbIE TPOU3BE-
nenus. Kazaxckoe c0BO «Kyil» B yarataiiCkoM, YUI'ypCKOM S3bIKax M Ha S3bIKE
aHATOJIMMCKUX TYPKOB IIPOU3HOCUTCS KaK «KOK». 3BYK «il» Ka3aXCKOIO s3bIKa B
qyaraTaliCKoOM, CTapOyHTI'ypcKoM, a3zepOailPKaHCKOM W aHATOJMHUCKOM (Typerl-
KOM) fI3bIKaX MPEBPAIaeTCs B «K» WM Ke «I». ...IlI0aTOMy BIOJIHE ecTecTBEeH-
HO, 4TO CJIOBO «KYH» 3BYYHT B 3THX f3bIKaX Kak «kek». Cpeau IpeBHHUX MHUCh-
MEHHBIX UICTOYHHKOB 3TO CJIOBO BCTpeuyaerca B kHUre Maxmyaa Kamrapn «/lu-
BaH Jyrat at-Typk» (XI B.). OH OepeT B KauecTBe MpUMepa CIOBO «OJ KOK JId-
HEp» M MNEPEBOJUT €ro Kak «OH moeT mecHio». Cylsd Mo 3ToMy, Ka3axcKoe
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«KYH» B TO BpeMsi OHETUYECKH COBIANAIO C «KOK» M 0003HA4aja0 MY3bIKY BO-
obme» [3, c. 11-12].

3/1ech Takke yMECTHO MPUBECTH MBICIh KOMIIO3UTOPA U ATHOMY3BIKOBEAA
A.K. XKyb6anoBa — mmammero Opara K.K. XKybGaHoBa — o 3HaYeHHMH clioBa
«KIOW» B MY3BIKAJIBHBIX KYJIbTYpax TIOPKOS3BIYHBIX HaponoB: «Kroi — cioBo,
KOTOpOE€ JIaBHO CYIIECTBYET B HallleM MYy3blKaJlbHOM ob0uxonae. B nmpeBHocTH
CIIOBO «KIOW», BUUMO, 00BEIUHSIIO B ceOe MOHATHE HHCTPYMEHTAIBHOM U BO-
KaJIbHOW MY3bIKU. [ HbIHE y HEKOTOPBIX TIOPKOSI3BIYHBIX HAPOJHOCTEH KIOEM
Ha3bIBalOT U MHCTPYMEHTAIBHYIO MY3bIKY, U INECHIO. EIlI€ ¢ 4eThlpHaaIaTOro
BEKa B KOYEBOU CTEIH CIIOBO «KIOH» 0003HAYaI0 HHCTPYMEHTAIBHYIO MY3bIKY,
CBUJICTEIBCTBYSI O TOM, YTO 3TOT BHUJI MCKYCCTBAa Yy Ka3axOB CYIIECTBYET W3-
npesie.» [4, c. 6].

B s3pIkax TIOPKOS3BIYHBIX HAPOJOB, OTHOCHMBIX, COTJIACHO COBPEMEHHOMU
JMHTBUCTHYECKON KITaCCU(PUKAINH, K KBIITYAKCKON rpynme [5], B 4aCTHOCTH, B
Ka3aXCKOM, OAllIKHPCKOM, TaTapCKOM, CIIOBO «KIOI» B 3HAYUTEIHHOU CTENEHU
SBJIAETCS OOLIUM IO CMBICITY. B Ka3axckoM si3bike (TPOU3HOCUTCS KYil) OHO He-
cET crnenyoomui psag 3HadeHuit: 1)Menoaus; 2)Hamnes; 3)npousBeAeHUE, MPE-
Ha3HAY€HHOE I HWCIOJHEHUS Ha TPAAULMOHHBIX MY3bIKAJIbHBIX HHCTPY-
MEHTax, HHCTPYMEHTAJIbHbIC MPOU3BEACHUS IJIsi BCEX TPATUIIMOHHBIX HAIUO-
HaJbHBIX MY3BIKaJIbHBIX MHCTPYMEHTOB B 3HAUEHUU «MY3BIKIBHBIA >KaHP)
«KOTOpBIE JJIATCS OT 2-X 10 6-8 MUHYT.» [6, 242 c.]; 4)cTpoil HHCTpyMEHTA ac-
nan Kyii; S)HacTpoeHue, AyLIEBHOE, SMOIIMOHAIbHOE, ICUXOJOTUYECKOE COC-
TOSTHUE YeNlOBeKa; 6)COCTOsIHIE MPUPOJIBI; 7)yXOa 3a KeM-TM00 K 32 YeM-JIH-
00 B cMbIce «3a00Tay; 8)monoxkenue, cocrosiaue [7. 8, ¢. 181. 6, 242 ¢. 9. 10,
c. 172]. Ero 8-e 3Haue€HHE — «IOJIOKEHUE, «COCTOSTHUEY — 3aKIIFOUAET B Ce-
0€ TaKyr0 CMBICIOBYIO TpaHb, KaK «MaTepHalIbHOE TIOJI0KEHUE, COCTOSTHUE M,
0J1arocoCTOsHUE, TOCTATOK, 00ecniedeHHOCThY. «Hcnonp3yemoe st o6o3Have-
HUSI MY3BIKH JPEBHETIOPKCKOE CIIOBO «KIOi» (@ TakKe POJCTBEHHBIE eMy KEK,
KIO, KIOT ¥ JIp.) B CBOEM OYKBaJIHbHOM CMBICJIE O3HAUAJIO «IIPHUSATHBIA, yCTIOKaU-
BAIOIIMI, OCJICTIMTENbHBIN, MOPA3UTEIbHBIN, CBEPKAIOIINI BOJIICOHBIN 3BYK».
310 cnoBo ...B Typuun u LleHTpanbHOil A3uM cO BpeMEHEM 3aMEHUIIU, COOT-
BETCTBEHHO, TAKUE CJIOBA KaK «MYCHUKN» (B UCIAMCKUI EPUOJT) U «MY3bIKa» (B
coBeTckuit mepuon). IIpu 3TOM noauceMaHTUYECKU TEPMHUH «KIOI BIUIOTH J10
CETrOJHSIIHErO JIHSI UCIOJIb3YETCs TIOPKOA3BIUHBIMU HApPOJIaMU 1O BCel A3UU B
3HAYCHUH «UHCTPYMEHTAJIbHAS MY3bIKa», «BOKAJIbHAS MY3BIKa», «MEJIOIUS»,

«pazmepy, «IMUUECKOE CKa3aHUe», «COUMHEHHEe My3bIkm»...» [11, 8 c.].
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CrnenoBatenbHO, 3TO 03HAYAET, YTO B KA3aXCKOM S3bIKE CIOBO KYH, C OJ-
HOW CTOPOHBI, SIBJIETCSI OMOHUMOM. B KauecTBe OMOHMMa OHO OOBEAMHSET Ta-
KM€ 3HAa4YeHUs Kak, l)«Mmenonus»; 2)HameB; 3)«MHCTPYMEHTAIbHbIE IPOHU3BE-
JEHUS JJI BCEX TPAAULMOHHBIX HAIlMOHAIBHBIX MY3bIKAJIbHBIX MHCTPYMEHTOB
B 3HAQYCHHUU «MY3BIKAJIBHBIN XKaHP»» CO 3HAYCHUEM «IIOJIOKECHHE», «COCTOA-
HUE» B CMBICIOBOM I'paHU «AYLIEBHOE, TO €CTh 3MOLMOHAIBHOE, IICUXOJIOTH-
YECKOE COCTOsIHUE uenoBeka». C pyroil CTOPOHBI, CIOBO Kyl MHOI'O3Ha4HO.
Kak MHOrO3Ha4HOE CIIOBO, OHO 3HAYAET «yXOJl 32 KEM-JIMOO WM 32 YeM-TH00»
B CMBICIIE «3a00Ta», IOJIOKEHHUE, COCTOSIHUE» B 3HAYCHUN «MaTEPUATBHOE 10~
JIOKEHHE, COCTOSIHUE Jiell, OJIarOCOCTOsSIHUE, JI0CTAaTOK, O0ECIIEYEeHHOCThY», a
TaKXe CIYXHT JUId 0003HAUEHUS SIBICHUUI M KaTeropuuii u3 objacTtu Tpaau-
LIMOHHON MY3bIKaJIbHON KYJIBTYPBI, KaK TO: «MEJIIOAUS, «HAIEB)», «KMHCTPYMEH-
TajbHasi My3bIKa» B POJOBOM 3HAYEHUH, KEIUHUYHOE HHCTPYMEHTAJIBHOE IIPO-
U3BENICHUEY.

B Gamkupcko Tpaauuuu, ¢ OJHOW CTOPOHBI, CIIOBOM KO 0003HAYaroTCs
KaK BOKJIbHbIC, TAK U MHCTPYMEHTAJIbHbIE IIPOM3BEIEHUS B POJOBOM 3Haye-
HUU: «...CIIOBO «KIOW» — IECHS — B PaBHOM CTEINEHU NMPUMEHSETCS U K UHCTPY-
MEHTaJIbHBIM TIpou3BeAeHusIM ...» [12, c. 28]. C npyroit CTOpOHBI, STHUYECKOE
CO3HaHHUE 0 ONpeAeNEHHOMY NpU3HaKy Iu(pdepeHIUUpYeT 1Ba Poaa MY3bIKH
— BOKAJIbHOM ¥ MHCTPYMEHTAJIILHON — Ha BUABI. «ballIkKUpcKkuil Hapoa CBOU My-
3bIKAJIbHBIE TIPOM3BEAECHUS CUCTEMATH3UPYET 10 XapaKTepy HareBa U MaHepe
€ro HCIOJHEHMs, Ha3blBasi MPOM3BEAECHUS «O30H KIOW» (IOATUH, MPOTSHKHBINA
HameB), «KbICKa KIO» (KOpOTKHI, CKOPBIM HalleB), «XaJiMakK Kwooi» (ymepeH-
HBIM HamneB WM CIOKOWHAs MECHA), «XaMaK Koi» (peunTaTUBHBIN HareB B MO-
BECTBOBATEJIbHBIX KaHpax). KpoMme nmepeuncieHHbIX BUI0B OBITYIOT €l U Ta-
KHE, KaK «OuI0 Kroey (IJIICOBOM HaleB), «ask Kioe» (MapIIeBbIi HAINeB), «aybul
Kroe» (mepeBeHCKUi HameB u Apyrue.» [13, c. 9]. 3aech, Mo HallleMy MHEHHUIO,
YKa3bIBAa€TCsl Ha KPUTEPUU pa3[CIICHUs NaHHBIX POJOB MY3bIKH B Tpajau-
IIMOHHOW KyJIbTYype B BUJE TaK HAa3bIBAEMOM, «HAPOJHON KIACCHU(PHUKALIUMNY.
OueBuAHO, YTO B 3TOW KJIACCH(PHUKAIMK OXBAYEHBI Pa3HbIE YPOBHU OpraHM-
3allM{ TPAJIUIUOHHOTO MY3BIKJIILHOTO MpOon3BeaeHUs. Tak, Ha3BaHUs 030H Ko,
KbICKa Ko, hanmak kel M xamak Kel ciy’kaT yKa3aHHEeM Ha HallhOHAJIbHBIE

OaIIKUPCKUE MENTOJUYECKUE THUIBI, & UMEHHO: O030H Ko M haiMmax kel sB-
JISIFOTCS Ha3BaHUSMHU HAIIMOHAJIBHBIX MEJIOAMM KaHTWJICHHOT'O THUMA, KbICKa KoM
— MEJOAUM AEKJIIAMAlMOHHOIO THIIA, XaMaK KO — MEJIOAUU PEYUTATUBHOTO
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tuna. [lepedncieHHble YeThIpe HALIMOHAIbHBIX MEJIOJNYECKUX THUIIA SBJISIOTCS
«HAHKAHPOBBIMU Kateropusammu» [14, c. 55], TO ecTh CTUIIEBBIM MIPU3HAKOM OJ1-
HOT'O WJIM HECKOJIbKMX IE€CEHHbIX M HMHCTPYMEHTAIbHBIX >KaHpoB. Hapsny c
9TUM, Ha3BaHHE O030H KO CIY>KUT U B KauecTBe 00O3HA4YeHMs KaHpa Oari-
KHUPCKOW JIMpUUYECKON MPOTsHKHOU necHH [14]. HasBanus Ouro kelie u assk Keiie
03HA4yaloT KaTerOPUIO KaHpa MHCTPYMEHTAIBHON MY3bIKH, a ayblll Kele sBJId-
€TCsl Ha3BaHUEM IIECEHHOro *aHpa. IlepeunciieHHble IECEHHbIE U UHCTPYMEH-
TaJIbHbIE KaHPbl HAXOAATCA B CUMON03€ ¢ KOHKPETHBIM, CBOMCTBEHHBIM UM TH-
MIOM MEJIOJMH — HAIMOHAIBHBIM OAIIKMPCKUM MEJIOAWYECKHM THUIIOM. B co6-
CTBEHHO MHCTPYMEHTAIIbHBIX KaHpaX OUI0 Keie U agK Keiie — 3TO Kak MpaBuio,
THUIT MEJIOJNH, Ha3bIBa€MbIN B OAIIKUPCKOM TPAAUIIMOHHON MYy3bIKE KbICKa KO,
B [IECEHHOM aHpe ayblUl Keie — 3TO TUI MEJIOIMU, Ha3bIBaeMbli hammak keil.

[IpumeuaTenbHBIM CBOMCTBOM OAIIKUPCKUX TPATUIMOHHBIX TECEH SIBJIS-
€TCsl TO, YTO BECbMA YaCTO ONPECIEHHBIN TUIl HAIMOHAJIBHBIM Menoauu (KaH-
TUJICHHBIH, 1€KJIAMAllMOHHbIN, pEYUTATUBHBIN) IPUCYIL] HE OAHOMY KaKOMY-JIH-
00 XKaHPY, a HECKOJIbKUM kaHpaMm. DTHOMY3bIkoBe P.C. CyreiiMaHOB B CBOCH
KOHLENIUH >KaHPOBOM CUCTEMBI OAILIKMPCKOIO MECEHHOIO0 TBOPUECTBA BIIOJIHE
CTpaBeIJIMBO OOOCHOBBIBACT BBIABMHYIO MM HCI0 O TOM, 4To: «llo oTHomIe-
HUIO K OAIIKMPCKOW HAPOJHOW NMECEHHON Tpaaullud O30H-KIOH, XaaMaK-KIOH,
KBICKa-KIOM M XaMakK-Kioil He00XO0JMMO TEPMHHOJIOTUYECKH OIPENeNIUTh KaK
MEJIOINYECKHUE TUIIBI, OTKA3aBILIUCh OT MPUHATON B OAIIKMPCKOM My3bIKaJIbHON
(OIBKIOPUCTUKE OJJHO3HAYHOM TPAKTOBKU ATHUX HA3BAHUH B 3HAUCHHUHU <CGKAHP.
...TaKl€ KaTeropuu, Kak XaMak-KIol, KbICKa-KIOH U XaJIMak-Kioi (00 030H-KIOH
CKa3aHo 0c000) pelieHo ObUIO BBIBECTH M3 KAHPOBOT'O Kpyra Ha TOM OCHOBa-
HUU, YTO OHU NOJU(PYHKIIUOHATBHBL. ...MEIOANYECKUE TUIIBI — 3TO HAJKaHPO-
BbI€ KaTeropHH, B paMKaxX KOTOPBIX CTPYINIHUPOBAaHbI (YKHIMOHAIBHO pa3HbIe
KaHpbl. B GamkupckoM My3bIKaTbHOM (DOJIBKIOpE 00pa30BaHbl OJTHOPOIHBIE B
MEJNOJUYECKOM OTHOIIEHUU >KaHpoBble TrHe3na» [14, c. 55]. «OKanpoBbimMu
rHE3aMW» aBTOP HA3BAeT IPyNIbl kaHpoB. [lo HameMy MHEHMIO, 3TO yTBEp-
KJIEHUE CIIPABEUINBO U JUI OAIIKUPCKUX MHCTPYMEHTAJIBHBIX IPOU3BEACHUN U
KAHPOB.

Crnenyet no6aButh, yto C.I'. Pri6akoB B cBOelt MOHOTpa(uu BliepBbIE OT-
METHJI CYIIECTBOBaHHE B OAalIKUPCKOM KyJIbType TPaJWLMOHHOTO Ha3BaHUS
«kyisny [14, ¢. 54], TouHee — KeiIon. AHAJTOTUYHOE Ha3BaHWE €CTh U B Ta-
TapcKkoil KynbType — Keitnoy [koylali]. OHO mmeeT cienyromue 3HaYCHHS:
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1.HamneBath, NeTh; 2.HANEBAHUE, [IEHUE; 3.HaCTpauBaTh (My3bIKaJIbHbIH UHCTPY-
MEHT); 4.pu(MOBKa, pUTMHU3AIUS, CHHOHUM CJIOBa COKTHI [sajg1] (apaObckmii) —
pudma, pudmoBaHHBI TEeKCT, put™m [15, ¢. 61-62, 112]. C HUM POJACTBEHHO
npuiarareabHoe koo [koyle] — 1)menoauunsiid, 6Jaro3By4HbINA, TAPMOHHY-
HBIN, HANEeBHBIN; 2)pudMOBaHHBIN, pUTMH3UPOBaHHBIA [15, c. 62]. Hapsany c
HUM HUMEET MECTO CJIOBOcOoueTaHue keinan yky [kdylap uqu] — uurares Hapac-
neB [15, c. 62]. Bunumo, Ha3BaHUS KOOI U KOOy OJIM3KU IO CBOEMY 3HAUe-
Huto. OYeBUIHO, YTO KOPHEBOI OCHOBOI 000X HAa3BAHUH SBJISIETCS CIIOBO KOM.

Taxum 06pa3zom, B OAIIKHPCKOM SI3BIKE CJIOBO KOH COBIANACT MO CMBICITY C
Ka3axCKUM CJIOBOM KYH, SIBJISICH TIOHSTHEM O TAKUX KAaTEropusAX, KaK: «MeJo-
TUs», «HAEB», KMHCTPYMEHTAIbHbIE MPOU3BEACHUS ISl BCEX TPAAULMOHHBIX
HallUOHAJIBHBIX MY3bIKAJIbHBIX HMHCTPYMEHTOB B 3HAUYEHUHM «MY3bIKAJIbHBIN
KaHP», KIIOJOKEHHUE», «COCTOSHUE» B CMBICIIOBOM TpaHU — a)«IYyILIEBHOE, SMO-
LMOHAJILHOE, MCUXOJOTHYECKOE COCTOSTHUE YE€IOBEKa», TO €CTh, TaKXKe OTpa-
KAeT STHUYECKUE TOHATHS 00 OCHOBOIIOJIATAIONINX KATErOpHsx MY3bIKA. [lBa
JPYTUX €ro 3HA4€HHs B Ka3aXCKOM SI3bIKE — 3TO «yXOJl 3a KeM-TM00 WiM 3a
4eM-IM00 B CMBICIIE «3a00Ta»»; «IOJOKEHUEY», «COCTOSIHHE» B 3HAYCHUU —
0)«MaTepuanbHOE MOJOKEHHUE, COCTOSHHE Jel, OJarocoCTOsIHHE, TOCTaTOK,
00eCreYeHHOCTh» HE HAaXOJAT aHAJIOTUU B OAIIKUPCKOM s3bike. OHAKO, B Ka-
3aXCKOM TPaAULMOHHON MY3BIKAaJIbHOM KYJIBTYpPE CIOBO KYH, BCE XKe, Mpeu-
MYILECTBEHHO, OTPAKAET MOHATHE O KaTETOPUH «MHCTPYMEHTAJIbHAs MY3bIKa B
LIEJIOM» B 3HAYEHUH «BHJl MY3BIKW» U «MHCTPYMEHTAJIbHBIE IPOU3BEACHUS AJIs
BCEX TPAJUIMOHHBIX HAIIMOHAIBHBIX MY3bIKaJbHBIX HHCTPYMEHTOB, B YaCTHOC-
TH. B 3TOM KauecTBe CI0BOM KYH Ha3bIBAIOT U KAHPBI Ka3aXCKOM TPaJIULIHOH-
HOM MHCTPYMEHTAJIbHON MY3BIKU JUIsl BCEX HHCTPYMEHTOB, KOTOpbIE OyayT Ie-
peuncinensl ganee. OHO HE MpUMEHsIeTcs A 0003HAaYeHMsI Ka3aXCKUX IMEeCEH-
HBIX WJIM 3MUYECKUX MPOU3BEACHUHN U UX *aHpoB. B Gamkupckoit TpauiroH-
HOW MY3BIKaJIbHOHN KYJIBTYpPE CIIOBO KO CIyKHUT BO-TIEPBBIX, 0003HAUEHUEM I1e-
CEHHBIX U MHCTPYMEHTAJIbHBIX [IPOU3BENECHUN KaK B LIEJIOM — B POJOBOM 3Ha-
YEHUH, TaK U SIBJISETCS YacThl0 HAa3BaHUM MX >KaHPOB, BO-BTOPBIX, 0003Haue-
HUEM THUIIOB MEJIOMH, MPUCYIINX NECEHHBIM IPOU3BEIECHUSAM U JKaHPaM.

B kazaxckoil 1 Oamkupckoi TpaJulMOHHON MY3BIKaJIbHOM KYJIbType UCTO-
PUYECKH-00YCIIOBIEHO CIOXKUINCH XKaHPbl HHCTPYMEHTAIbHON MY3BIKH.

Kron ans Kypast penpe3eHTHpYIOT KOJIMYECTBEHHO-00JIbIIYI0 YacTh Oar-
KMPCKOT'O TPaJULIMOHHOIO HHCTPYMEHTAIbHOI'O TBOPYECTBA — COCTABHOM Yac-
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TH BCETO TPAIUIMOHHOTO MY3BIKaJIBHOTO HCKYCCTBA, HA3bIBAEMOTO OalIrkopT
XaJIbI'K MY3bIKa COHFOTE — «OAIIKMPCKOE HAPOAHOE MY3BbIKAJIbHOE UCKYCCTBOY.
B HEM nMeroTCs MHCTpyMEHTANIbHbIE KIOM, KOTOpbIE B TpajuLUU ObUIN HpPUY-
POYEHBI K KOHKPETHBIM 00psAaM, B YaCTHOCTU — K CBaib0€ U K KaJIeHIapHbIM
oOpsimaMm, orpasuBmuM KynbT ntuil. [lo Muenunro H.B. AxmerxanoBoit u X.C.
HxTtcamoBa, Takue KIOW HMCIIONHSUIMCh B CUHKPE3UCE C TaHL[AMH yYaCTHUKOB
obpsna [16, 17]. Bmecrte ¢ Tem, B paay OAlIKHPCKUX UHCTPYMEHTAIBHBIX KIOCB
HEMaJIO0 U TaKUX, KOTOpPBIE HE SBISAIOTCS MPUYpOdeHHBIMUA. O030p KIOEB IS KY-
pas ¥ HCCIENOBAaHUM MO jKaHpaMm OalIKUPCKOM HMHCTPYMEHTAJIbHON MY3bIKU
BBISIBIJI, YTO KaXK/IbI U3 3THOMY3bIKOBEJOB IpeJarai CBOK KJIaCCH(PUKAIIUIO
’KaHPOB, BBINOJHEHHYIO B ONPEACIEHHOM PaKypce Ha OCHOBE ONPEINECIEHHOTO
KpUTEPHUSL.

XKanpe! kroeB a5 cblObI3FBI. O030p JUTEpaATyphl IOKA3aj, YTO paHee Kiac-
cu(UKaIMs KIOeB JJIsl 3TOTO0 HHCTPYMEHTA IMOAPOOHO He pazpabaThiBaiack. ITO
K€ OTHOCHUTCS U, B LIEJIOM, K BOIIPOCY M3YHYEHHOCTH Ka3aXCKUX KIOEB JUIS Cbl-
OBI3rBl KaK CaMOCTOSITETIbHOM 00JIaCTH MHCTPYMEHTAJIbHON My3bIKH. Tak, 3T-
Horpad-coouparenp T. bekxokuHa OTMETHIIA, YTO, B IIEJIOM, KIOH JUTSI JJOMOBI-
Pl 1 A7 chIOBI3FBI B peruone Boctounoro Kazaxcrana pasaenstorcs Ha ciieny-
IOLIME Tpynnbl: 1.KIOM, BOLIEIIINE B COCTAB (SBISAIOLIMECS YaCTbiO, KOMIOHEH-
TOM) SMHUYECKHX CKa3aHUM W KIOW, CO3[JaHHbIE HA OCHOBE HCTOPUYECKHX Jie-
TeH/J]; 2.KIOU O )KHMBOTHBIX; 3.KtoH 0 npupoze [18, c. 6]. Takum oOpa3oM, naHHas
KJ1accu(uKanus NpousBeieHa Mo MpU3HaKy COJep KaHus JIETeH] KIOEB.

Pe3ynpTaThl Hamiero aHaivsa >KaHpOB KIOEB JJIsL CBIOBI3FBI MOKA3aJIM, YTO
Tpaguuusl UCIOJHUTENbCTBA-TBOpUECcTBA B BocTounom Kazaxcrane u B basH-
Oumnreiickom aiimake MHP Beipaxkena nByms rpynnamu kroeB. [lepByto rpynimmy
MPE/ICTABISIOT AHOHUMHBIE SIUYECKHE U JIMPUUYECKUE KIOW B JKaHpaX «aHbI3
Kyi» («xroii-nerenaa») (Hanpumep: Kek Oyka, XKetiMm KbI3 U Apyrue) U «apHay
Kyi» («kroii-mocssienue») (Hampumep: Xymaryn, bamxsiakep). ITo ompene-
JICHUIO CaMUX HOCHUTENEH MHCTPYMEHTaJIbHOI'O TBOpUYECTBAa (3THO(OPOB) 3TH
KIOM SIBJISIFOTCS HApOJHBIMU — XaJIbIK Kyiuiepi. BOIbIIMHCTBO M3 aHOHUMHBIX
KIOEB CO3/IaHO B JKaHPE «aHbI3 Kyi» («Kroi-mereHaa»). B comepkanuu ux Je-
TeHJl OTPa)KeHbl JIpeBHUE MHUPOMOITHUECKHE MPEACTABIECHUS U CeMeHHO-ObI-
TOBbIE O0bIYaM Ka3aXOB M MX 3THOKYJBTYPHBIX IMpeIUIeCTBEHHUKOB. BTopyio
IpyNIy NpeaCTaBIAIOT JUPUUYECKHE KIOM YCTHO-IPO(ECCHOHAIBHBIX aBTOPOB,
3HAUUTEIIBHOE MECTO CPEIU KOTOPBIX 3aHMMAET >KaHP KIOA-TIOCBSLICHUS, TO
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€CThb «apHay Kyi». TBOpPUECTBO yCTHO-IPO(ECCHOHATBHBIX MY3BIKAHTOB SIBJIS-
JIOCh OTPa)K€HHEM, IIPEUMYLIECTBEHHO, COOBITUI MX JIMYHOM >KU3HU, a TakXkKe,
0TYaCTH, U 00IEecTBeHHON. OHM UCHONHAIN HE TOJIBKO COOCTBEHHbBIE KIOHM, HO
Y MHOTHE aHOHMMHBIE (XaJIbIK KYHJiepi) u TakuM 00pa3oM JOHECIIU 3TH IPOU3-
BEJICHHUS /10 HALIIETO BPEMEHHU.

Haz0BéM cxoaHble XaHpbI KIOEB JJIs ChIOBI3FBI U Ui Kypas. B Ha3zBanun
aHbI3 KYH CJI0BO aHbI3 O3HAYAET (YKa3bIBAET Ha) XKaHP Ka3aXCKOI'0 YCTHOI'O CJIO-
BECHOT'O TBOPYECTBA — «JIETCHa», a CIOBO Ky, KaKk TOBOPWJIOCH, 0003HAYaeT
MHCTPYMEHTAJIbHOE MpoHM3BeAeHUEe. DTHOMY3bIKOoBeneHHe Kaszaxctana Boc-
IPUHSIO U3 TPAJULMOHHON Ka3aXCKOW My3bIKaJIbHOW KyJIbTYphl M BKJIIOUMIIO B
CBOM HayuHBIH ammapaT Kak caMO Ha3BaHHE YKaHpa JaHHBIX NPOU3BEICHUNA —
aHbI3 Kyiliep, Tak ¥ MOHATHE O JAHHOM JKaHpe, CYIECTBOBABLIEE B TPAJUIIMOH-
HOW MY3bIKaJIbHO-IIO3THUYECKON KyJbType. B aTHOMY3bIKO3HaHMM Ka3zaxcraHa B
Ka4ecTBE CaMOCTOSITEIILHOTO JKaHpa TPAIUIIHOHHONW MHCTPYMEHTAIBHOW MY3bI-
KM Ka3aXOB B Pa3HbBIX aCHEKTaX C Pa3HON CTENEHBIO MOJIHOTHI OBUIM M3yYeHBI
JPEBHUE HAPOHbIE aHbI3 KYWJIEp («KIOU-JIETeHAb») AJs JoMOBIpHI [9, 19].

AHBI3 KYIIep («KIOU-JIETEHAB) ISl CHIOBI3FBI CYIIECTBOBAIH B Ka3aXCKOM
TPaTUIIIOHHOM WHCTPYMEHTAJILHOM TBOPYECTBE, HO JI0 HAIIETO BPEMEHH JIOIII-
M B KauecTBe Hacneaus. O030p 3THOMY3bIKOBETUECKUX TPYJOB [OKa3al, 4To
«KIOM-JIETE€H/IbD» I CBHIOBI3FBI B AaCHEKTe >KaHpa HMHCTPYMEHTAJIbHOIO Hac-
Jieiusl 10 HaCTOSAIIET0 BPEMEHHU HE MOIYYHIIN JI0JDKHOTO IOJIHOTO U3YUEHUS.

Pe3ynbraThl Halllero aHaiM3a MoKa3alu, YTO C KIOSMU JUIsl ChIOBI3FhI B JKaH-
pe aHBI3 KYH CXOJIHBI CIIEAYIONINE ABE TPYTIbEI KIOEB JUTS Kypas.

IlepBass — onHa yacTb HapoAHBIX ((PONBKIOPHBIX) MHCTPYMEHTAIbHBIX
KIOEB, HE SIBIISIOLINXCS MHCTPYMEHTAJIBHBIMH BEPCHSAMHU OANIKUPCKHUX TPau-
LMOHHBIX MeceH, a uMeHHo: CriHpay TopHa (Ilorommii )xypaBib, Takxke 3BEH-
AIIMe JKypaBin) (Bce BapuaHThl), AK sypblH can Oepket (benomneunit cenoit
6epkyT), Typar carbuibl (Typsl aT carbuibl ak TupMd) (benas nmanatka Ha rop-
HOM mactOutie rHeaoro kous), Ceibaii kamrka (HazBanue mactu kons), Cantap
topra (I'nenoii nnoxonen), Tay 6epkete (I'opHslif 6epkyT), Annasp-6atsip (bo-
rateipb Asutasp), Kazauae! anran keit (Kroit B3atusa Kazanm).

Bropast — Hapoasbie (QOIbKIOpHBIE) HHCTPYMEHTANIbHBIE KIOU, KOTOpHIE
o0pa3oBaJIuCh B pe3yJibTaTe€ HCIIOJHEHHS Ha Kypae HAleBOB: U3 JMHUYECKUX
CKa3aHMH (KOOaMBIPOB), SMUYECKUX >KAHPOB («IECHS-IEereHaa», 0auT), meceH,
KOTOpPbIE T€HETUYECKH MTPOU3O0IILIHA OT SMHYECKUX HaneBoB — 3T0: KyHbIp OyFa
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(bypas kopoBa, bypénymika), Kapa ropra (Boponoii nnoxozei), Axkhak xomna
(XpoMmoii caBpachlii KOHB), 3aATyloK (MMs SIUYECKOro IepcoHaxka), bana
Kapra (/uTs-BOpoH; B €ro OCHOBE — HaleB «IECHU-JIEreHab»), hak-Cyk
(uMeHa nepcoHakeit — MU(UUYECKUX NTHI]; B OCHOBE — HamneB MudoIoruyec-
koro 0auta). OHM OJJHOUMEHHBI C COOTBETCTBYIOIMMHU UM IUYECKUMU MTPOU3-
BEJICHUSMU U SIBJISIOTCS X HHCTPYMEHTAIBHBIMU Bepcusmu. [1o ¢popme 1nienoro
OHH, TaKXKe, KaK M «KIOU-JIETCH/IbD», MPEACTABIAIOT COO00H CHMOMO3 yCTHOTO
IMOBECTBOBATEILHOI'O KOMIIOHEHTa U MY3bIKH. B JaHHBIX KIOSIX COJEp:KaHHE U
IJIaBHAs UJIes TOrO AMUYECKOTO KaHPa, K KOTOPOMY BOCXOJUT MPOUCXOKICHUE
UX MY3bIKH, [IEPEIaeTCs B KAHPE JICTECHbI WU MPEAaHus, IPeaBapsIOIINX HC-
MOJIHEHUE MY3BIKH WM YEPeYIOIIUXCS C HCIOJNHEHHEM My3blkd. JlereHaa u
Mpe/laHrue B KOMIIO3UIIUU JAHHOTO KIOS BBIMIOJHSAET (DYHKIHIO ITOBECTBOBATEIb-
HOTO KOMIIOHEHTa. MacitabHble 3MHMYeCKUe CKa3aHUsl, SBUBILIUECS «IIPApOIU-
TEJISIMU» HEKOTOPBIX M3 ITHX KIOeB, a MMeHHO: Kapa ropra, Axhak kona, Ky-
HBIp OyFa, 3adTysoK, IpeoOpa3oBaHbl B KaHP U POpMY «KrOs-TIereHab». B 31-
HOMY3bIKOBE/IEHHH balkopTocTaHa OHU BBIIEIEHBI B KAYECTBE CAMOCTOATEIb-
HOTO KaHpa TPAJAUIIMOHHOW WHCTPYMEHTAIIBHOW MY3bIKU U MHCTPYMEHTAJIBHO-
ro Hacieaws OallKup, ONPEISICHBl W KIacCH(PHUIMPOBAHBI B TPYIIy «HH-
CTPYMEHTAJbHBIX MPOU3BEICHUI BOKAJILHOW OCHOBBD) KaK MHCTPYMEHTAJIbHbBIE
MIPOU3BE/ICHUSI — «HAIEBBI AMYECKUX necen» [16, ¢. 39. 17, c. 112].

Pe3ynpTaThl Halero aHanu3a CBUIETENLCTBYIOT, 4YTO 00€ IpyMNIIbl OaIIKup-
CKHMX KIOEB JUISl Kypasl 1O JKaHPYy TAKXKE€ MOXKHO OMNPENEIUTh KAK «KIOH-JIETeH-
neD». Krou 3THX IBYX TpYIIT pOJACTBEHHBI Ka3aXCKOMY JKaHPY aHbI3-KYH.

B atHOMy3bIKO3HAaHUU banikoprocraHa mMeeT MeCTO ClieAyrollas CUTya-
L1 IO BOIIPOCY UCCIIEI0BAHHOCTHU ATOTO KaHpa.

JI.H. JleGenunckuii B cBOi paboTe B pasjene NpUMeYaHHUi K OallIKMpCKUM
WHCTPYMEHTAIBHBIM KIOSIM OTMEYAET, YTO «KOHTEKCTOM» OJIHOIO W3 H3BECT-
Helmux KioeB ChIHpay TOpHa CIYKUT «MMEIOIIasl JPEBHEE MPOUCXOKIACHUE
snuyeckas jereHaa». Ilo stomy moBoay oH mumer: «OJHO U3 BBLAAIOUIUXCS
MPOU3BEICHUN OAIIKHPCKON HAPOJAHON MHCTPYMEHTaIbHOU My3bIKU. CBS3aHO C
MMEIOIIEH JpeBHEE MPOUCXOKACHUE JIETeHI0N 0 xypasisax.» [20, c. 231]. C.I'.
Pr16akoB B cBOEM Tpy/ie, BBIIEAIIEM HAMHOTO paHee, TPUBOINT JIBa BapHaHTa
nereH bl aToro kros [21, ¢. 117-119, 141].

B uccnenoBannn «KoMno3uiuoHHbIE 3aKOHOMEPHOCTH OAIIKUPCKUX TIPOT-
pPaMMHBIX MUHCTPYMEHTAIbHBIX KioeB» aBTop P.D. 3enuHckuii BBOIUT B Oar-
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KHPCKOE 3THOMY3bIKO3HAHUE HA3BaHUE >KAHPAa MHCTPYMEHTAJIBHOTO KIOSl «JjIe-
reHa-Ki». DTUM Ha3BaHUEM aBTOpP OOOOIIEHHO OmpeneNseT OalIKupcKue
KIOM B 1IeJIOM. Mbl 00paTuiii BHUMaHUE Ha TO, YTO Ha3BaHUE <JIEreHJIa-KIoih»
aBTOp MPUMEHSET U K TeM KIOsIM JUIsl 'Kypasi, KOTOpbIe THUITOJIOTUYECKU OIU3KH
Ka3axCKOMY KaHPY aHbI3-KYyH («Krou-mereHaa»). P.®. 3enuHckuil B mpemio-
KEHHOU MM KJIaCCU(UKAIIMKA MPOTPAMMHBIX HHCTPYMEHTATBHBIX KIOCB HE BBI-
JEJISIET «JIETEeH IbI-KIOM» B KaUeCTBE CaMOCTOSITEJILHOTO JKaHpa, a BKIIOYAET UX
B JiBE€ Irpynnsl («tun A» u «tun b») u, B pe3ynbpTaTe, JaHHBIN JKaHp OKa3blBa-
€TCsl B UUCJIE JPYTUX )KaHPOB MHCTPYMEHTAIbHON MY3BIKH [22, C. §8].

D70 K€ HaMMEHOBaHKE TAaK)Ke MPUMEHEHO MO OTHOILIEHUIO K YIOMSHYTOMY
BhIIIIE HM3BECTHOMY K0 ChIHpay TOpHA, TO €CTh K MPOU3BEICHHUIO B KAHpE
«krou-nereHaa» B I ToMe aHTONOrMM OAlIKUPCKOW TPATUIIMOHHON MY3BIKH
«bamrkopt xanerk My3bika coHraTe. | ToM. Dnuk Heip3ap hom keii3op», cocTas-
nennout P.C. CyneiimaHOBBIM TOCIIE BBIXOJIa B CBET HccienoBanus P.®. 3enun-
ckoro. 31ech kioi ChiHpay TOpHAa 0003HAYEH KakK JKaHp JiereHaa Keiie, To eCTh
«ierenaa-koi» [13, c¢. 208; Ne 235], a kroii 3asTynok u necHs Akhak koma (2
BapHaHT) ONpPEEICHBI KaK XaHp KoOalblp keile — KyOaup-kroi [13, c. 205-
206; Ne 230, 232], TO eCTh «HAIEB MX 3MHYECKOT0 CKa3aHUsS» B JIAHHOM CITy-
yaeT U3 cKazaHuil 3aaTynok u Akhak Koia; KoOalblp — 3TO TpaAULIMOHHOE Ha3-
BaHHE OALIKUPCKOTO dMUYeckoro ckazanus. CocTaBUTENb, aBTOP MPEIUCIOBUS
n xkommentapueB P.C. CyneiilMaHOB NMpPUBOIUT IpuUMedaHHe K Kiow CblHpay
TOpHa, paHee uznoxkeHHoe B pabote JI.H. Jlebenunckoro, a Takxke emé a8a Ba-
puaHTa JereHpl, npeacraBieHHbix B padore C.I'. Peibakosa [13, c. 231]. B
cBoeil pabote «KeMuykuHbl HapoiHOTo TBopuecTBa Ypana» P.C. CyneiiManoB
nuuier cieayrouiee o kioe CrlHpay TopHa: «...mbeca «KypaBiauHas HecHb OTHO-
CUTCSl K DIUYECKUM TMPOU3BEICHUAM, UMEIOIUM MHU(POIOTHIYECKYIO JIETCHIY.»
[23, c. 46]

Psan uccnenoBateneit, u3y4aBmux OalIKMPCKHEe HHCTPYMEHTAIbHbIE KIOU U
MPENTIOKUBIINX CBOU KiacCHUpUKAUU 10 MosiBIeHus aucceprauuu P.d. 3e-
JUHCKOTO | mocie Ttoro [23, 17, 20, 21] B cBouX paboTax HE MPUMEHSIIH Tep-
MUH «JIEreH/1a-KI0i» KaK B 11€JI0OM, TaK U [0 OTHOIIEHUIO K COOCTBEHHO «KIOSIM-
JIeTeH1amM», KOTOpble paccMaTpuBaroTcs 1 Hamu. OTHAKO, BCE OHHM BBIIBUHYJIN
CBOM OIPE/ICIICHUS] TOMY SIBJICHUIO MHCTPYMEHTAILHON MY3bIKH OaIIKup, KOTO-
poe B aHrtonoruu, coctaBiieHHOl P.C. CyneiilMaHOBBIM, Ha3BaHO «JIETr€HJa-
KIOW» U OTMETWJIM, YTO 3TU KIOU OPraHUYHO CBSI3aHbI C JIET€HJIaMH WM IIpe-
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JTaHUSMHU, TO €CTh IMPEJICTABISAIOT COOOH CHMMOHMO3 yCTHOTO MOBECTBOBaHMSA U
My3bikH. Kinaccudukaruu [16, 17, 20, 21] BriaroyaroT B ceOst 101 IpyTMMH Ha3-
BaHUSAMHU U T€ HHCTPYMEHTAIIbHBIE KIOU, KOTOpHIE 103e — B padorax P.d. 3e-
nuHckoro [22, 24] u P.C. CynelimanoBa [13] — OyayT Ha3BaHbl TEPMUHOM <JI€-
T€HIa-KIOW.

[To HameMy MHEHUIO, TIPUBEAEHHBIH 0030p MOXKET CIIY>)KUTh apTYMEHTOM B
MOJICP)KKY HAIIMX HAOIIOACHUIN O TOM, YTO OJIHY YacThb HApOAHBIX ((onbkiop-
HbIX) UHCTPYMEHTAJIBHBIX KIOEB Ul Kypas, HE SIBJISIOLUIMXCS UHCTPYMEHTAJIb-
HBIMU BEPCHSIMU OAIIKMPCKUX TPAJAULIMOHHBIX MECEH U HapojaHble ((osbkiop-
HbIC) HUHCTPYMEHTAJIbHBIE KIOH, KOTOPbIe 00pa30BaIUCh B Pe3yJIbTaTe UCIIOIHE-
HUS Ha Kypae HalleBOB: U3 DMHUYECKUX CKazaHUU (KOOAWbIp), SMUYECKUX >KaH-
poB («mecHs-nereHaa», 0auT), MeceH, KOTOpble TeHETUYECKU MPOU3OUUIH OT
SMUYECKUX HAIEBOB, IO KAHPY CIIEAYeT ONMpeAeNUuTh Kak aHbI3 KYH («Kroii-je-
reHJa») WU JIeTeHa Kol («Ierenaa-kioi»). 3t1o: CeiHpay TopHa (Bce BapuaH-
Tbl), AK iypbIH call 0epkeT, Typat carbuibl (Typsl aT carblibl ak TUPM?), Carl-
tap topra, Cei0aii kanrka, Tay 6epkete, Amtasp-0areip, Ka3aHapl ajnraH Keif;
Kynpip Oyra, Kapa ropra, Axhax koma, 3asrynok, bana Kapra (B ocHoBe —
HareB «IecHHU-iereHs»), hak-Cyk (MMeHa nepcoHaxeld — MH(UIECKHX
nTuil) (B OCHOBE — HareB MU(OIOTHIECKOTO OauTa).

Taxkum o6pa3zom, sTHOMY3bIKOBeleHHe Kazaxcrana u bamikoprocrana Boc-
MPUHSIO U3 TPAAULIMOHHOM Ka3aXCKOM M GallIKUPCKON My3BIKaIbHOM KYJIbTYpBI
Y BKJIIOYMJIO B CBOM HAy4HBIN anmapaT Kak caMO Ha3BaHME >KaHpa JAHHBIX MPO-
W3BEICHUN — aHbI3 KYH W JIereHJa Keue, Tak U MOHATHE O JaHHBIX KaHpax, CJI0-
KUBIIEECS B TPAJAULIMOHHONW MY3bIKaJIbHO-TIOATUYECKOMN KyJIbType 000MX Hapo-
JIOB.

[To Hammemy MHEHMIO, aHbI3 KYH Ui CHIOBI3FHI U JIETEH1a Koile A Kypas
SBJIAIOTCS] TUIIOJIOTUYECKH &, BO3MOXHO, U TEHETUYECKH CXOJHBIM XKaHPOM Ka-
3aXCKOW M OalIKUPCKON TpaJuIIMOHHON MHCTPYMEHTAJIbHON MY3bIKE ISl OT-
KPBITBIX HPOJOJIbHBIX (IEHT U B CBETE THUIIOJIOTUU COCTAaBIIAIOT OAHY TPYIITY
CXOJHBIX MY3bIKaJIbHBIX IPOU3BEICHUMN.

CnenoBatenbHO, 1)CXOACTBO Ka3axXxCKOM M OaMIKUPCKOW HHCTPYMEHTAb-
HOM MY3BIKH 3aKJIFOUAETCS B TOM, YTO KIOEM Ha3bIBAIOT IPOU3BE/ICHUS AJIs Tpa-
JTUIMOHHBIX MY3bIKAJIbHBIX HMHCTPYMEHTOB, BBIPa)KEHHBIE OIpeaeIEHHBIMU
x)aHpamu. 2)KaHp «Krosi-JIeT€H b JUIsl ChIOBI3BITHI, HAa3bIBAEMBIA aHBI3 KYH U
«KIOS-JIETEHAB IS Kypasl, Ha3bIBA€MbIH JIETEHAA K616, OJIMHAKOBO XapaKTe-
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PCH KaK I MHCTPYMCHTAJIBHOI'O TBOPYECTBA U Tp&I[HI.[HOHHOfI HHCTPYMCH-

TaJbHOH MY3bIKH oboux HapoI0B. BO3MO}KHO, YTO OHH ABJIAKOTCA THIIOJIOI'HM-
YECKHU 1 AaXE '’CHECTHYCCKU O6H_II/IMI/I.
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Nurbanu Kadibayevna Joldasova

QAZAX VO BASQORD INSTRUMENTAL MUSIQISININ OXSAR
JANRI — SIBIZGI UCUN «KUY-OFSANO» «ANIZ KUY» VO KURAY
USUN «KUY-OFSANO» «LEGENDA KOYO»

XUlasa: Maqals qazax va basqord ananavi instrumental musiqisinin imiimi
cohatloring hosr edilmlsdir. Miiqayiso baximindan  qazax dilindoki kuy vo
basqord dilindoki kdy sozlorinin monalarina baxis aparilmisdir. Kuy vo kdy s6z-
lori — fonetik variantdirlar. Mioallif geyd edir ki, gazax vo basqord dillorindo
ononavi qazax va basqord musiqi alatlori tiglin asarlor eyni adlanir — gazaxda
kuy, basqordda kdy. Miisllif geyd edir ki, gazax vo basqord anonavi instrumen-
tal musiqisinds a¢iq uzuna fleytalari iiclin «kuy-ofsano» janrt mévcud olmus-
dur. Bu gazax sibizgi ii¢lin «aniz kuy» vo basqord quraqy ii¢iin «legenda ko-
yo». Qazax va basqort instrumental musiqisininds o tipoloji, balks do genetik
cohotdon oxsardir. Ovvallor todgiqatgilarin heg biri gazax va basqort ononavi in-
strumental musiqisinds bu janrin oxsarligini qeyd etmomis vo todqiq etmomis-
dir.

Agar sozlor: Qazax vo basqord ononavi instrumental musiqisi, kuy, koy,
aclq uzuna fleytalar1 — qazax sibizg1 vo basqord qurqy, onenovi instrumental
musiqi janrt: qazax sibizg {iglin «aniz kuy ve basqord qurqy: ii¢lin «legenda
koyo».

Nurbanu Kadibaevna Joldasova

SIMILAR GENRE OF KAZAKH AND BASHKIR INSTRUMENTAL
MUSIC — «<KUI-LEGEND» «ANYZ KUYY>» FOR SYBYZGY AND «KUI-
LEGEND» «LEGENDA KOYO» FOR KURAY

Summary: The article is devoted to aspects of the commonality of Kazakh
and Bashkir traditional instrumental music. In terms of comparison, a review of
the meanings of the Kazakh word kuyy and Bashkir word koyy are pfonetic
variants. The author points out that works for traditional Kazakh and Bashkir
traditional instruments in the Kazakh and Bashkir languages are called the same
— this is kuyy in Kazakh and and koyy in Bashkir. The author notes that in the
Kazakh and Bashkir traditional instrumental music there was a genre «kui-
legend» for open longitudinal flutes. This is «anyz kuyy» for the Kazakh
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sybyzgy and «legenda koOyo6» for Bashkir xurai. In Kazakh and Bashkir
instrumental music he is tipologicalli and possibly genetically similar.
Previously, none of the researchers noted or studied the similarity of this genre
in Kazakh and Bashkir traditional instrumental music.

Key words: Kazakh and Bashkir traditional instrumental music, kuyy,
koyy, open longitudinal flutes — Kazakh sybyzgy and Bashkir kurai, genre of
traditional instrumental music: «anyz kuyy» for Kazakh sybyzgy and «legenda
koyo» for Bashkir kuray.

Magqalanin redaksiyaya daxil olma tarixi: 04.04.2023

Mbogqalani ¢apa tovsiys edon sahs redaktorunun (va ya iizviiniin) adi:
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TOSVIRI SONOT
YK 7.01/7.09
Casanl lHlaxun ki3l KyineBa
A3zepOaiigxanckuii I'ocynapcrBennbiii YHuBepcurtet KyasTypsl 1 UcKyceTB.
JoxkTop ¢puiocodpuu mo HCKycCTBOBEIEHH IO, JOEHT
E-mail: Sayali.quliyeva@admiu.edu.az

O HAIITMOHAJIbHOM CEMAHTHUKE B TBOPYECTBE
APUDA ABU3A

Pe3tome: B naHHON cTaThe paccMaTpUBarOTCS HEKOTOPBIE ACIEKThl HALM-
OHaJIbHOM ceMaHTUKU B TBopuecTBe HapoaHoro xynoxuHuka AsepOaiimxana
Apuda Aszuza. [lomyepkuBaeTcs 3HAYMMOCTH TBOPYECKOTO OCBOEHHS MHpA,
SHEPreTHKaA €ro IOJIOTEH, B?HEMOCPEACTBEHHO CBA3aHHBIX C HALlMOHAIbHBIMU
MOTHBaMH.

PaccmarpuBaroTcs 0COOEHHOCTH COJEpXKaHUSA U CTPYKTYpPBI IOJIOTEH ApH-
da Asuza. OOpameHO BHUMaHUE TakK)KE€ Ha CHHTETHU3M BBIPA3HTEIHHBIX
CPEACTB, YCWJIMBAIOUIMX HANpPaBIEHHOCTh HM300pa3uTENIbHOTO HCKYCCTBA Ha
3pUTESL.

KutoueBble cjioBa: OpHAMEHT, UCKYCCTBO, )KMBOIIUCH, CEMAHTHKA, MEHTa-
JIUTET.

Cuna tananta Apuda A3usza B YTBEPKIECHUU TYXOBHBIX LIEHHOCTEH, MpH-
OpHUTETE MacTepCcTBa U NMpodeccruoHaIn3Ma, 1eJIeHANPaBICHHOCTH 3aMbICTOB. B
nmpom3BeieHusax Apuda Asu3a akKKyMyJUpOBaHA HAIMOHAIbHAS CEMaHTHKA.
3n1ech OTpaskeHa U UCTOPHUS, M KyJbTypa, U XyJI0KECTBEHHBIN Huaean. Bmecre ¢
TEeM, B CBOMX BBICTYIUICHUSX W Oecemax Apud A3u3 Bcerga MmoadepKUBacT
3HAYUMOCTb KOHTEKCTa A ero pabot. [To yOexneHuto XyJaoKHUKA, HE0OXO-
JUMO B CBOEM TBOPYECTBE MCKATh M HAXOJUTH OTBETHI Ha BHI30BHI COBPEMECH-
HOTO MHpa.

B xoHTEKCTE pa3sHOTOJOCHUIIBI CTUJICH W HampaBieHud Apud Azu3z uzdpan
CBOM MyTh, HEMIOCPEICTBEHHO CBSI3aHHBIN U C €r0 TBOPUECKOI HATypOil, CBOUM
MHUPOTIPEICTABIICHUEM.

Crnenundpuueckue GopMbl KOMIO3UIUH, 0€3yCIIOBHO, CBSA3aHBI C HAKOIUJICH-
HBIM OMBITOM XynoxkHuKa. [To cBuaeTensctBy Apuda Asmza «B camom Haudane
1970-x ro0B MOU PaOOTHI OTIMYAINCH KOHCTPYKTUBHBIM MOJIXOJOM U K IJa-
KaTraM, U K IPOMBINUICHHOH TpaduKe, M K KHIKHOW WnTrocTpanuu. OIHaKO BO
BCEX KaHpax, K KOTOPBIM s oOpaliajics, BCerJa W Be3[e U3HYTpU Mpoca-
YUBAJIaCh >KUBOITHUCHY [1].
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TBopuecTBo Apuda A3nza MHOTOTpaHHO, KOO BOMpaET B ceOs pa3HbBIE CTH-
neo0pasyrolye JOMUHAHTHI. Tak, HICKYCCTBO IUTaKaTa, KHIKHON WILTIOCTpaLud
OTpa)kaeTcs B )KUBOIKUCHBIX NOJIOTHAX Apuda Asuza.

[Tokonenue mactepoB Apuda A3uza, XyJA0KECTBEHHBIX HesTenei Aszep-
OaiipkaHa MPOXOIUT Ha TpaHH BekoB. McTropuueckue, mpuodperenus: AzepoOaii-
JDKaHOM HE3aBHCHMOCTH, COLIMAIbHBIE M3MEHEHHS, CIOCOOCTBYIOIINE ITPOrpec-
CY KyJbTYpbl H HCKYCCTBA, TParHuecKue COOBITHS B Cyp0€ a3epOaiipkaHCKOTO
Hapoja, MOUCKU HOBBIX ()OPM COLIMAJIBLHOTO CYIIECTBOBAHMS - BCE 3TO OTPa3u-
7och B TBOpuecTBe Apuda Asusa.

[IpouHsble cBsI3U ¢ TpaaAULUAMHU a3epOailKaHCKOM MIKOJIBI M300pa3uTeib-
HOTO HMCKYCCTBAa ONpPEISIHIN CTHIICOOpa3yrolue 4epThl TBOpUecTBa Apuda
A3zuza. 3a OCHOBY MOHMMAaHUS ObUT IPUHAT Te3uc: « Tpaguius — 3To nepeaayda
OTH#, a He nokJIoHeHue nekiy» (I.Maiep). 3aocTpEHHBIE BOCIPUATHE BU3Yalb-
HOM KynbTyphl A3epOaiijykaHa HAMOJHSIO €ro TBOPYECTBO DKCIpECCHeH, CT-
pEMJICHUEM K TIOCTHIXKEHHIO HOBBIX TpaHUIl H300pa3UTEIILHOIO HCKYCCTBA.
TBopueckas Bonst Apuda Azuza BbIpakaeT ce0si HEU3MEHHO B SHEPTETHKE €ro
MTOJIOTEH.

UYucroe cusiHUE KPacoK B mpou3BeaeHusIX Apuda A3uza uMeeT 0coObIi oc-
JenUTeNbHBIN 2((EeKT; nMeeT 0coOyI0 HaNpPaBICHHOCTh Ha 3PUTENIS, OdapUBas
pagocTHbIMU SMoIusAMU. Tak, paboThI, MOCBSIICHHBIE ATMIIEPOHY MPOHU3AHBI
CBETOM.

Xya0KHUK HE pa3 roBopuil: «Ydack B MockBe, uiu npenojgasas B Cram-
Oyie, s Bcerga ObUT M OCTalOCh a3epOalKAHCKUM XYA0KHHUKOM... B Moem
TBOPYECTBE COCAMHWINCH HAllMOHAIBHBIE MOTHBBI M €BpOTEicKas mmkoisa. S
MHOT'O TIMCaJI U Celvyac MUIITy Ha a3epOailPKaHCKUE TeMbl. ATIIEPOH ISl MEHS
Bceraa BIOXHOBeHue» [11].

[IpeameTHas peanbHOCTh MOAUYMUHSIETCS ICTETUKE M CEMAHTHUKE HAlMOHAb-
HO 3HAYUMOTO BHUJECHUS. B mepenaye wMAWIIUU amIIepoOHCKOTo TMen3axka IMpu-
CYTCTBYET MacTEPCKOE BJIaJiecHue KoMro3uie. TouHblil pacyer siBisercs, Oe-
3YCJIOBHO, PE3YJIBTaTOM aBTOPCKOTO MUPOBUEHUS, COCPEIOTOUUBIIETrO B cebe
WHTEJUIEKT U MacTEPCTBO.

Jlupudeckoe Kak OCHOBHAsi CEMaHTHYECKash Kpacka a3zepOalIKaHCKOTO UC-
KYCCTBa SIPKO BbIpa3uiio ce0s B mpousBeneHusx Apuda Azuza. B ero kaptunax
3areyvaTieH0 MHOKECTBO HIOAHCOB JIMPUUECKOTO - OT HEKHBIX, MACTEIIbHBIX TO-
HOB JI0 JIMPUUECKOM IKCIPECCUU TITyOOKOTro sIpKoro mBera. IMEHHO pa3HO00-
pasue auamna3oHa, MHOTOTUIAHOBOCTh JIMPUKHU HAIOJIHsIIA Tpou3BeneHust Apuda
A3u3a B CONMEPKATEIbHOCTHIO, KOTOPAasi HHTEPIIPETUPOBATIACH B PaMKaX Hallu-
OHAJIbHOW CEMaHTHUKHU.

Jlupuka Kak HEXHOCTb, TUPUKA KaK TPYCTh, IPAaMaTU3M JINPUKH, YIIOEHUE
JUPUKOH, TIOKOM cO3eplaTeabHOCTH. MeHstoTCs: (hOpMBI IPETBOPEHUS JIMPH-
YeCKUX 00pa3oB M YYBCTB, OJJHAKO OCHOBHAs CEPJICBHHA CEMAaHTHUKU COXPaH-
sIeTCs KaK BEAYIIHNA BEKTOp TBopuecTBa Apuda Asusa.
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B monornax Apuda Asuza ourymraercs npoOysxnatomasicss [Ipupona u, B
TO K€ BpeMs, TBOpsllas, co3ujaromas JHeprus. MentanbHoe nonumanue Bec-
Hbl ¥ JKU3HM HEM3MEHHO Mojyvarolias B KyJabType A3epOaiipkaHa TOJBKO eif
CBOWCTBEHHYIO HALlMOHAJIBHYI0 CEMAaHTUKY, OTPakaeTcs B IPOU3BEIEHHIX
Apucda Asuza. Panocts BcTpeun ¢ HOBBIM, TOHUMAHUE BEYHOTO LIUKINYECKOTO
ob6HoBneHus [Ipupobl, BOCIpUATHE HOBOTO KaK €IMHCTBEHHOI'O M HEIIOBTOPH-
MOTO — BO BCEM 3TOM 3aKJIIOUYEHA aypa MOJIOTEH, 00bETUHIEMbIX TPUOPUTETOM,
s OBl CKa3aJla, OPHAMEHTAJIBHOI'O MMUChMa.

OpHaMeHTaNbHOCTb, pealibHO MPHUCYTCTBYIOMIAs a MojoTHaX Apuda Azuza
UMEeT CEMaHTUYECKH 3HauuMble OCOOEHHOCTH HAallMOHAJIBHOI'O OpHAaMEHTa —
MIOBTOP, ?apHUaHTHOCTH, IPOPACTAHHE, MOHU3M H T.JI.

ITomuepkHEM COBEpUIEHCTBO 3THX paboT. Bo3Hukaer ourymieHue ocoboi
SHEepruu npoctpaHcTsa. OJHAKO BCE caM CAECPKAHO HA YPOBHE CTPOTOM CTPYK-
Typhl, obeperaroiieil coepKaTeIbHOCTh KapTUH OT Xaoca. M, TeM He MeHee,
OTMETHM TOHKYIO TPaHb M B3aMMOJCHCTBHE MEXIY KOHCTPYKTUBHBIM H J€C-
TPYKTUBHBIM HauanoM. FIMEHHO B3aHMOCBSI3b 3TUX JIBYX aCl€KTOB, KOTOpbIE Ha
MPOCTPAHCTBE KAPTHUH TECHO CBSA3AHBI IPYT C APYTOM 00YCIaBIUBAIOT HETIOBTO-
puMyIo crieluuKy Xy10)KecTBeHHOro nouepka Apuda Asusa.

3echr HaMOMHUM 3aMedaTeNbHOe BhICKa3biBaHHe AHpu Matmcca: «B mpo-
U3BEJICHUN JIOJKHA OBITh 3aJI0’KE€HA 3HAUUTENIbHOCTh, 3aCTaBIIAIOLIAS 3PUTEIIS
BOCIIPUHSTB €€ camy 1o cebe emié 10 Toro, Kak OH y3HaeT CloxeT» [2].

ITonotna Apuda Asu3a, s Obl cKkazana, HAOCHbI HAIIMOHAJIILHOW CEMaHTH-
Koil. Bo3elicTBHE Ka)XKa0M U3 HUX CHOHTAHHO. MIMeHHO HallMOHAJILHAS cEMaH-
TUKa ¥ 00J1a/1ae€T OTPOMHON CHJION CYTT€CTUBHOIO BIUSHUS.

Putm nunumii B pabotax, 0e3ycinoBHO, cTpemMuTeNeH, fuHamuueH. Ho kap-
THHA B IIEJIOM HECcET Ha ce0e YyMUPOTBOpPEHME. 371eCh 3all0’KeHa OCHOBA XYO0-
KECTBEHHOTO OTKPBITHS, CTOJb CBOWCTBEHHOTO CTHJIMCTHKE ITPOM3BEICHHMA
Apuda Azmza. CaMOOBITHOE COUYETAHHWE PHEPTeTHMKHM OPHAMEHTa U CTPOTUX
KOMIIO3UIIMOHHBIX CTPYKTYpP OTHOCHTCS K CYIIIECTBEHHBIM, 51 OBl CKazaia, Cy.lb-
OOHOCHBIM TIpolleccaM CTUIIE00pa30BaHUs Xy 10KHUKA.

[TopwIBUCTBIE TMHUYM PUCYHKA, KOTOpPBIE OYATO YCTPEMIICHBI 3a TPEAeibl
MOJIOTHA HAallOMUHAIOT JUHAMUKY HAI[MOHAJIBHOTO OpHAMEHTa, KOTOPbIM JBU-
KeTcst I0 OECKOHEYHOMY ITPOCTPAaHCTBY Bpemenu.

Briewatienue nupuyueckoil yMUPOTBOPEHHOCTH 000PAYMBAETCS HIKCIPECCH-
eil IMHUH, HapyIIaIoUil BU3yaJIbHBIN «IIOKOW». Y CIIOBHOCTH (hOPM, CTOJIb pac-
NPOCTpaHEeHHasi Ha pyOexke BEKOB, 3aMEHSIaCh OPHAMEHTAIbHOCTBIO, KOTOpas
HEM3MEHHO MMeelia CMBICI HallMOHaIbHOTO. OpHAMEHTAIBHOCTh KaKk Hanboee
XapaKTepHbIH, CEMaHTHUECKU 3HAYUMBIH IE€TEPMUHAHT MOP(OJIOTHUECKON CcUC-
TeMBI B U300pa3UTEIHLHOM HCKyccTBE ApHuda A3nza cran BemylluM, WHIWBU-
JyalbHBIM 3HAKOM MaCTepCTBa XYJOXKHHKA.
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Crporoctb KOMIIO3ULIUHU, YETKOCTh BU3YaJbHOW JpaMaTypruv B COUETaHUU
C MPHUXOTJIMBONH OPHAMEHTAJIBHOCTHIO MMEET SIPKO BBIPAKEHHYIO CEMAaHTHUKY.
3/1ech CKaXXeM O CTPOroil JIOTMKE KOBPOBOI'O IIPOCTPAHCTBA M HAIOJIHAIOIIEH
3TOT KapKac OPHAMEHTAJIbHOCTHIO.

Opnna u3 nocnenHux cepuid Apuda Asuza Obula mpencTaBicHa B jJaekadpe
2022 roma B My3ee COBpEMEHHOI0 HMCKyccTBa, 0 4éM Apud A3u3 ckazan
«...MACATH OEJNbIi IBET HEBEPOSITHO TPYTHO, M 3TO A0 TOIYOK JUIsl TIOSBICHUS
uukia «bensiit mepuoay. CHavana s Jesal TOIbKO Oelible KOHTYpPbI, TOTOM Oe-
JIOTO IIBETa CTAHOBWJIOCH Bce OOJIbLIE M OOJbILE, U TOCTEIEHHO BCE KapTHHbI
«benplii meprnoay» 3armoTHIINCH OCNIBIM IIBEeTOMY [3].

B mpomecce ctuneobpasoBanus TBopuectBo Apuda Asuza Bc€ 6osee u 60-
Jiee HACHIIIAETCS HAIMOHAIBHO XapaKTePHBIMU OCOOEHHOCTAMHU. XYHOXKHUK
TBOPUT UCTOPUIO U300PA3UTENBHOrO HCKyccTBAa. CeMaHTHMKa MEHTAIUTETa, BOC-
MPUATHS KOHLIEHTpUPYeETCs B MoN0THAaX Apuda A3uza U moiaydaeT cBOE OINTHU-
MaJbHOE BbIpaXkeHHE B paboTax ABaauareix rogos XXI Beka.

Kaxk xapakrepusyer Apud A3u3 cBoi TBOpUYECKHA IyTh, B Havane XXI Be-
Ka HauMHaeTCcs «OeJblil Iepruo» B €ro XyJ0KeCTBEHHOU Onorpaduu « 51 xemain
i cBoeld Ponuubl Bo3poxaeHud... Jyis MeHst Oelnblif I[BET CUMBOJI YHUCTOTHI,
CBET PaZOCTH OBITHA, Mpa3aHHUKA, BECEHHETO OOHOBJICHHS MPHUPOJBI, NAIOIICH
POCTKH HOBOM XU3HW» [1].

PaboTsl oTIIM4aroTCs IpyT OT Apyra ¢ OJHON CTOPOHBI HACBHIIIEHHOCTHIO, C
JIpyroi — BO3AYIIHOCTHIO OPHAMEHTAJIbHBIX 30H. OJIHAKO HEU3MEHHO IPUCYT-
CTBYET AMCLUMILIMHA KOHCTPYKIIMHU, JIOTUYHOCTh CTPYKTYphbl. OrpoMHYIO POJIb
3/1EChb UTPaeT PUTMUYHOCTh KaK OPHAMEHTA, TAK M KOMIO3ULMU. B3auMoBius-
HUE (QOpPMBI U ee HAIOJHEHHS B KaxaoW kaptuHe Apuda Azuza mpuoOpeTaeT
VMHIVBUAYAIbHOE BOILIOLIECHUE.

Monoxpomu3aiusi MUPONPEICTaBICHUs OCTAETCS 3aMbICIOM, MO0 IBETO-
HACBIIIEHHOCTh B TIIYOMHE CBOEW IUIaCTUYHA, COPMHUPOBAHA U JOCTYNHA B
PacKpbITUM CBOEM CEMaHTUKH. VIMEHHO T'apMOHMYHOCTb, PaBHOBECHE I103-
BOJISIET MaTE€pUaIM30BaTh «IBET B I[BeTe». HamoMHUM, 4TO 3TOT NMpPUHIMN SIB-
JsieTcsl BaKHEHIIMM B I[BETOBOM MaJIUTpe B a3zepOalKaHCKOM JEKOpPaTHUBHO-
MPUKJIATHOM HCKyCcCTBE. MIMero B BUAY KOBpPBI, BBIILIUBKHU.

benbrit uBer, ob0namaroniuii 0co00i BBIPA3UTENBCTHIO, TIOJOKEHHBIA B OC-
HOBaHUM 3aMbICJIa XYAO0XKHHKA ACCOLMUPYETCS C YUCTOW MPOCTOTOM HAIMo-
HaJIbHOTO MEHTAJIUTETA.

["apMOHUS YUCTBIX KPACOK 3aK/IIOUaeT B cede ocoboe no3Hanue mupa. ['y-
OMHHbIE, HAIIMOHAJIbHBIE CBOWCTBA MHUPOIPEICTABICHUS, MUPOUYBCTBOBAHUS
OTpakeHbI B 3TOM ranepee. IMeHHO naHHOE CBOICTBO TpeOyeT 0co0Oro OTHO-
HIEHUS K KaXXJI0My IMOJOTHY KAaK 3aHOBO BOCIPOWU3BOJAMMON PEATBHOCTH. DMO-
[IMOHAJIbHAsl aKTUBHOCTH 3/1€Ch NPUOOpETaeT JUPUYECKHUE HIOAHCHI, OTCBEYH-
BaIOI[€ OCHOBHYIO HJI€I0 00pa3oB.
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KonnencupoBanue 1BeTa U pucyHKa yriayOuseT IpocTpaHcTBO, Oojee To-
ro, HanoyHsAeT GuIoCOPCKUM CMbICIOM. ['TaBHBIM 3(Q(HEKTOM CyrrecTHH J1aH-
HOW cepuH padoT ABISETCS 3aBOPAKMBAIOIIEE OIIYIIEHHUE, TOTJIONAI0IIee BOC-
npusarue 3purens. Hanpsok€HHOCTh LBeTa, €ro MakCHUMajbHOE «CaMOBBIpaXKe-
HUE» YCUJIMBAET «aypy» nosotHa. HoBatopctBo Apuda Azuza cBs3aH, mpexie
BCEro, C €ro TBOPYECKOH MHAMBUAYAJIBHOCTBIO, MUPOBO33PEHHUEM, XYyAOXKEC-
TBEHHOM JHEpruel, yMEeHHEM IOHHMMAaTh M WHTEPHPETHPOBATH KYJIbTYPHBIC
CHUMBOJIBI.

B tBOpuecTBe Apuda Asmuza B3aUMOACHCTBYIOT MPOCTOTa U MHOTOILUIAHO-
BOCTb, I03HAHHE MCTOKOB KM3HU M €€ COBPEMEHHBIM PUTM, OLIYLIEHUE KUBOU
[Tpuponst u ypOaHuCcTHYECKass KpacoTa ropoja, Mmokoi u skcnpeccus. OnHako
CTOJIb SIPKO BBIPAXKEHHOE Pa3HOOOpa3ne OObEeIUHSIETCS €IUHCTBOM CTHJIA XYy-
JIO’)KHUKA, LEIbHOCTHIO €r0 TBOPYECKOW HATypbl. DCTETUUYECKUE U JKU3HEHHbIE
LEeHHOCTH Apuda A3u3a BCeraa HaXOAATCA B FApMOHUU CO3MJATENs, YTBEPXK-
JIAIOIIET0 KPacoTy U 1yXOBHOCTh HAllMOHAJIbHBIX IEHHOCTEH.

VYBIIEYEHHOCTh TBOPYECTBOM SIBJISIETCS OCHOBHBIM BEKTOPOM XYIOXHHMKA.
Kak xoHcTatupyer caMm XyJO0XKHUK, €0 TBOPUECTBO — 3TO HE TOJBKO MOCTOSIH-
HBIN TIOUCK, HO U HAKOIIJICHHBIH OIBIT.

Kaptunbr Apuda Asuza mpencTaBisioT MPOLECC TBOPUYECTBA. XYI0KHUK
HE TOJBKO IOKa3bIBACT KOHKPETHBIN pe3yjbTaT CBOETO TBOPYECTBA, HO U TOT
IIyTh, KOTOPBIA MPOXOAUT B Mpoliecce TBopuecTBa. HaloHaabHO oKpalieHHoe
mupocosepuanue Apucda A3uza BeIpakaeTcs U B CIOKETUKE U B BOIUIOLICHUU
3aMBICIIOB.

Xyl0’)KECTBEHHAs! HACHIIIEHHOCTh paboT Apuda A3u3za nepenaer ero Mu-
pooinyuienne, Bocrpusatue Mupa u [lpupoast pognoro AsepOaiimxana. CBs3b
Y B3aUMO3aBHCUMOCTh OT BCETO, YTO CBSA3aHO C UCTOpUEH, KyIbTypoil AzepOaii-
JDKaHa OIpeseNisieT OCHOBHbIE BEKTOpbI ero cTuisd. CtuneoOpasyromas KBUH-
TacceHust Apuda Azuza, 6€3ycI0BHO, 3TO HallMOHANbHas ceMaHTHKa. [Ipouc-
XOXJEeHUEe O00pa3oB W W[, MHTEpIpeTalus 3HAYMMOCTH BBIPA3UTEIbHBIX
CPEICTB €ro NPOU3BEIACHUI, pa3bsiCHEHHE NETEPMUHAHTOB XYJ0’KECTBEHHOM
cucteMbl TBopuecTBa Apuda Aznza, NOUCK M3HAYAIBHOIO CMBICIA — BCE ATO
TECHO CBSI3aHO U ONUPAETCS Ha HAIIMOHAJIbHOE IOHUMaHUe CEMAaHTUKHU €ro Mpo-
W3BEICHUM.

Jluteparypa:
1. Baku-media.ru
2. Dckoibe P. Matucc. JI., 1979, c. 78.
3. Apud Azuz. Otot Genbii, Oenblit Mup. trend.az
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Soyah Sahin qiz1 Quliyeva
ARIF OZiZiN YARADICILIGINDA MIiLLI SEMANTIKA

Xiilasa: Bu moqalade Azerbaycanin Xalq rossami Arif Ozizin yaradicili-
ginda milli semantikanin bazi mogamlarindan bohs edilir. Diinyanin yaradici in-
kisafinin, onun asarlarinin enerjisinin milli motivlorls bilavasito bagli olmasinin
vacibliyi vurgulanir. Arif ©zizin rosmlorinin mozmun vo qurulus xiisusiyyot-
lorino nozor salinir. Tosviri sonatin tamasagiya diqqgotini artiran ifadsli vasitolo-
rin sintezina do diqqot yetirilir.

Acgar sozlor: ornament, incosonat, rassamliq, semantika, mentalitet.

Sayah Shahin gizi Guliyeva

NATIONAL SEMANTICS IN THE WORKS OF THE PEOPLE'S
ARTIST OF AZERBAIJAN ARIF AZI1Z

Summary: This article discusses some aspects of national semantics in the
works of the People's artist of Azerbaijan Arif Aziz. It emphasizes the
importance of the creative exploration of the world, the energy of his paintings,
that directly relate to the national motifs.

The peculiarities of the content and structure of Arif Aziz's paintings are
discussed. Attention is also drawn to the synthesis of expressive means,
strengthening the orientation of the fine art on the viewer.

Key words: ornament, art, painting, semantics, mentality.

Mbogqalanin redaksiyaya daxil olma tarixi: 31.03.2023

Mbagqalani ¢apa tovsiys edan sahs redaktorunun (vd ya iizviiniin) adi:
sanatsiinashq iizra folsafs doktoru, dosent Aslan Xolilov
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AZORBAYCAN XALQ CALGI ALOTLORININ ORNAMENTAL
FORMALARI OSASINDA YARANAN “OSRLORDON GOLON
SOSLOR” ADLI XOVLU XALCANIN BODii XUSUSIYYOTLORI

Xiilasa: Molumdur ki, ornament incasanati an qadim vo talab olunan bir
sonat noviidiir. XX osrin ortalarinda ornamentlorin todqiqi vo dyranilmasi saho-
sindo Azorbaycanin xalq rossami Lotif Korimovun apardigi uzunmiddastli vo
hortorafli badii texniki todqigatlar noticasindo 1300-don artiq element toplan-
migdir. Eyni zamanda, Latif Korimov sonsuz sayda yeni ornament vo motivlarin
miuollifidir ki, bunlar da 6z oksini onun tokrarolunmaz xalca asarlorinda tapmis-
dir. Sonraki dovrlords do bu anonani davam etdiron istor xalq ustalari, istorso do
professional rossamlar tamamilo yeni kompozisiyalar, ornamentlor vo siijetlor
totbiq etmoklo yeni xalga osorlorini yaradirlar.

Ornamentalistika sahosinda, yeni ornamentlorin yaradilmasi isi lizro biitlin
dovrlords elmi — todqigat islori aparilmasina baxmayaraq, elo sahalor vardir ki,
he¢ bir dovrds bu sahoys miiraciot olunmamigdir. Bu sahalordon biri do Azor-
baycan incosonatinin daha bir qolu olan va kifayst qader qadim tarixo malik
olan xalq calg1 alotlorimizdir. Bu baximdan moaqalade geyd edilon istigamotdo
elmi aragdirmalar toqdim edilir vo onlarin ornamental formalarinin miivafiq hal-
li yollar1 verilir. Noticads alstlor arasindan 21 ndv musiqi alati segilmis, stilizo
edilorok ornamental formalar1 iglonib hazirlanmis, vo xalgalarda 6z oksini tap-
migdir. Yeni islonmis ornamentlor osasinda 3 xalga kompozisiyasi islonmisdir
ki, bunlardan da biri “Osrlordon golon saslor” adlanir. Qeyd edok ki, xalganin
kompozisiyasinda 9 musiqi alstinin (8 simli, 1 zorb aloti) stilizo edilmis forma-
sindan istifado edilmisdir.

Acar sozlor: xalq calgi alotlori, stilizasiya, ornamental forma, xalca,
dekorativ xalga, elmi tadqiqat, simli alat, zarb alatlor, nafas alatlori.

Bildiyimiz kimi, ornament incosonati on qodim vo tolob olunan bir sonot
ndviidiir. Ornamentin yarandigi ilk vaxtlardan baglayaraq, birinci o, esyadan ay-
rilmaz olub, onun toyinati haqqinda informasiya verib, ikinci iso o, miiollifin
daxili alom, kainat, insan, onu ohato edon miihit, 6lim vo hoyat haqqinda dii-
stincalorini oks etdirib. Ornamento bu baxis onun incosonatdo danilmaz rolunu
etiraf etmoyo gatirib ¢ixarir.
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Molum oldugu kimi, ornament xalga sonotinin mahiyyatini togdim edon ay-
r1-ayr1 isarolordon ibaratdir. Bu isaralor kompozisiyada miixtalif tarixi dovrlorin
siyasi, folsofi, dini goriislorini 6ziindo oks etdirir. Bu baximdan xalgalar {izorin-
do tosvir olunan naxis va siijetlorin dyronilmasi tokca estetik baximdan ohomiy-
yat kasb etmir, eyni zamanda manavi informasiya dastyicisi rolunu oynayir.

Ilkin inkisaf morholosindo sado, basit formada yaranan naxis vo kompo-
zisiyalarin elementlori badii tofokkiiriin inkisafi prosesinds todricon tokmillosir
vo istedadl1 xalq sonatkarlarinin novatorlugu, fordi ustaliglar1 sayesinds incoso-
natin miistaqil sahasina ¢evrilirlor. Azarbaycanin xalq ustalar1 terofindon icra
olunan xalgalarin doyori onlarin kompozisiya qurulusunun miixtalifliyi, dekora-
tiv-ornamental bozoklarinin motiv zonginliyindadir. Miitonasib sixliga va 6l¢ii-
lors malik xalgalarda istonilon kompozisiya totbiq edils bilor. Hor bir bolgado
xalcaginin dziinomoxsus diinyagoriisii, ornamentsalma vo badii islomo tislublar
vardir. Lakin onlarm timumi iislub baxislar1 da zaman-zaman tokmillosmokdo-
dir.

XX osrin ortalarinda ornamentlorin todqiqi vo dyranilmasi sahasindo Azor-
baycanin Xalq rossami Lotif Korimovun apardigi uzunmiiddotli vo hartorafli be-
dii texniki todqgiqatlar naticosindo 1300 don artiq element toplamisdir. Bu ele-
mentlorin bir hissasi 6z oksini miallifin “Azarbaycan xalgas1” adl ti¢ cildlik Ki-
tabinin I cildindo tapmisdir.

Miisllif ornamentlorin mongayini, mozmununu, formasini, qurulus vo kom-
pozisiyasini dorindon dyronarak, onlart elmi vo badii néqteyi-nazardon, eyni za-
manda, ornamentlarin xovlu va xovsuz xalgalarda islonms prinsiplorini hartoraf-
li tohlil etmigdir. Latif Korimov sonsuz sayda yeni ornament vo motivlorin mii-
ollifidir ki, bunlar da 6z oksini onun tokrarolunmaz xalga osarlorindo tapmisdir.

Bu baximdan geyd edok ki, son dovrlorde bu anononi davam etdiron istor
xalq ustalari, istorsa do professional rossamlar torofindon tamamils yeni kompo-
zisiyalar, ornamentlor vo siijetlor yaradilmisdir ki, onlarin todqiqi xalga sonati
tarixinin son dovrlorindo olan boslugun doldurulmasinda miihiim ohomiyyat
kasb edir.

Qadim tarixo, zongin naxis tortibatina vo qurulusa malik olan Azorbayca-
nin xalgagiliq sonati monavi - oxlaqi doyrlerimizdon xaber veran, adot-ono-
nolorimizin toronniimgiisiino ¢evrilon sonoat sahosidir. Azorbaycan tarixi, fol-
kloru, klassik adobiyyati, asiq senati, tosviri incosonati, mugamu ils six slagali
olan xalgagiliq 6ziindo bu sahalorin oksor elementlorini qoruyub saxlayir.

Zorif ornamentlar v kolorit, ustaligla vurulan nofis naxislar, rong vo kom-
pozisiya alvanligi, yliksak, badii — texniki keyfiyyst vo emosional tasir giicii ilo
secilon Azorbaycan xalgalari zaman — zaman diinyanin sonat bilicilorinin ne-
zarini ¢okmis, todqiqat sahosino g¢evrilorok elmi arasdirmalarin aparildigi osas
va genis sahalordon biri olmusdur.
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Ornamentalistika sahasinds, yoni, mdvcud olan ornament vo motivlorin
arasdirilmasi vo yeni ornamentlorin yaradilmasi sahasindo biitiin dévrlords elmi
— tadqiqat isleri aparilmasina baxmayaraq, elo sahalor vardir ki, he¢ bir dévrde
bu sahoyo miiraciot olunmamigdir. Bu saholordon biri Azorbaycan incasonatinin
daha bir golu olan va kifayat qodor qadim tarixa malik olan xalq ¢alg1 alatlori-
mizdir.

Tesadiifti deyildir ki, naxis ritmina vo rong ahangdarligina gors xalga musi-
qiye vo seira bonzadilmisdir. Xalilar simfonik musiqi kimi miixtalif torkibo ma-
lik sonat ndviineg aid edilmisdir. Onu da geyd etmoliyik ki, mugam, asiq yaradi-
cilig1, cal@i alotlorimizdon oan miikommaoli tar vo miniatiir sonati ilo yanasi Azor-
baycan xalcagilig1 da 6lkemizo s6hrat gatiron milli modoniyyatimizin simvol-
larindan biridir.

Musiqi vo xal¢a — incasonatin unikal formasi, xalqin improvizasiya dahili-
yinin tokrarolunmaz yaradiciliq mohsulu sayilmisdir .

Son illor mohz bu sahado apardigimiz elmi todqiqat islori naticoesinds xalq
calg1 alotlorinin ilk dofs olaraq ornament kimi xalcalarimizda totbiq edilmasi is-
lonmisdir.

Calinma noviine gora 3 qrup toskil edon xalq calgi alstlori (zorb, simli vo
nofos alotlori) xalga kompozisiyalarinda da 3 név ornament qrupu toskil edir.
Lakin ornamentlorin qruplasmasi vo homin qruplarin névbslosmasi bir qodor
forqlidir. Bu qruplagsma vo siralanma artiq ¢algi alotlorinin yaranma tarixino go-
o deyil, onlarin ornament kimi say ¢oxluguna, xarici goriiniistine vo qurulus ba-
ximindan miirakkablik daracesine va stilizasiya imkanlarina goro haoyata kegi-
rilir. Belo ki, xalq ¢alg1 alatlori igorisinde digor ¢alg1 alatlorine nisbaton ¢oxluq
toskil edon, lakin yaranma tarixino gors II qrupda birloson simli aloatlor stilizasi-
ya edilorak oldo edilon ornamentlorin say coxluguna vo daha miirokkob orna-
mental formasina gors birinci qrupu toskil edir. Calgi alstlori kimi, yaranma ta-
rixinae gora birinci qrupda birlogon zarb alotlori iso simli alotlors nisbaton daha
sado qurulusa malik olduglar1 vo komiyyat etibarilo azliq toskil etdiklori li¢iin II
qrupu toskil edir. Daha sado qurulusa malik olan nofas alotlori hom ¢alg alsti
kimi, ham do ornament kimi III qrupu toskil edirlor. Nofos alatlorinin sads for-
maya malik olmasi stilizasiya liclin do se¢imin nisboton azliq togkil etmasing vo
daha sado formali ornamentlorin yaranmasina sabab olur. Beloaliklo, xalq ¢alg1
alotlorinin stilizasiyasi noticesinda yaranan ornamentlor asagidaki qruplar toskil
edir: I qrup ornamentlor — simli alatlor; II qrup ornamentlor — zarb alstlori; II1
qrup ornamentlor — nafos alatlori.

Xalq ¢alg1 alotlorinin stilizo edilmis ornamental formalar1 osasinda yaranan
xalga kompozisiyas1t mezmununa uygun olaraq, “Sesli — kiiylii” kompozisiyasi
adlandirilir. Tadqiqatin yeniliyini toskil edon “Sasli — kiiylii” kompozisiyasi
osasinda 3 miixtolif adda xal¢a toxunmusdur.
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Bildiyimiz kimi, “Sasli - kiiyli” kompozisiyan togkil edon elementlor xalq
calg1 alotlorinin ornamental formalaridir. Buna goro do kompozisiya quruldugda
elementlor miistovi iizorinds yerlosdirilorkon calgi alotlorinin realligda ifa olun-
dugu voziyyat (lifiigi vo ya saquli) asason nozoro alinmalidir. Masalon, ud iifiiqi
voziyyatds, kamanga iso saquli voziyyatds ifa olunur. Buna goro do bu alstlor
tosvir olundugda bunlar nozors alinir. Olbatto ki, kompozisiyadan asili olaraq
bozi istisnalar miimkiindiir.

Azorbaycan xalq calg1 alotlorinin ornamental formalar1 osasinda toxunmus
xalcalarda biri do “Osrlordon golon saslor” adli xovlu xalgadir. “Sasli - kiiyli”
kompozisiyasi asasinda islonon bu xalcada da {i¢ qrup toskil edon musiqi alot-
lorinin stilizo edilmis formalarindan istifado edilmisdir. Xalcanin kompozisiya-
sinda 9 musiqi alatinin stilizo edilmis formasindan istifado edilmisdir ki, bunlar-
dan da 1- i zarb aloti, 8 - i iso simli alotdirdir.

Kompozisiyasinin osas sxematik qurulusu saquli va iifiiqi xatlor iizro yer-
lasdirilmis asas vo “doldurucu” elementlordon ibarstdir. Ara sahonin markazin-
ds yerlosdirilon uzunsov formali “g61”, “doldurucu” vo komokgi elementloar, ey-
ni zamanda, hasiys qursaginin musiqi alotlorinin ornamental formalart ils iglon-
mis “ana” vo modaxil zolaglari kompozisiyanin asasini toskil edir.

Ara sahonin osas elementi olan uzunsov formali “g61” simli alstlordon olan
tonbur alatinin ¢anaq hissasinin stilizo edilmis formasidir. Tonburun ¢anaq his-
sosinin farqli konstruktiv qurulusa malik olmas1 v elo buna gora do ornamento
daha ¢ox uygunlagsmasi nozors alinaraq, alot stilizo edilorok “gdl” kimi islon-
misdir. Tonburun ¢anaq hissasi xal¢anin iifiiqi oxu iizra simmetrik olaraq tasvir
edilmigdir. Tonbur osasinda islonmis “gdl” yeno do simli alatlor qrupuna aid
olan “cogur” elementlori ilo i1slonmisdir. “Cogur” elementlori do 6z ndvbasindo
xalcagiligimizda cox islonon ononovi “buta” elementlori ilo doldurulmusdur.
“Go1lin morkoazindoe bu alat qol hissalari ilo zoncirvari formada bir - biri il bir-
logiblor. Bu miirokkaob birlosmo daha bir ornamental formanin yaranmasina sa-
bob olub. Xalcanin ara sahosinds islonon digor elementlordon biri olan rudun
stilizo edilmis formasidir ki, o da xalganin asagi vo yuxari hissolorindo sira-
lanmis sokildas simmetrik olaraq tesvir edilmisdir. Diqqgatle baxsaq gororik ki,
rud alotinin qol hissalori qayalistii rosmlordon gotiiriilmiis insan tosvirlori ilo
novbalosorok maraqli bir raport togkil etmisdir. Bu elementlorin yuxart his-
sosindo iso “S” formalari ilo islonmis zong alotinin ornamental formasi 6z oksini
tapmisdir. Sonra miiasir “Yalli”miz1 tomsil edon insan fiqurlarim goriiriik. in-
sanlar arasinda daha bir element oks edilmisdir ki, bu da Azasrbaycanin sim-
voluna ¢evrilmis alovun tosviridir. ©l-alo tutmus insan tosvirlorine diggoatlo bax-
saq, onlarin alindoki rombsakilli elementin onlardan bir qodar yuxarida yerloson
¢ogana alotinin davami oldugunu gorarik. Bu da xalgadaki elementlorin bir — bi-
ri ilo olagali sokilds islondiyini gdstorir. Qeyd edok ki, ¢agans alotinin ¢anaq
hissosi daha az stilizo edilorok, real formasina yaxin sokildo verilmisdir. Daha
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sonra digor bir simli alot olan osa sazin stilizo edilmis formalar1 verilmisdir. Osa
saz alatinin kollo hissasinin geyri - adi formaya malik olmasi onu ornaments da-
ha yatimli edir. Bu element xalganin morkoz xottino yaxin oldugu iiclin simmet-
rik islondiyi halda, morkoz xotti lizorindos yeni bir forma yarada bilmisdir.

Xalca maraqli vo miirokkob hasiye qursagina malikdir. Hasiya qursagi
iimumilikdo ana hasiys, modaxillor vo “sicandisi”lordon ibaratdir. Olbatto ki,
bltun xalgalarda oldugu kimi, burada da hasiyonin asas kompozisiyasi ana hasi-
yo zolagina aiddir. Ana hasiys zolaginda simli alatlordon olan riibabin stilizo
edilmis formasi islonmisdir. Bu alot son morhaloys kimi stilizo edilorak, demok
olar ki, real formasindan tam uzaqglasmisir. Lakin elo bunun naticosidir ki, ¢ox
maraql1 bir ornamental forma yaranmigdir. Bu alotin osason ¢anaq hissosinin sti-
lizo edilorak ornamentin osas formasini togkil etmisdir. Stilizo edilon alatin ¢a-
naq hissosinin hondosi formaya salinaraq qol hissoys bitisdiyi aydin goriiniir.
Elo buna goérs do mohz “qol”un da “canaga” band olan hissosi ayrica stilizo edi-
lorak daha bir ornamenti yaratmisdir. “Qol”lar vasitasils iki alot bir - biri ilo bir-
lasiblor. Birlason “qol”un her iki torafinde simmetrik olaraq “qirmaq” sokilli sa-
do elementlor saquli formada elementi tamamlayir. “Qirmaq” sokilli bu ele-
mentlor sanki alotdo asas rol oynayan va alotin “ksllo” hissasino aid olan vo
simlorin baglandig1 asiglari tomsil edir. Belsliklo, yaranan bu element hasiyonin
osas elementi olmagqla, onun osas raportunu toskil ederok, biitlin ana hasiys bo-
yunca tokrar edilir.

Modaxillords isa simli alatlardon tar vo kamancanin stilizo edilmis tosvirlori
verilmisdir. Ana hasiyoni hor iki torofdon ohato edon modaxillordon, xal¢anin
lovorine yaxin modaxildo tarin, ara sahoys yaxin olan modaxildo iso ka-
mancanin stilizo edilmis ornamental formalar1 tosvir edilmisdir. Birinci mada-
xildo islonon tar alotlori iki - iki bir - biri ilo “kollo” vasitasilo birlogorok bond
omolo gatiriblor. iki tar vo bir banddon ibarat olan “raport” elementi modaxil
boyunca tokrar olunaraq ince bozok elementi yaratmigdir. Qeyd etdiyimiz kimi,
ikinci madaxil zolaginda iss kamangalar verilmisdir. “Tar” elementindon forqli
olaraq, “kamanga”lar bir-biri ilo birlogmomis vo onlarin hor biri sorbast sokildo
tosvir edilmisdir. Canaq hissalorinin eyni formada verilmasina baxmayaraq, on-
larin “kollo” hissalori miixtalif istigamatlordo gostorilmisdir ki, bu da modaxil
zolaginin raportunu togkil etmis olur.

Kamanga alatinin stilizo edilmis ornamental formalari ilo bazodilmis moda-
xil zolag1 hasiyo qursagini tamamalamis olur. Hasiyo qursagini toskil edon zo-
laglar bir - birindon “sigandisi”lor vasitasilo ayrilir.

Qeyd etmok lazimdir ki, bu elementlorin roang halling goldikdo, he¢ do mu-
siqi alatlorinin tabii ronglorine istinad edilmamis, yoni Azorbaycan xalgalarina
xas olan rong calarlarindan istifads edilmisdir. Kompozisiyanin rang halli, mii-
ollifin z&vqiine uygun olaraq, isti ronglordon istifado edilmoklo hoyata keciril-
migdir. Siirmayi, qirmizi, noxudu vo onun c¢alarlari, sokori, abi, palidi vo s. goz-

120



Azarbaycan Déviat Madoaniyyat va incasanat Universitetinin ELMi 9SORLORI Ne 33, 2023
HAYYHBIE TPY bl A3epoaiixxanckoro I'ocynapcrsenHoro Yuusepeutera Kyastypsr u Hekycers Ne 33, 2023
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 33, 2023

oxsayan ronglor kompozisiyanin asas koloritini togkil edir ($akill.).

Belolikla, natico olaraq bels bir fikir sGylomak olar ki, burada asason iki
magsad hayata kegirilmis olur:

1. Ornamentalistika sahasinin yeni mozmunlu vo yeni quruluslu ornament-
lorls zanginlosdirilmasi;

2. Azorbaycana monsub olan musiqi alotlorimizin xalgalarda tosviri ilo on-
larin mongayinin qorunub saxlanmasi.

W
\!l'u‘ |\ \! \w lw“ A "\41‘” ”’)‘

Sakll 1.“9srlardan galon sasler” Xovlu xal¢a, yun 70x90.
Miisllif: Miinavvar Haciyeva
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MyHnasBap A3u3aju Kbi3bl ['agkueBa

OCOBEHHOCTH BOPCOBOI'O KOBPA “I'OJIOCA,
AOHOCAUHUECH U3 3110XH”, PASPABOTAHHOI'O HA OCHOBE
ABEPBAUTKAHCKUX HAPOJIHBIX THCTPYMEHTOB

Pe3rome: Kak n3BeCTHO, OpHAMEHTAJIBHBIE AIEMEHTHI — IPEBHEUIIINI U Ha-
nubonee BocTpeOOBaHHBIM BUJA UCKyccTBa. B cepeanne 21 Beka B pesysbraTe
MHOTOJIETHUX M BCECTOPOHHUX XYJ0XECTBEHHO-TEXHHUUYECKUX HCCIIECOBAaHUM,
MIPOBE/ICHHBIX HApPOAHBIM XyA0KHUKOM A3zepbOaiimkana Jlstudpom KepumoBbim
B 00JlacTu U3y4yeHUs] OpHaMeHTa, ObU10 codbpaHo 6osee 1300 snementoB. B 60-
Jiee MO3JHME BpeMeHa Kak HapoHbIE MacTepa, TaK M NMpo(ecCHOHAIbHBIE XY-
JOXHHKH, TTPOOJDKABIINAE ATy TPAIUIIMIO, CO3/1aBalM HOBBIE KOBPHI, IIPUMEHSIS
COBEPILEHHO HOBbIE KOMIIO3ULIMHI, OPHAMEHTHI U Cro)keThl. HecMoTpst Ha To, uTO
Hay4yHO-HCCIeIoBaTeNIbcKasi padoTa 1Mo CO3AaHUI0 HOBBIX 3JIEMEHTOB B 001acTH
OpHaMEeHTaJlu3Ma Belach BO BCE BPEMEHA, €CTh TEMbI U HAllpaBJICHUs, paHee He
3arparuBaBmuecs. OHAM U3 TaKUX HAIpaBJICHUH SBISIOTCS HAPOJHBIE MY3bI-
KaJIbHbIE MHCTPYMEHTBI, KOTOPbIC SIBIISIOTCS HOBBIM HaIpaBieHHEM a3epOaii-
JDKAaHCKOTO OPHAMEHTAIbHOI'O MCKYCCTBA U UMEIOT JOBOJBHO JPEBHIOK HCTO-
puro. B cBsi3M ¢ 3THM B cTaThe MpeJCTaBIeHbl HAYYHbIE UCCIET0BAaHHUS B 3TOM
HATPaBJICHUU U MPUBEICHBI COOTBETCTBYIOIINE PEUICHUS UX OPHAMEHTAILHBIX
¢dopm. B pesynbTare U3 uncia HHCTPYMEHTOB OblT 0TOOpaH 21 Buj My3bIKaib-
HBIX MHCTPYMEHTOB, OpHaMEHTalbHblEe ()OPMBI KOTOPBIX ObUIM pa3paboTaHsbl,
CTUJIM30BaHbl M OTPaXKEHbI Ha KoBpax. Ha ocHOBe BHOBb CTHJIM30BAaHHBIX Op-
HAMEHTOB OBUTH pa3padoTaHbl 3 KOBPOBBIE KOMITO3HUIIMH, O/HA U3 KOTOPHIX Ha-
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3biBaetcs «l'onoca, nonocsumecs u3 anoxuy. Cienyer OTMETUTh, YTO B KOMIIO-
3UIIMM KOBpPA HMCIOJIb30BaHA CTWJIM30BaHHas (GopMa M3 9 My3bIKaIbHBIX HH-
CTPYMEHTOB (8 CTpyHHBIX, 1 yIapHbIii).

KiiroueBble cj10Ba: My3bIKaJIbHBIH WHCTPYMEHT, CTHUJIM3AllMsI, OpHAMEH-
TanbHast GopMa, KOBEp, HAYYHOE UCCIICIOBAHUE, CTPYHHBIA HHCTPYMEHT, yaap-
HBII UHCTPYMEHT, YXOBBIE HHCTPYMEHTBI

Munavvar Azizali gizi Hajiyeva

FEATURES OF THE PILE CARPET CALLED "VOICES COMING
FROM AGES", DEVELOPED ON THE BASIS OF AZERBAIJANI
FOLK INSTRUMENTS

Summary: As it's known, ornamental elements are known to be the oldest
and most demanded art form. In the middle of the 21st century, more than 1,300
elements were collected as a result of long-term and comprehensive artistic and
technical research conducted by the national artist of Azerbaijan, Latif
Karimov, in the field of ornament study. In later times, both folk masters and
professional artists, who continued this tradition, created new carpets by
applying completely new compositions, ornaments, and subjects.

Despite the fact that research work on the creation of new elements in the
field of ornamentalism has been carried out at all times, there are topics and
directions that have not been touched upon before. One of these areas is the folk
musical instruments, which are the new direction of Azerbaijani ornamental art
and have a rather ancient history. In this regard, the article presents scientific
research in this direction and provides the appropriate solutions to their
ornamental forms. As a result, 21 types of musical instruments were selected
from among the instruments, the ornamental forms of which were developed,
stylized, and reflected on the carpets. Based on the newly stylized ornaments, 3
carpet compositions were developed, one of which is called "Voices coming
from ages". It should be noted that a stylized form of 9 musical instruments (8
strings, 1 percussion instrument) was used in the composition of the carpet.

Key words: folk musical instrument, stylization, ornamental form, carpet,
research activities, string instrument, percussion instrument, wind instruments
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QODIM AZORBAYCAN ORAZISINDO ZORGORLIK SONOTI
NUMUNOLORININ BODII-TEXNIKi XUSUSIiYYOTLORI

Xiilasa: Mogalodo Qadim Azorbaycanin zorgorlik sonotindon bohs edilir.
Funksional toyinati olan torevtikadan vo silah sonotkarligindan forqli olaraq,
zinat agyalart badii metalin sirf dekorativ — yoni bazok ii¢lin nazords tutulmus
“qoludur”. Bir gayda olaraq, zinot ogsyalarina osrlor boyu istifado olunan,
spirallardan, romblardan, ticbucaqlardan, dalgali xotlordon, sobokolordon vo
digor hondosi fiqurlardan ibarat ornamentlor totbiq edilirdi. Bodii metalda
handasi motivlorls yanasi, tosviri motivler do aydin goriiniir. Onlarin arasinda
zoomorf tosvirlor badii stilizasiya soviyyasi ilo segilir. Azarbaycanin qadim bo-
zok osyalarmin faktiki materiallarinin tohlili antik dévrds bodii metal sonat-
karlarinin inco zovqiindon va yliksak texnoloji ustaligindan xabar verir.

Acar sozlar: bazok osyalari, talisman, ornament, spiral, medalyon.

Boazok ogyalart homigo badii metalin an digqgat¢okon ndvlorindon biri olub.
Metalin meydana golmasi il ortaya ¢ixan miixtalif zorgorlik niimunslarinin tod-
qiqi daha avval bir ¢ox zorgorlik niimunalorinin sehrli (qoruyucu) funksiyan
yering yetirdiyini gostorir. Funksional toyinati olan torevtikadan va silah sonat-
karligindan forqli olaraq, zinat osyalar1 ¢cox zaman badii metalin sirf dekorativ —
yoni bazak {i¢iin nazaords tutulmus “qolu”na aid edilir.

Metalin yaranmast ilo bagli meydana ¢ixan miixtolif bozok osyalarinin tod-
qiqi onlarm boyiik aksariyyatinin ilkin vaxtlarda magik (goruyucu) funksiya da-
sidigindan xabar verir. Daha sonra onlara ugur, var-dovlot, xosboxtlik vo s. goti-
ron ¢oxlu sayda fetislor alavo olunur.

Kicik metal momulatlarin qoruyucu va ovsunlayici funksiyasi todricon de-
korativ xiisusiyyatlor oldo edorak, bir insan {i¢iin eyni zamanda hom talismana,
hom do bozok ogyasina ¢evrilirdi. Tunc vo domir dovrlorinds zorgorlik momulat-
larinin hazirlanmasi {i¢iin asason mis vo tuncdan (stirmodon) istifads edilirdi.

Ustalar — qadim zorgorlor miixtalif orintilorin xiisusiyyastlorini yaxst mo-
nimsamis vo onlardan miixtalif zorgorlik momulatlar diizoltmislor. Bozok agsya-
lar1 hazirlanmasi tiglin siirmadon, eramizdan ovval I minilliyin ovvallorinds iso
domirdon do istifado edilirdi. Qadim Azorbaycan orazisindo homigo siirmo vo
mis ehtiyatlar1 olub. Bazok osyalari iiciin istifado edilon qalay iso On Asiyadan
vo Yaxin Sorqden gatirilirdi. Metaldan bozok osyalarinin hazirlanmasi sonati
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metal emal1 sahasindaki bir sira zoruri ardicil proseslor — oritmos, metal vo xali-
tolorin tokiilmosi, ddymo, oyma, basma, cilalama va s. ilo bagl idi. Qaliblori ya-
ratmaq moqsadils dagdan istifads olunurdu.

Bozok momulatlarinin hazirlanmasinda on ¢ox yayilmis texnoloji proses
mohsulun an kicik detallarinin tokiilmosino imkan veron mum modeli idi. Bu
texnologiya ilo hazirlanmis mum modeli yalniz bir tokmo ii¢lin kifayot edirdi vo
buna goro do belo modellor iizro hazirlanan zongin ornamentlorlo bazodilmis
mirokkob formali momulatlar bir-birine oxsayirdi, amma eyni zamanda, onlarin
har biri kigik forqlondirici xiisusiyyatloro malik idi.

Mozmunu vo formasina goro miixtalif olan metal zinot ogyalar1 vo onlarin
detallart bazok momulatlarinin istehsali vo istifadosinin genis sokildo ¢icok-
londiyindon xabar verir. Eyni zamanda, bu tapintilar godim azarbaycanlilar ara-
sinda estetik normalarin vo zongin zargorlik onanalorinin inkisafinin gostoricisi-
dir. Zoomorf obrazlar vo heyvan detallar soklinde miixtalif bazok asyalari tokca
maddi modoniyyatin zonginliyini vo ya dofn edilmis soxsin sosial voziyyaotini
deyil, ham ds bu vo ya digor tarixi dovrde Azaorbaycan orazisinds hakim dini-
ideoloji baxislar1 oks etdirir. Bir qayda olaraq, 0kiiz, maral, keg¢i, at vo ya qusun
stilizasiya edilmis fiqurlart homin ogya sahiblorinin totemik tosavviirloring asas-
lanir. Sirgalarda, bilorziklords, gicgahdan asilan medalyonlarda, sikkolordo vo
izliklordoki miixtolif heyvanlar vo ya onlarin hissolorinin oks olundugu kicik
zoomorf detallar sor qiivvalorin va ya 6liimiin qarsisini alan amulet vo qoruyu-
cu funksiyasina xidmat edirdi.

Metal bozok osyalarinin {izorino basilan vo ddyiilon heyvan vo ya qus tos-
virlari son tunc vo erkon domir dovrlorinde Azarbaycan badii metal sonatkarlari
arasinda badii-iislub ananslorinin, peso bacariglarinin vo estetik meyarlarin in-
kisafindan xobor verir.

Zinat agyalarina, bir qayda olaraq, asrlor boyu islonmis va cilalanmis spiral-
lardan, romblardan, Ucbucaglardan, dalgali xatlordon, sobokolordon vo diger
handasi fiqurlardan ibarat ornamentlar slavs edilirdi. Badii metalda hondasi mo-
tivlarlo yanasi tosvirlor do aydin goriiniir ki, onlarin arasinda zoomorf motivlor
badii iislublagdirma soviyyosina goro forqlonir. Qadim Azorbaycanin bir ¢ox
bolgalarinin ohalisi tabiat qlivvaloring va tobii iinsiirlors sitayis edirdi. Zorgarlor
0z diinyagoriisloring osaslanaraq, bu vo ya digor doracads 6z inanclarini oks et-
diran simvolik ornamental obrazlar yaradirdilar. Bels ki, godim zamanlarda ke-
ramika vo metal momulatlarin lizorindo dalgali xotlor ¢aya isaro idi. Gicgahdan
va sinodon asilan doyirmi medalyonlar giinasi oks etdirir vo onun miidafissinin
simvolu idi. Ugbucaq ilahi iiglilyii, paralel xotlor sumlanmis vo okilmis miinbit
torpagi vo s. ifado edirdi.

Miixtalif ndv gobirlords skeletlorin miixtalif yerlorindo metal zinot ogyalari
askar edilmisdir. Skelet iizorindoki bozok momulatlarinin agkarlanma topoqrafi-
yast onlarin mogsad va simvolikasina aydinliq gatirir.
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"Zorgorlik momulatlarinin obrazli ifadslilik vasitasi kimi ovvaldon formala-
rin plastikasi se¢ilmisdi ki, onlarin halli sothi modellogdirmoyo osaslanirdi” (7,
12).

Belo sothi modellosdirmonin parlaq niimunosi Xanlardan (indiki Goygol ra-
yonu) tapilmis biirlinc gicgah medalyonlaridur. Asagi relyefds, basma metodu
ilo islonmis xacsokilli motiv gilinos baslangicin1 vo onun himayosini simvol-
lagdirir. Uclarinda hagalanan xag siialar1 bir ndv svastika omolo gotirir. Svastika
isarasi ilo dekorativ baslangicin birlosmosi homin motivi vo medalyonun 6ziinii
dekorativ xiisusiyyotlora malik 6ziinomoxsus talismana gevirir.

“Lakin qodim ustalar asas diqqgoti bazok ogyalarinin magik-dini osasina yo-
naldirdilor. Tobii materiallardan hazirlanan mohsullar tadricon 6z yerini metal
bozok osyalarina verirdi, magik mona da onlara 6tiiriiliirdii, bu semantika insan-
larin 6zlori, tobiot vo kainat haqqinda olan mifoloji fikirlori oks etdirirdi” (5,
12).

Azorbaycanin qodim bozok momulatinin faktiki materialinin tohlili qodim
dovrdo badii metal ustalarinin inco zdvqiindon vo yiiksok texnoloji moharatin-
don xabar verir.
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Pauxa Hlaur xku1361 Mamenan

XYIAOXKECTBEHHO-TEXHUYECKHUE OCOBEHHOCTH
INPOU3BEJEHHHA IOBEJIMPHOI'O HCKYCCTBA HA TEPPUTOPUH
JAPEBHEI'O ASBEPBAUIKAHA

Pe3rome: B craThe pacckassiBaeTcs PO IOBEIUPHOE UCKYCCTBO JpeBHEro
AzepOaiikana. B oTiiiane OT TOPEBTHKUA U OPY)KEHHOTO pemMeciia, HMEIOITUX
(GyHKIMOHATBPHOE Ha3HAYCHHE, YKPAIICHHS MPEICTAaBISAIOT COOONW YHCTO JIEKO-
pPaTUBHYIO «BETBb» XYJOXECTBEHHOro MeTauia. Ha roBenupHbIe yKpalleHus,
KaK IpaBUJIO, HAHOCHJICS BBIPAOOTaHHBIM M OTHUIM(OBAHHBIA B TCUCHHE CTO-
JeTUH OpHAMEHT W3 crnupaieil, poMOOB, TPEYroJIbHUKOB, BOJIHOOOPA3HBIX JIU-
HUH, CeTKH U APYTUX reomMeTprueckux ¢puryp. Hapsay ¢ reomerpudaeckuMu Mo-
TUBaMH, B XYyJJO’)KECTBEHHOM METaJlJie OTYETIMBO MPOCMATPUBAIOTCS U M300pa-
3UTEJbHBIE MOTHBBI, CPEIH KOTOPBIX 300MOP(HBIE BBIICIAIOTCS YPOBHEM XY-
JI0KECTBEHHON CTMIIM3aluu. AHAIN3 (pakTHYEeCKOro MaTepualia JpeBHUX YKpa-
meHuit AzepOaiipkaHa CBUJIETEILCTBYET O TOHKOM BKYCE U BBICOKOM TE€XHOJIO-
IMYECKOM MAacCTepCTBE MacTEpPOB XYJ0KECTBEHHOI0 MeTajljla B 310Xy JPEeBHOC-
TH.

KiroueBble cjioBa: ykpaleHusi, TAIMCMaH, OPHAMEHT, CIIMPallb, MEAJIbOH.

Rayiha Shaig gizi Mammadli

ARTISTIC AND TECHNICAL FEATURES OF JEWELRY ON THE
TERRITORY OF ANCIENT AZERBAIJAN

Summary: The article is about the jewelry art of Ancient Azerbaijan.
Unlike toreutics and weaponry, which have a functional purpose, jewelry is a
purely decorative "branch™ of artistic metal. As a rule, the ornaments such as
spirals, rhombuses, triangles, wavy lines, grids, and other geometric shapes
used over the centuries were applied to jewelry. Along with geometric motifs,
pictorial motifs, among which zoomorphic motifs are distinguished by the level
of artistic stylization, are also used in art metal. The analysis of the factual
material of Azerbaijan’s ancient jewelry testifies to the delicate taste and high
technical skill of the masters of art metal in the ancient period.

Key words: jewelry, talisman, ornament, spiral, medallion.
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QUBA QRUPUNA MOXSUS XX OSRO AiD “QUBA” XALCASININ
BODIii XUSUSIYYOTLORI

Xilasa: Xalgaciliq Azarbaycan dekorativ-tatbigi senatinin on genis yayil-
mig istigamotlorindondir. Azarbaycan xalgalarinin toxunma texnologiyasinin
Oyranilmasi, xalgalarin badii xususiyyatlorinin aragdirilmasi iso hor zaman aktu-
alligin1 gqoruyan problemlardandir. Magalods Quba grupuna moxsus xalgalarin
badii xususiyyatlori tadqiqat predmeti kimi secilmigdir. Miallif Quba grupuna
aid xalgalarda goz, agac elementlorini, su, qartal tosvirlarini tohlil etmis, xalga-
nin hasiys qurulusuna miinasibat bildirmisdir.

Acar sozlor: xal¢ca, Quba, naxis, element, xovlu, simvol, ornament.

XX asrdos toxunmus Quba qrupu tinvanli “Quba” xalgasi xovlu texnika ilo
toxunmusdur. Xal¢a kompozisiya qurulusuna gora digar “Quba” adli xalgalar-
dan gollorin formasma goéra forglonir. Beloa ki, biitiin “Quba” adli xalcalarin
morkoazinds adaton sokkizlogokli gol olur. Yalniz bu “Quba” xalgasinda sok-
Kizlogokli g6l uzunsov formada oldugu ii¢iin katoboya bonzayir. Xalca yeddi
boylk sokkizlogakli katabadon ibaratdir. Saquli istigamatds yerloson bu katabo-
lorin qurulusu eyni, lakin rong calan forqlidir. Xalganin ara sahasi altibucaqli
saho ilo gargivoys alindigr tiglin “baglt yerli”, yoni, qapali yerliklidir. Xalganin
ara sahosi iki gatdan ibarstdir. Birinci qatin yerliyi qirmizi rangds olub, duz-
bucaqli formaya malikdir. Bu qat {izorinda bir-birindon farqli formali qus, agac,
heyvan va gul tasvirlori, garmaq vo rombvari elementlor verilmisdir. Qus tosvir-
lori qirmiz1 yerlikli xalganin méveud dord kiinciinda, ham da fargli ronglor-
dadir. Onlardan yuxar1 hissada, sag va sol taraflords yerloson quslar sokori “goz-
ma”li tlind-mavi rongds, asagi hissada, sag va sol torafds yerlason quslar iso so-
kori “gozmo”li vo qurmuzi yerliklidir. Asagi hissado yerloson quslar xalganin
yerlik rangi ila eyni oldugu ti¢iin ilk baxisdan gormok miimkiin deyil. Quslarin
yaninda yuxari hissads yerloson agac tosvirlori qara “gozma”li, ¢ohray1 yerlikli,
asag1 hissodo iso qara “gozmo”li sokori yerliklidir. Elementlor arasinda yerlos-
dirilon kigik heyvanlar qara “gozma”li, sokari yerlikli, gullor do hamg¢inin gara
“gozma”li, ¢ohray1 va sokari ronglordon ibarstdir. Qarmaq elementlori yalniz
xalganin yuxari sag va sol toroflorinds gara rongdadir.

Xalganin ikinci qatt tizarinds Kigik va orta olgiilii qus, agac tasvirlari, g6z
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isaralori vardir. Xalcanin ikinci qati qara yerlikli, izorinds agac tasvirlori qirmi-
71 “gazma”li, tiind-mavi rongdo, goz isaralari isa ¢ohray1 rongdadir. Kicik va or-
ta Ol¢iilii qus tosvirlori xalganin markazinds yerloson yeddi katobs arasinda yer-
logir. Orta 6lgiilii quslardan biri ¢ohray1 “gozma”li, qirmiz1 yerlikli, digari iso
¢ohray1 “gozma”li tiind-mavi yerliklidir. Kigik 6l¢iilii quslar ise ag, oxra va ya-
sil yerliklidir. Kigik 6l¢iilii quslar orta 6l¢iilii quslarin ham 6n ham dos arxa to-
raflarinds oldugu tigiin balka da ana va bala qus manasini ifads edir.

GO0z elementi. Xalca Uzarinds digor elementlarls yanasi goz elementino do
rast golinir. “Goz” elementlori xalgalar Gzarinds Kigik Olglido toxundugundan
ilk baxigdan digqgoti calb etmir. Lakin bu elementin romzi monasi vardir. Xalq
inanclarina gors, Uzarinds “gdz” isarasi olan xalgalar ham 6zlint, ham do man-
sub oldugu ailani va evi badnazardon goruyur. Bu elementloro Azarbaycan xal-
calarinin biitiin qruplarinda rast galinir.

Agac elementi —Xalcanin hom birinci, hom ds ikinci qatinda agac ele-
mentlori yerlosir. Onlar forma vo rong baximindan bir-birindon farglonirlor. Vo-
saitin avvalinds agac kultu haqqinda genis malumatlar verilmisdir. Agac kultu
Azaorbaycanda ¢ox genis inkisaf etdiyi iicliin onun haqqinda daha bir nego mo-
lumati1 nozarinizs ¢atdirmaq istordik.

Agac kultu ilo bagli on maragli inanclardan biri milli Novruz bayrami ilo
baghdir. Xalq arasinda bels bir inanc vardir ki, il tohvil olundugu anda soyiid
agaci ayilorok basmi torpaga toxundurur. Insanlar inanirlar ki, hamin anda niy-
yat tutularsa, o niyyat hkman ¢in olacag.

Somkir rayonunda “Dagdagan ocag1” adlanan ocaq vardir. Bu piri ziyarat
etmayin, agacdan istok dilomoyin bels bir qaydasi var: ovvolca sag torofdon
ocagin i¢ina daxil olub agacin basina {li¢ dofo dolanirlar. Sonra miiqgaddas hesab
olundugu ii¢iin ziyarat olunan agaca arxa ¢evirmadan sol torofdon ¢ixirlar. Oca-
gin i¢inda olan muddatds Urayinda dilok tutulur, dualar edilir vo garsiliginda isa
agaca nozir-niyaz vod edilir. Arzular ¢in olanlar yenidon bu ocaga golorak, osa-
son, qirmizi rong olmagla, miixtolif pargalari agacin budaqlarina baglayirlar.

Agac haqqinda atalar masollorinds, dastanlarda vo rovayotlordo misyyan
fikirlor soylonmisdir:

Agac dibindon su igar.

Agaci igindan qurd yeyar.

Agac olan yerds budaq sinar.

Hor agac 6z dibino kolgo salar.

Agac meyvoni dayana goadar boyldar.

Agac bohar verdikcs basini asagi salar.

Agac na gadar yiksok olursa olsun, yarpaqlari yena do yers tokilor.

“Kitabi-Dads Qorqud” dastaninda agac haqqinda yer alanlar da deyilanlara
bir misaldir. “Salur Qazanin evinin yagmalandig1 boyu”nda Qazan oglu Uruzun
agaca miiraciatini yada salaqg:
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Agac, agac!! Dersom sana, arlonmas agac!

Mokka ilo Madinanin gapusi agac!

Musa Kalimiin asas1 agac!

Boyuk-boyiik sularin koprisi agac!

Qara-gara doanizlorin gimisi agac!

Sahi-mordan Olinin Diildiilinin ayari agac!

Ziilfigarm qintyla qobzasi agac!

Sah Hasanlo Hiiseyniin besigi agac!

Ogor ardir, agar Ovratdir, qorxusi agac!

Basin ala bagar olsam, bagsiz agac!

Dibin ala baqar olsam, dibsiiz agac!

Moni sana asarlar, gotlirmoagil agac!

Gotiracok olursan, yigitligm soni tutsun, agac!

Bizim elds gorak idin, agac!

Qara hindu qullarima buyuraydim,

Soni para-para dograyalardi, agac! (9)

Gol (Kataba). Ugiincii gatin daxilinds gara yerlik tizorindo yerloson yeddi
boyuk sokkizlogakli katobalordan biri qirmizi yerlikli, digari iss tind mavi yer-
likli olmagla névbalonir. Xalganin morkozinds yuxarida yerlogon sokkizgusoli
birinci katobo ¢ohrayi, sokari vo gara sularla ohatolonmokla qirmizi yerlikdon
ibaratdir. Kotobonin bas hissasinds ona bitisik tigbucaq formali handasi element
vardir. Siirmayi yerlikli kotobonin daxilinds giil ve altibucaqli gl yerlagir. Ko-
tobalor qara “gozma”li, lagaklari tiind-mavi va ¢ohrayi ronglordadir. Xalganin
asag1 sonuncu - yani, 7-Ci kotobasi do eynila bu katobani tokrarlayir. Homginin
morkazdoki 3-cl va 5-ci Kotoboalor do bu katobos ilo eyni olsa da, onlar arasin-
daki forq yalnmz kotobonin yuxari hissasine birloson tigbucaq formali hondasi
elementdir.

Ikinci, dérdiincii vo altinc sokkizgiisoli kotobolor do ¢ohrayi, sokori vo gara
“gozma”don vo goy yerlikdon ibarotdir. Bu katobolorin daxilindoki elementlor
eynilo digar katobalorin daxilindoki elementlorlo eynidir. Forq yalniz aralarin-
daki rongdadir.

Xalganin ikinci qat1 ilo birinci qati agag1 vo yuxari hissalordon mehrabla ta-
mamlanan altibucaqli forma ilo ayrilir. Bu altibucaqli mehrabin ox elementli,
konar1 sokoari rongli su, qirmizi rongli cagla shatslonib.

Hasiyalarin tahlili. XX osrdo toxunmus “Quba” xalgas1 3 hasiys qursagin-
dan ibaratdir. Hor bir hasiys forgli rong calarina malik olmagqla, forgli element-
lardan ibaratdir. Xalganin birinci hasiyo qursagi heyvagiilii vo qarmaglarla ba-
zadilib. Hasiyonin yerliyi qirmizi, tizorindoki elementlar iso ¢gohray1 rongdadir.
Hasiya qursagi bir torafdon gara va slirmayi sularla shatalonib. Birinci hasiya ilo
ikinci hasiya gara, sirmoyi vo qurmizi sularla ayrilir. Ikinci ag yerlikli hasiyo
calagan qusu, nazorlik pitik vo forgli iki gullorlo bozadilib. Quslar hasiys boyu
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qirmizi va goy ranglarlo sag va sol istigamatlors yonalmis sokilds yerlogdirilib.
Quslarin ayaq tarafinds nozarlik pitik adlanan element do hamginin fargli rong-
lordadir. Gillardon biri dord lagoklidir. Giillin “gozma”si qara, iKi logayi qirmi-
z1, iki lagayi isa slirmayi ronglordadir. Digar gil do hamginin gara “gozmo”li,
qirmizi, ¢ohray1 va siirmayi ronglorle bazadilib. ikinci hasiys iiciincii hasiya ilo
gara vo qurmizi sularla ayrilir. Ugiincii hasiys qursagi iso stirmoyi yerlikli (izo-
rindoki geysibisax elementlor iso qara “gozmo”li, ¢ohray1 yerliklidir. Ugiincii
hasiya ilo xalganin ara sahasi bir-birindon “muncuq” adlanan sig¢andisi ilo ay-
rilir. Bu yerds hasiys Uzarinds olan pitiyin monasi haqqinda qisa malumat ver-
mays ehtiyac duyurug.

Hasiys qursaginda islonan nazarlik pitik elementi haqqinda Araz Qurbano-
vun “Damgalar, romzlar... manimsomolor” kitabinda malumatlar verilib.

- ortaq tlrk xalca sonatindo tosirli nazarlik (“bad nozars sis batsin” ifadoni yada
salaq) tosviri Kimi yozulur. Ona “nozorlik”, “tumar”, “baytumar”, “homayil”,
“bitik”, vo ya”pitik” deyirdilar (2, 5.160)

Su. “Quba” adli xal¢ada hasiyalor bir-birindon “su” ilo ayrilir. Xalga vo
xalga momulatlarlarinda hasiyalori bir-birindon ayiran diiz xotlor “su” adlanir.
Onlarin rangi muxtalif olsa da, romzi mona dasimasi baximindan yens suya isa-
radir. Sular 6z novbasinds xalgalarin goriiniisiine daha yigcamliq va incalik
boxs edir. Qadim dovrlordon boari toxunan xalgalarda islonan sular — “toksu”,
“iglisu”, “qosai¢”, “coxzolaq™, “qosasu”, “ciit qosa sular”, “enli su”, “kéhno
su”, “kasmo su” adlanir.

Xalga vo xalca momulatlarinda oldugu kimi gadim keramik gab vo mis
gablar Uzorinds da “su”lar islonir. E.a. HI-11 minilliklora aid keramik kip va
XIX asra aid parg, mis gab Uzarinda fligi istigamotda yerlogon zolaglar xalca
hagiyasini xatirladir. Birinci gab tizarinds yalniz sads sular islonmisdir, lakin
ikinci gab Uzorinds iso dord sira naxis zolaglarini bir-birinds sular ayirir.

Sicandisi. Xalganin hasiys qursaqlar1 bir-birindan su ilo yanasi, hom do si-
candisilorlo do ayrilir. Muncuq adlanan sigandisilor xalgalarda oldugu kimi ke-
ramik gablarda da islonan naxislardandir. Qadim Gancads Eldanizlor dévlstine
aid keramik gablar (izarinde muncuq adlanan si¢andisi naxist gablarin bir ne¢o
hissasinds tatbiq olunub. Maraqli cahat do odur Ki, eynils xalgalarda oldugu ki-
mi, muncuq si¢andisi keramik qablardada hasiye qursaqlarini asagi vo yuxari to-
roflordan ohato edir.

Qartal tasviri. Haqqinda s6z agdigimiz xalganin hagiys qursaginda qartal
(calagan) tosvir olunub.

Azorbaycan mifik tofokkiriinds digar heyvanlar kimi, qus onqarlart mithiim
yerlordon birini tutur. “Oguznama”lords quslara cox boyiik yer verilmisdir. Hor
bir gobilo miayyan bir qusu 6zii tigiin simvol va yaxud ongon secardi. B. Ogal
gadim tlrklorin qus onqonlarindan danisarkon qartal, dogan, qirg1 ¢alagan,
qarga, vo s. quslar misal gatirir. (7)
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Sahin qusu tiirkdilli bayat tayfalarinin totemi olmusdur. XII-XII1 asrlorda
Maragada hakimlik etmis agsonqurilar stlalasinin, XII asr Ganca amiri Qara-
sonqurun adlarinda da sonqur/sonqar komponenti istirak edir. Mohz buna goro
do bazi todqiqatgilara géra, songar qusu totem olmus, sonralar tayfa adina gev-
rilmigdir. (7)

Oguzlarin, Tirklarin simvolu hesab edilon sahin qusu Oguz boylarinda ol-
dugu kimi, oronim va toponimlorin adinda da 6z oksini tapmisdir. Qarabag ra-
yonu orazisinds Sonqgar gasabasi, Qabals rayonunda Songar bulagi, Qobustanda
Songardag, Qarb bolgasinds Samkur/Samxor/ Samkir, La¢in rayonunun Toga-
na/Toganal1 kondinin adinin “dogan/sahin” ilo alagsli olmasi aydin goriiniir. (8)

Xalga Gizorinds oks olunan qartal tasvirino keramik gablar tGzarinds do rast
galinir. Onlara niimuns olarag hal - hazirda Milli Azarbaycan Tarix Muzeyinds
saxlanilan, Sahtaxti nekropolundan agkarlanan (b. e. o. II minilliyin ortalar1)
polixrom boyali kiipani gostarmok olar.

9dabiyyat siyahisi:
1. Aliyeva Kiibra. Azerbaycan sanatinda Diinya agaci, hayat agaci ve onun
mitolojik esaslar1”. 15-16-17 Mayis (May) 2014. VIII Uluslararas: kiiltiirii
sanat1 ve kiiltlirel miras1 koruma sempozyumu/sanat etkinlikleri. Editorler:
Osman Kunduraci, Ahmet Aytac. Konya-Tiirkiye 10 subat 2016.
Qurbanov Araz. Damgalar, romzlor... monimsomalar. Baki, 2013.
Tagiyeva R. Azorbaycan xalgas1 maisatdo. Baki, 2006.
4. Amnaxanym AnueBa. Bopcosble koBpbl A3sepOaiimkana XIX Hauamo XX
Beka. baky, Onm, 1981, c. 13
Ao6nynnaeBa H. KoBpoBoe uckycctBo Azepoaitmkana. baky. 1971, 149 c.
6. Kepumon JI. "Asepbaiimkanckuii kosep" (Tom II). baky, "I'samxmuk",
1983.
https://az.wikipedia.org/wiki/Totemizm
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boylarnda-v-toponimlrimizd-izlri.html
9. https://az.wikisource.org/wiki/KitabiDods Qorqud/Salur Qazanin_evi_yag
malandigi_boy1 bayan_edor
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MmunaxansiM ['ypOanaim kbi3bl I'yceliHOBa

XYJAOKECTBEHHBIE OCOBEHHOCTH KOBPA XX BEKA «I'YBA»,
OTHOCSIIHNNCA K I'YBUHCKOM I'PYIIIE

Pe3iome: KoBpOTKa4eCcTBO — OJHO M3 CaMBIX PAaCIpPOCTPAHEHHBIX HAIpPaB-
JICHUH J1eKOpaTHUBHO-TIPUKIIAIHOTO MCKyccTBa AsepOaiikana. V3yuenue Tex-
HOJIOTHH TKa4dYeCTBa 33€p6aﬁ21)KaHCKHX KOBPOB U HUCCICAOBAHHUEC XYOOXKCCTBCH-
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HBIX 0COOEHHOCTEH KOBPOB SIBISIETCS OJHOM M3 MPOOJIEM, OCTAIOIIUXCS aAKTY-
aJIbHBIMU BO BCE BpeMeHa. B crarbe B kauecTBe IpeaMeTa UCCiIe0BaHus ObUIN
BBIOpAHBI XyA0KECTBEHHBIE OCOOCHHOCTH KOBPOB, OTHOCAIIMXCS K ['yOUHCKOM
rpynmne. ABTOp IpoaHaJIU3UPOBal JIEMEHTHI IJa3a, JepeBa, U300paxeHus Bo-
a6l U opia B KoBpax ['yOMHCKOH Tpymnmbl, MPOKOMMEHTHPOBAI KaiMOBYIO

CTPYKTYpY KOBpa.
KuroueBsble ciioBa: koBep, I'y0a, y30p, 351eMEHT, BOPC, CUMBOJI, ODHAMEHT.

Minakhanum Gurbanali gizi Huseynova

ARTISTIC FEATURES OF THE TWENTIETH CENTURY CARPET
“GUBA”, BELONGING TO THE GUBA GROUP

Summary: Carpet weaving is one of the most widespread areas of arts and
crafts in Azerbaijan. The study of the weaving technology of Azerbaijani
carpets and the study of the artistic features of carpets is one of the problems
that remain relevant at all times. In the article, the artistic features of carpets
belonging to the Guba group were chosen as the subject of research. The author
analyzed the elements of the eye, wood, images of water and an eagle in the
carpets of the Guba group, commented on the edging structure of the carpet.

Key words: carpet, Lip, pattern, element, pile, symbol, ornament.

Mbogqalanin redaksiyaya daxil olma tarixi: 02.02.2023
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TKAHDb — KAK TEKOPATUBHAS COCTABJIAIOIIAA KOCTIOMA
CE®EBHU/JACKOI'O IIEPUOJA

Pe3rome: Crarbs IOCBSIILIEHA BBISBJIEHUIO POJIM U MECTY XYJ10’KECTBEHHBIX
TKaHeH, KaK JEKOPATUBHBIX COCTaBIISIOIIMX HALIMOHAJIBHOIO KEHCKOIO KOCTIO-
Ma cedeBuackoro nepuoaa. OTMeqaeTcs, YT0 OCHOBOM JAEKOPAaTUBHOTO yOpaH-
CTBa KOCTIOMA JIaHHOI'O nepuoja Obula TKaHb. CIIOKHBIA >KHBOMMCHBIA Y30D,
HOKpI)IBaIOIlII/If/'I BCIO IMOBCPXHOCTb TKAaHHU, ObLI npeaACTaBJICH PUTMHUYHBIM pall-
NOpPTHBIM psizoM. DopMuUpoBaHUE a3epOaiKAHCKOTO KOCTIOMA HAIPSMYIO 3a-
BHUCCJIIO OT YPOBHA Pa3sBUTHUA BHUAOB ACKOPATUBHO-NPUKIAJHOIO HMCKYCCTBA, B
YaCTHOCTH TKAa4eCTBA, KOTOPOE BIIMSIO HA pa3BUTHE MOJIbI, BIIOXHOBJISJIO Mac-
TEPOB HA U3TOTOBJICHUE BEIUKOJIEIIHBIX 00pa3LOB OAEHK/bI.

KiroueBbie cioBa: CedeBuackuil neproa, Xyn0KeCTBEHHBIH, TKaHb, KOC-
THOM, KOMITIO3UILIMA, OPHAMCHT.

B XVII Beke azepOaiimkaHckasl XyA0KECTBEHHAsI 3JIUTa, IEpeexaB B CTO-
JIMYHBIE, TENEPh YK€ MPAHCKUE ropoja, Heclla CBOK KYJIbTYPHYIO TPAaJULIUIO
BIIIyOb CTpaHbl, o0oraiiasi OpHaMEHTAJIbHBIN U KOMIIO3UIITMOHHBIN Oarax upaH-
CKOro UCKyccTBa. IMEHHO 3TO BpeMs SIBIIETCS 3MOXO0M MOIbeMa TEKCTHUIBHOTO
TIPOM3BOJICTBA B MpaHCKUX roponax Mesne, Ucparane n Kamane. Hemanoax-
HYIO POJIb CHITPAlid B 3TOM BBIJAIOIIMECS a3epOailyKaHCKUEe XYT0KHUKH AN
Puza Tebpusu (A0G6Gacu) nu Canur-6ex Admap. Kak ormeuaer Aprtyp Iloym,
XVII Bek 3HamMeHyeTcs 3M0X0W HOBOTO CTWJIMCTUYECKOIO HAIIPABIICHUS B KH-
BomucH, co3ganHoro Anu Puza TeOpusu. Tkanu, mpou3BOAUBIINECS B ﬁeme
M0 ACKM3aM 3TOT0 XYJ0KHHKA, MPEJICTABISAIOT COOOW BEpIIMHY H3SIIECTBA U
3JICTAaHTHOCTH [6].

PaspaboranHblil pyu KU3HU | TIpH ABope mraxa A6baca I (p. 1589-1627),
TEKCTHJIb OB BO BJIACTH U TOYTH IMOJTHOCTHIO OMPEIETIEH CTUJIEM €T0 IIAaBHOTO
XynoxkHuka Pussl A60acH, MOCKONBKY €ro mopasuTelbHble 00pa3bl HALILUIA OT-
paxeHue Ha MHOTOYHMCIICHHBIX 00pasiax menka u 6apxara. XyJ0KHUK U300pa-
3WJI OTJIENbHBIE PUTYPBI, U30eras clyd4aifHOTO 3aNOJTHEHHS MPOCTPAHCTBA.

Crunb Puza AGGacu mpociexuBaeTcsl Ha MIETKOBOM TKaHU ¢ MeTajinyec-
KOM HUTBIO, XpaHslelcs B Myszee MerpononnteH. TKkaHb BBINIOJIHEHA B TEXHU -
KE JlaMIlac ¢ MEPEIUIeTEeHUEM arjlaca M TBWJAa U JEKOPHUPOBAHA panIopTaMu C
M300paKeHUEM TIaphl KEMAHHBIX )KEHCKHUX (PUTyp, B IIAXMATHOM MOPSIIKE pac-
TTOJIOXKEHHBIX HAa TKaHH.
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[lonoOHasi KOMIIO3MLIMOHHASL CTPYKTypa IIPOCMATpPUBAETCSI HAa JPYyroM
(dbparmenTe 6apxatHol TKaHu u3 My3es Bukropuu u AnpOepra, BHITOTHEHHOM
B ctiiie Puza A6Oacu. 31eck TaBHBIMU HEPCOHAXKAMHU JEKOpa SBISIOTCS (Hu-
TYpBbI BEJIbMOXK, HEXKHO MPUKABIINX K TPYJIU KOIIIKY.

OnHol U3 M3MFOOJEHHBIX CIICH, TOSBIISIOMINXCS HA JTEKOPATHBHBIX TKAHSIX
JAHHOTO MEePHO/a, SIBISLTUCH CIIEHBI OXOTHI M MU300pa’KeHUsI CMEPTEIbHBIX CXBa-
TOK XUIIHBIX )KUBOTHBIX. B MaHepe WCIOTHEHUsI JaHHBIX CI0)KETOB BCET/1a MPH-
CYTCTBOBAJIa SKCIPECCHsl, CIOKHBIE PAKypChl, MHOTOUHUCICHHOCTh IEPCOHAKEH
Y HACBIIIEHHAs] KOMIIO3UIIMOHHAs CTpyKTypa. Kak oTMedasnocs BbIIIE, KaXKIbIi
OTJICNIbHBI OpHAMEHT CYIIECTBOBAJl B HE3bIONIEMON KaHOHUYECKOU (opme u
Nake MHOTO(UTYPHBIE, CIIOKHBIE KOMIIO3HIIMH TOJIHKO HA TIEPBBINA B3TJISA] BBIT-
TSSO XaOTUYHBIMU. B NIEHCTBUTENBHOCTH BCE OBUIO MOAYHMHEHO CTPOTOMY
kanony. Coxpanuics Tpya Caaur 6eka Admapa «Tpakrat o )KUBOITUCH», B KO-
TOPOM OH YKa3bIBa€T OCHOBHbBIE OpHAMEHTANIbHBIE ()OPMBI U KAHOHBI N300pa3u-
TEIBHOCTH, TAK)KE€ OTMEUas YepThl HOBOTO CTWJISA B UCKycCcTBE. O KaHOHE M300-
paXEeHHUs )KUBOTHBIX U CIIEH €IMHOOOPCTB OH mulleT cieaytomiee: «HyxHo usz-
OeraTh BSUIOCTH 3BEepEH, WX JIaNbl JOJKHBI ObITh MOIIHBIMH, €CITU H300paa-
emb 0Ol ABYX XUIIHUKOB, TO OHHM JIOJKHBI BUEMUTHCS JIPYT B ApPYyra KOTTSAMH,
HU B KOEM Cily4dae HU OJHOM Jarnbl 0€3 1eHCTBUS, Pa3Be TOJIbKO B OE3BBIXOHOM
noJIokeHum» [4, ¢.57]. B Takom citydae XyJOKHUKH YacTO U300pa)alid *KHUBOT-
HBIX B HCECTECTBEHHBIX 1103aX, NMPEYBEININBAST UX (PU3NICCKUE BO3MOXKHOCTH,
YTO MOTJIO JIUIIb YCUTTUTH 3D PEKT ApamaTr3Ma U >KECTOKOCTH CXBATKH.

VYHUKaIbHON JEKOPATUBHOM TKaHBIO CO CLIEHOM OXOTHI sSBJISETCS (PparMeHT
TKaHU U3 IIeJIKa U METAJUTMYECKON MPSHKU, BBITIOJTHEHHON B TEXHUKE CIOKHOTO
MEePEIUICTeHUS] CaTUHA U TBUJIA. DTOT TEKCTUIIBHBIN ()parMeHT u3o0paxaeT apa-
MaTHYeCKOe U300paxKeHue IpaKkoHa, ABIKYIIETocs cpean 3youarsix ckai. [lom-
HOEe M300pa’keHHE HTOM KOMIO3MIIMM MOApPa3yMEeBaeT Takke H300pakeHue
OXOTHHMKA, HalleIMBIIIET0 OOJIBIION KaMeHb Ha IPaKoHa.

JIpakoH ObLI NOMYJISIPHBIM 00pa3oM JUIsl XyA0KHUKOB-MUHHATIOPUCTOB, HA
YbUX PUCYHKH COOCTBEHHO, U OBLT OCHOBaH TEKCTWJb, MOAOOHBINA 3ToMy. [lu-
3aifH 3TOro npuMepa OjecTsie 3aJyMaH; BbICOKOKBATU(UIUPOBAHHBIN Xy 105K~
HUK, JIOJDKHO OBITh, pa3paboTall CIOKET 7Sl 3TON CBUPETIOH ClIeHbI MU(PUYECKO-
ro MOHCTpA.

A Ha (parMeHTax MIETKOBOU TKaHH C 30JI0THIMU METATUTHUYECKIUMH HUTSIMH
n3 My3es uckycctB KinBrieHa nmpeacTaBiieHa ClieHa ¢ pa3BePHYTON CIOKETHON
JTUHHUEH, ¢ TMOAPOOHOCTIMHU B pa3pabOTKe MeNbYalIluX AeTajeil CIeHbI, TIe
M300pakeHBI MPECIIeYIONINE HKeHpaHa XUITHUKH, TAKKe OYEHB TTOMYJIIPHOM B
TBOPYECTBE CPETHEBEKOBBIX MUHUATIOPUCTOB.

BoinonHeHHas B TeXHHUKE Jjammac TKaHb pa3pe3aHa Ha 4acTd, YTO CBHJE-
TEJIBCTBYET O TOM, YTO OHa ObLJIa UCIIOJIb30BaHA I U3TOTOBIICHHSI OZCK/IbI.

Komnozunus, sBisitomasicss OCHOBON XyJ0KECTBEHHOT0 0(OpMIICHHS TKa-
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HEH U BBIIIUBOK, CTPOWJIACH 110 OMPE/ICIICHHBIM KaHOHAM, CBS3aHHBIM C (haKTy-
poii, mpeaHa3HaAUeHHUEM, KauyecTBOM u3aenus. CylecTBOBAJIIO HECKOJIBKO CIO-
co0oB yKkparenus Tkaneit. [Ipexe Bcero, ciaenyeT OTMETHTb, YTO JTF000e N300-
paXeHHue Ha TKaHsSX, OyJb TO PACTUTENIbHBII OPHAMEHT, CIOKETHBIE KOMIIO3H-
[IU1, HOCHJIH JIEKOPATUBHBIN XapakTep, OTIUYASICh MNIOCKOCTHOCTHIO N300pake-
HUS U HaCBIIEHHOCTHIO 1IBETOBOTO pemeHus. [lopoii crojkeTHble KOMITO3ULIUU
pasMernaiy B JeKOPATHUBHOM apKe, KaKk 3TO MOKa3aHO Ha (hparMeHTax IMIEJKO-
BBIX TKaHEW CO CIIOKHBIM IepervieTeHueM u3 Mysest Buktopuu u Ansoepra u
l'ocynapcrBenoro My3ses uckyccra Hapo1oB Bocroka.

B XVII Beke Illax A66ac (1587-1629) nentpanu3oBai SJKOHOMHUKY, pPa3BU-
Basi TOCYAapCTBEHHYIO MOHOIIOJIMIO Ha TOPTOBJIE HIETKOM, KOHTPOJIHUPYS MTPOU3-
BOJCTBO B MPUKACIUNUCKUX MPOBHUHIMUAX, TJI€ MPOU3BOIMIACH OCHOBHAS YacCTh
ChIpLa.

XynoxecTBeHHOE opOopMIIEHHE TKaHEW W BBIIIMBOK, MPOU3BOMBIIUXCS B
MIaXCKUX KapXaHe, BBITOIHSIIOCH MPOPECCHOHATBHBIMU XYI0KHHUKAMH, KOTO-
pBIe CO37aBaId ONpPEEICHHbIE KOMIIO3UIIMOHHBIE CXeMbl U (hOpMBI U300pa3u-
TEIHHOCTH, MPUMEHSBIIHECS BO BCEX BUIAX MPUKIATHOTO MCKyccTBa. [lo cTu-
JTUCTHKE M300paKeHUs OTAEIbHBIX TKAaHEH MOXKHO MPHUOIM3UTENBHO MPUYHC-
JIUTH UX K TBOPUYECTBY ONPEICIICHHOTO XyI0KHUKA. [Ipu Bceit cxoxkecTu u ciie-
JIOBaHMM KaHOHAaM H300pa3UTEIbHOTO MCKYCCTBA, KaXKAbIH BBINAIOIIUNCS XY-
JOKHUK BBIPA0OTAI HHIMBUYyaTbHBIC METOABI M300pKEHUS OTACIBHBIX JCTa-
neil, U3M00ICHHBIX MEePCOHAXKEW WM CIieH. Takyke BO3MOXEH TOT (akT, YTo
TKa4Y¥l CaMHU HCIOJIh30BAN YK€ HapaOOTaHHBIE AJIEMEHTHI AeKOpa M, TAKUM 00-
pa3oM, CKJIaJbIBalIach OMpeNeieHHas TPAIuIMsS WIM Jaxe IIKoJa HW300pa3u-
TEIBHOCTH, (POPMUPOBAJICS CTUITH IITOXH.

Xotst no spel CedeBUAOB XYIOKHUKH HE MOANUCHIBAIA CBOM PadOTHI,
TEKCTHUIb, co3aaHubli nmocie 1600 roma, MHOrIa BKIIIOYAET B ce0s UMEHa aBTO-
POB, TaKUX Kak W3BeCTHBIN Mactep ['msic an-/lun Anu, KOTOpBIN Biagen U ym-
paBISUT 4acTHOI MacTepckoii B Mesze. OH GbUI H3BECTEH M3TOTOBICHHEM POC-
KOIIHBIX TKaHEH ¢ HEOONBIIMMH CIOKETHBIMU KOMITO3UIIUSAMHU U IIBETOYHBIMU
y30pamu, 3a 4To UMel ocoOble npuBmiieruu mpu aope [1laxa A6baca.

B sT0T mepuoa B AOMOMHEHHE K CIOKETHBIM KOMITO3HUIIUSM IIUPOKYIO TO-
MyJIIPHOCTh 3aBOCBAIM JU3aWHBI TKAHCH, CTHIIM30BAHHBIC PACTUTEIBHBIMU U
300MOpGHBIMH (C PUCYHKAMH OJICHEW, KPOJIMKOB M ITHI]) MOTUBAMHU, B TOM
9gucie po3bl U cosioBbs (gul-U-bulbul). DT n300pakeHusr BapbUPOBAIUCH OT
B3aMMOCBSI3aHHBIX OOIIUX MIA0JIOHOB IO OJAMHOYHBIX MOBTOPSIOIIUXCS MOTH-
BOB, PACIOJIOKEHHBIX B psj. [1ogo0HBIe N300pakeHs, HAIEAIINE OTPAKECHUE
B MHUHHATIOPHOW >KUBOMHCH, CBHJIETEIHCTBYET 00 WX MOMYJSAPHOCTH CPEIu
JIBOPSTH, a TAK)KE EBPOITCHCKUX apUCTOKPATOB.

ITocne cmeptu maxa Ab6Oaca B 1629 roxy nunactusi CedeBuoB Havana
TEpATh ICHTPAIBHYIO BIACcTh, U PETMOHAIBLHOE YIPABICHUE OTOJBHHYJIO MO-
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Hapxa Ha MO3MLMIO MOoACTaBHOro juna. [I[pon3BoacTBO TEKCTUIIS B MACTEPCKUX,
CIIOHCHPYEMBIX JIBOPOM, COKPAaTHJIOCh, B TO BpeMsl KaK YacCTHBII CEKTOp TeKc-
TUJIBHON HPOMBIIIJIEHHOCTH BOCCTAHOBWJI HE3aBHUCHUMOCTb, IPOM3BOS ILEIK
IUIsL PacTyLIEro MEXIYHApOAHOTO CIIpoca.

TexkcTuibHBIN (pparMeHT ¢ COKOJILHUYUMH U €TepsIMH BBHITIOJTHEH U3 YepHO-
IO CaTHHA, BBINOJHEHHAs Xyl0KHUKOM AOnamnaxom. @parMeHT TKaHH J1E€KO-
pUpPOBaH YEpEAYIOIMMUCS PSIAAMUA MYKUUH, OJIETHIX B 3a0CTPEHHBIE TIOPOAHBI,
C JKMBOTHBIMM M MNTUIAMH, COTKAHHBIMU U3 CBETJIO-HEUTPAJIbHBIX JKEJITHIX,
OpPaH)XEBBIX U CUHUX LIBETOB.

WuTepec npencrapiser GpparMeHT IIesKa, Iie 1300paxeH 3JIeraHTHO ojie-
TBIM MPUIBOPHBIA BEPXOM HA JIOIIAAX B CONPOBOXKACHUM 3aKJIFOYEHHOIO IeI-
KOM, MOTHUB, KOTOPBII CTaJ HOIyJIIPHBIM KaK B )KMBOIIUCH, TaK U B TEKCTHJIE B
CedeBunoB XVI Beka. PaznuuHble )KMBOTHBIE U MBIIIHAS PACTUTEIBHOCTD OK-
pyxatoT napy. Iloanuce XyJqoXKHHMKa 3aMETHO pa3MellleHa Ha KoJuyaHe ujea-
JTU3UPOBAHHOTO BCAHHKA; OHA riacuT: «Padora Adnammaxay.

OOpaszer nepersieTeHus EIKOBOM MaHenu, oTHocsmuics K I momoBune
XVII Beka, oTiu4aeTcst NOMyJIApHbIM PUCYHKOM IITHIl U IIBETOB, KOTOPBIN 4e-
pellyeT HallpaBleHHE B KaXJ0M HOBTOpsroLieMcs psaay. DPGeKT TOCTHKEHU
MOBTOpEHUsI 0€3 IpaHull sBJIsieTCsl MPoOIEMOM, C KOTOPOM CTalKUBaIUCh XY-
JOXHMKM IO TEKCTWJIIO Ha JTanax IUIAHUPOBAHUS JIEKOPAaTUBHOIO 0¢op-
MJIEHMSI, YTO YKa3bIBA€T HA BBHICOKHI ypOBEHb MAacCTEPCTBA, U BBIIOIHSIETCS TaK
&Ke 0e3ynpeyHo, Kak Ha 3TOM (pparMeHTe TKaHU. Y KpeIUIeHHbIE METaNINYECKOM
HUTBIO, 00€pHYTOM (OJIBroM, TKAaHU C U300paKEHUEM ITHULL U LBETOB, IPOU3BE-
JICHHbIE B CEMHA/IIATOM BEKe, UMEIOT MATKYIO NAIUTPY (PUCTAIIKOBOTO U OpaH-
JKEBOTO I[BETOB, KOTOpasi ObljIa OYeHb MOJABEPKEeHA BbIlBeTaHHI0. O01mas ¢dop-
Ma 3TOro IpeaMeTa yKa3blBaeT Ha TO, YTO OH HCIIOJIB30BAJCS Ul BEPXHEH
OJIeXKIbI.

ITonoOHast KOMIO3UIMS, MpeCTaBlIeHHass N300paXEHUEM NTHI] U 1IBETOB,
yKpalaeT JBa (parMeHTa HIEJKOBbIX TKaHel, XpaHsamuxcs B HanuoHnambHOM
My3ee uctopun AsepOaiimkaHa.

[IpousBoncTBo menka B Mpane 3ametHo pacmmpuiock B Hadane XVII Beka
Onarosaps MoKpoBUTENbCTBY I1axa Ab6aca |. lllenx HanOonee MHTEHCUBHO 00-
pabatpiBasic B NMPUKACIUNCKUX MPOBUHLIMAX ['miaH u MasanaapaH u TKaics
o Bcemy Hpany. Celpoli menk Takxke skcrnoprupoBaics B Typuuro, Poccuto,
Cpenntoro Azuro, Muaanro u Esporry.

MoTuBBI PO30BOr0 KycTa, NTHIl U oneHeil Ha Tkanu koHua XVII — nauana
XVIII Beka cBS3BIBAIOT C MOMYJspU3aUeil 3TUX U300pa3UTEIbHBIX 3JIEMEHTOB
B CEMHAJIIaTOM BeKe, NMPEeIBOCXUINasi MOAy Ha mojo0Hble ykpameHus B XVIII
n XIX Bekax. HeecTtecTBeHHOE COOTHOIIIEHHWE MaciiTaba MEXIy NTHIAMH,
OJIEHSIMM M IIBE€TaMM, CKOPEE BCETO0, SIBISETCS MHTEpIpEeTaled XyIO’KHUKA.
TkaHb BBINOJIHEHA B TEXHUKE CJIOKHOTO TBMJIOBOTO meperieteHus. Hazpanue
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ATOTO MaTepuaia MPOUCXOIUT OT AHTIIMHCKOTO CI0Ba, 0003HAYAIOIIETO 0COObII
crnoco0 neperuieTeHus BOJOKOH. Takas TKaHb HallOMUHAET capKy WU CaTuH, a
€e 0COOCHHOCTBIO ABISETCSA OJMHAKOBBIH IIAT MEPEryIeTeHUs] BOJIOKOH (0OBIYHO
JiBa Ha JBa), Ojarojaps 4yeMy OHa UMEET IVIaJIKyl0 U OJecTAlylo, a MHOTaa U
(bakTypHYIO MOBEPXHOCTh. TKaHb TBHI MOXET OBITh XJIOMYaTOOYMa)KHOM, IIe-
KOBOM U J1aXke LIEepPCTSIHOH (B 3TOM cllyyae OHa TPAJULIMOHHO UMEHYETCs TBUL U
OTHOCHTCS K Ipyroi rpylIe MaTepuaioB).

Kak Obl10 OTMEU€eHO BbIILIE, AJI BEPXHEH 0K Abl UCIIOIb30BAIM IJIOTHBIE
TKaHu — Oapxat, «iammacy (Lampas), siBisitomumecss BUAaMU 3JIMTHOW TKAaHU.
Lampas 00bIYHO TKalIM W3 HIEJKa, YacTO ¢ IPUMEHEHHUEM 30JI0TOM U cepeOpsi-
HOW HHUTH C KpyHHbIM pucyHkoM [2]. Onexna B snoxy CedeBumoB Obuia pac-
IIMTA 30JI0THIM IIWTHEM, IMOKPHIBAIOIIKMM BCe MOJOTHO TKaHU. OcoOblil O1eck
ceeBHICKUM IIIEIKaM MPUAABATH IUPOKO MCIIOIb3yeMble METALITHUECKUE HH-
TU. My3eiiHble 3K3eMIUIAPbl CBUJIETEIbCTBYIOT, YTO 3TH HUTH MepLalld Ha ce-
peOprcToM WM 30J0THCTOM ()OHE TKaHW WIIM y30pa, YYacTBYIOIIETO B €ro
oopmieHnH, a TaKXKe OTJEIbHBIX €r0 JIEMEHTOB.

CeeBuackuil )K€HCKUH KOCTIOM XapaKTEpU30BaJICs CYKEHHBIM CHIIy3ITOM
KOCTIOMa, 00JieratolumM (urypy, KOTOpblii cOCTOsUT U3 pyOalllku NUpoxaH, 00-
JIETalOIEro HIXKHETO IUIAaThs C JAJMHHBIMU Y3KUMHU pyKaBaMU M BEPXHETO pac-
NAIIHOTO IIaThsl C OBAIBHBIM BBIPE30M, OTKPBIBAIOILIIEM HU)KHUE OJIEKIbI.

BrIpazutenbHbI CHUITYST OIEK/IbI, TOCTPOCHHBIA Ha IUIABHBIX M CIIOKOM-
HBIX MPSAMBIX JJUHUAX, ObLI MPSMOYTOJbHBIN MM CJIETKa PACHIMPSIOIIMNACSA KHU-
3y. BepTukanbHble TUHUM O€K/Ibl YPaBHOBEIIMBAINCH TOPU30HTAILHBIMU YJle-
HEHUSIMU — II0SICOM, MOJYEPKUBAIOIINM JINHUIO TAJIUH, IIOI0JIOM, BBIIECIECHHBIM
OTJENOYHBIMU T0JI0cKamMu. Ho OCHOBOW JeKOpaTMBHOTO yOpaHCTBa KOCTIOMA
Obuta TKaHb. CIIOKHBINA )KMBOIMCHBIN y30p, MOKPBIBAIOIINN BCIO MOBEPXHOCTh
TKaHH, ObLJI IPEACTABIEH PUTMUYHBIM PAIIIIOPTHBIM PSIAOM.

IIpencraBnser uuTEepec BocnoMuHanus Anama Omneapusi, KOTOpbI Oyayun
CeKpeTapéM TIOCOJIbCTBA, MOCIAHHOTO IUIE3BUT-TOJIITUHCKUM TIepLOroM
@punpuxom III k mepcuackomy maxy, 3anucan U ONMyOJIMKOBAJ CBOU 3aMETKH,
coOpanHbIe BO Bpems myTemiecTBUs. ONMUChIBas 0Ky KEHIIUH ceeBUICKO-
ro Mepuosia, OH OTMEYAET, YTO «OJEXK/IA KEHIIMH €IIE JETYe MY’KCKOM; OHU HE
OTIOSICBIBAIOTCSI BOKPYT Tela, IITaHbl U pyOaxu HOCAT MO 00paslly MY>K4uH,
YyJIKH y HUX OOJbIIEH 4acThiO M3 KPAaCHOIO M 3eJIeHOro Oapxara, Ha rojioBe
OHM HE HOCAT HUKAKMX OCOOEHHBIX yKpallleHWH, HO 3aIUIETal0T BOJOCHI B KO-
Chl... BOKpyr mex u moadopojaka OHM HaJEBAIOT Psiji WM JBA XeMuyra, WIn
MPSDKKH, TaK YTO y HUX MOYTH BCE JIMIIO 3aBelIeHo...» [3, c. 771].

B cpennmne Beka ropon TeOpu3 cTall OCHOBHBIM LIEHTPOM IPOU3BOCTBA
OapxaTHbIX TkaHe. Cpeau pa3IMyYHBIX BHUJOB OapXaTHBIX TKAaHEW, HKCIIOp-
THUpyeMbIX 13 ropona Tedpus B Poccuto, B ncTouHMKax ObLTa Takke OapxaTHas
TKaHb, KOTOPYIO 4acTO Ha3bIBalOT «TeOpusckuit 6apxar». B mpomutom Gapxar
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OOBIYHO TKaJM MO Ha3BaHHEM «0apXaT XaJlD» B pa3HbIX OTTEHKaX (KPacHBIMH,
30JI0TOM, BAaCWJIbKOBBIM, CHHHMI, CUHMH?, CUHWN?, 3€J€HBbIA, KOPUYHEBBIA U
T.1.). bapxar, ucnonb3yeMblii B KEHCKOW OfeKAe, ObLI MPEKPacHONW OCHOBOM
JUIS Pa3IMYHbIX BUJOB BBIIIMBKU.

B XVII Beke B roponax AszepOaiimxana ObUI0O COTKAHO MHOTO Pa3HBIX BH-
JIOB U paclBEeTOK OapxaTHOW TkaHU. [IoMUMO OZHOTOHHBIX OapXaTHBIX TKaHEH,
BBIJICJIBIBAJIM TAKUE COPTA 3TOM TKaHM, KakK maHOapxar — TIOJIbMEXMep, MOy-
YEHHBIN NTpeccoBaHUEM 0apXaTHOI'O BOJIOKHA Ha XJIONIKOBOM MJIM IIEJIKOBOH OcC-
HOBE, 3a CUET YEro BOPC YKJIAJbIBA€TCAd B MPUYYJUIMBBIA Y30p, KaK MpaBuio,
pPacTUTENILHOTO XapakTepa, U 3epMeXMep — 3JIaTOTKaHHBIA Oapxar, ¢ UCIIOJIb-
30BaHUEM 30J10TOM HUTH. VMIX OOBIYHO CUMTAIM OTHOCHUTENBHO TSKEIOM U J0-
poroii Tkaubeio [1, €.15].

AKTHBHBIM 3JIEMEHTOM KEHCKOT0 KOcTioMa 3moxu CedeBua0B ObLT ImIen-
KOBBIA IOSIC, MPEJCTAaBICHHbIM B BHJE TOHKOro mapda. YkpameHHbIH Mo-
[IEPEYHBIMU I0JIOCAMHM U3 MEJIKOTO PAacTUTEIBHOTO y30pa, IIEIKOBBIA HOSC C
cepeOpsiHOM U TO030JI0YEHHON METAaUIMYEeCKOH HMUTBIO 3aBepluancs KaiMoul c
KOMITO3ULIMEHN U3 KPYITHBIX PaCTUTENIBbHBIX (HOPM.

[osica, nogoGHBIE 3TOH, cTanu nomyssipHbl B MpaHe ceMHaaLaTOro Beka,
rZie OHM OBUIM 3aBsi3aHBI BOKPYT TaJHMH, a KOHIBI CBHCAIN BHU3. PaccmaTpuBa-
eMas 3/1eCb KOMIIO3ULUS MpeAcTaBiseT co0oi OOIIyI0 KOHCTPYKIIHIO, COCTOSI-
LIYI0 U3 JABYX KOHLIEBBIX MaHeNeH, COoIepKalluX LBETYILUE PacTeHUs, pasje-
JICHHBIE TI0JIEM Y3KUX YEPENYIOIINXCS M0JI0C BETOYHBIX 3aBUTKOB.

[Tepcuackue mosica SKCIOPTUPOBATUCH U CTAJIM OCOOCHHO TMOMYJISIPHBIMU B
[Tonbie, oHOM U3 TOProBuIX maptHepoB llepcuu, rae 6oraras >aUTa HOCHUIIA
UX Kak akceccyapsl. [TomynsipHOCTb CTBOPOK B KOHEYHOM HTOre MOOyauia oc-
HOBaTh B llospIIe HECKOIBKO TEKCTHIIBHBIX MACTEPCKUX, KOTOPBIE IIPOU3BOAM-
JI1 MECTHBIE Bapualuu ceQeBUACKIUX OPUTHHAIIOB.

B xomnexknusax 3amagHbIX My3€€B COXPAaHUIIOCHh MHOXECTBO POCKOIIHBIX
MPUMEPOB U3 Mapyu, OTJEIaHHOM 30JI0TOM M cepedpom, uinu TapThl. Hekoro-
pble TaKkXKe yKpalleHbl 30JI0TOM U cepeOpsiHOM nmanbMeTTol. TkaHu Xapakrepu-
30BAJIMCh MOBTOPSIIOIIMMUCS [IBETOUHBIMH WUJIU TMOJOCATBIMU Y30paMU B HaChI-
IIEHHBIX MAacTENbHBIX TOHAX, Kpas KOTOPBIX ObUIM OTJENaHbl MOJOCAMH XJIOM-
4aToOyMa)KHOW TKaHHU (rajlaMKap) U LIEJIKOBOW Mapyu ¢ BETOYHBIM PUCYHKOM.
OTu npuMepsl BKIKOYAIOT LIEJIKOBBI XalaT C PUCYHKOM I'BO3JMKH, OTIEJIaH-
HBII KOHTPaCTHBIM MAaTEpUAIIOM, XpaHALUiCSA B TeKCTUIBHOM My3€ee Ipu Y HU-
Bepcurere Jxopika BamuHITOHA; Ipyrol B KpacHOW Ilapye C IOBTOPSIO-
IIUMCSI PUCYHKOM HeXHbIX pomaiiek (Hamumonanmbubiii myszeit lotnanaun).
JUis TOJKTagKy XalnaToB U KypTOK, a TakXke Uil OOJIMLOBKH OTBOPOTOB HC-
nonb3oBajcss mex. Kynuma u cobonb Obputn mipuBe3eHbl U3 Poccun; Takxke nc-
MOJIL30BAJICS MEX JIMCHI U OBYMHA [5, ¢.50].
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Psin npyrux mpekpacHbIX MPEaMETOB OJEKIbl COXpPaHWIJICS CO BTOPOH MO-
noBuHbI iepuoaa Cederuao; uHorna onu narupyrorcs X VI Bekom u3-3a He-
00JIBIIOr0 MacIiTada MOBTOPSIOIIUXCS Y30POB B IU3aHE TKAHEH U MOJKIIAIKH,
Bce 0oJjiee KECTKOro KauecTBa mapud W Apyrux ¢GakTopoB. PaKkTUUECKH, TOJI-
KJIQJIKA MOTYT OKa3aThCs TOJE3HBIMH B YCTAHOBJICHUU OoJiee CICIHM(PUISCKIX
JATUPOBOK: XJIOMIOK MCITOJIH30BAJICS Ha MPOTSHKEHUH BCETO ATOTO MEPHOJIa, HO B
XVIu XVII Bekax oH ObUT JOBOJIBHO IPpyObIM U 0€3 PUCYHKA.

Takum oOpazoMm, popmupoBaHue azepOaliHKAHCKOTO KOCTIOMa HAIPSMYIO
3aBUCEJIO0 OT YPOBHS Pa3BUTHS BHUJIOB JEKOPATHUBHO-TPUKIIAIHOTO UCKYCCTBA, B
YaCTHOCTH TKA4eCTBa, KOTOPOE BIIHUSJIO HAa Pa3BUTHE MOJbBI, BJOXHOBJISIO Mac-
TEPOB HA U3TOTOBJICHUE BETMKOJICITHBIX 00PA3I[0B OJCHK/IBI.
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Natavan Allahverdi qiz1 9liyeva

PARCA - SOFOVILOR DOVRUNUN GEYIMLORININ
DEKORATIV KOMPONENTI KiMi

Xiilasa: Mogalo Sofovilor dovrii milli qadin geyimlorinin dekorativ kompo-
nentlori kimi badii pargalarin rolunu vo yerini {izo ¢ixarmaga hasr edilmisdir.
Bu dovriin kostyumunun dekorativ bazoyinin osasini parga togkil etdiyi geyd
olunur. Parcanin biitiin sothini shato edon miirokkaeb sokilli naxis ritmik uygun-
luq corgoasi ilo tomsil olunurdu. Azarbaycan geyiminin formalagmasi bilavasito
dekorativ-tatbigi sonot ndvlarinin, xiisuson do toxuculugun inkisaf soviyyosin-
don asil1 idi ki, bu da modanin inkisafina tosir gostormis, sonatkarlart méhtosom
geyim niimunslori hazirlamaga ruhlandirmisdir.

Agar sozlor: Sofovilor dovrii, incosonat, parga, geyim, kompozisiya, ornament.
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Natavan Allahverdi gizi Aliyeva

FABRIC - AS A DECORATIVE COMPONENT OF THE COSTUME OF
SAFAVID PERIOD

Summary: The article is devoted to revealing the role and place of artistic
fabrics as decorative components of the national women's costume of the
Safavid period. It is noted that the basis of the decorative decoration of the
costume of this period was fabric. A complex pictorial pattern covering the
entire surface of the fabric was represented by a rhythmic rapport row. The
formation of the Azerbaijani costume directly depended on the level of
development of the types of decorative and applied arts, in particular weaving,
which influenced the development of fashion and inspired the craftsmen to
make magnificent samples of clothing.

Key words: Safavid period, art, fabric, costume, composition, ornament.
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ARXITEKTONIKA VO ONUN GEYIMIN FORMALASMASINDA
ROLU

Xiilasa: Moqalodo kostyumun tektonik sistemlorinin formalagsmasinin on
imumi prinsiplori aragdirilir. Qeyd olunur ki, kostyumun tektonikasinin xarak-
teri memarliq vo maddi miihitin digor obyektlorinin halli tektonikasi ilo six ola-
qodo Oziinii gostorir. Eyni zamanda, kostyumun 6z tektonik sistemlori var: kar-
kas, gabiq vo har iki sistemin xassalorini birlogdiron araliq. Gostorilir ki, ti¢olcii-
li forma hesab edilon kostyumun daxili mokani insan hayati ii¢iin rahatliq tomin
edir. Geyimlorin formalasdirilmasinin imumi prinsiplorinin memarliqla oxsar-
1181 zahiri formanin obrazli-assosiativ tozahiiriinds ifads olunur.

Acgar sozlar: kostyum, arxitektonika, memarliq, formalasma, harmoniya,
estetika, kompozisiya, vohdot.

Arxitektonika anlayigt miixtolif sonot formalarinda genis istifado olunur.
Bels ki, mosalon, adobiyyatda vo musiqide bu termin asarin biitdvliikde qurul-
masini, onun torkib hissalorinin va asarin ideyasi ilo miiayyan edilmis element-
lorinin qarsiliqlt slagesini ifads edir. Eyni monada “kompozisiya” termini do isg-
ladilir va tokca biitdvliikds asars, arxitektonikaya deyil, ham do onun ayri-ayri
elementlorina: obrazin torkibino, siijeting vo s. Arxitektonika asorin hissolorinin
nisbatini, badii vohdat toskil edon komponentlorinin yerlosmosini vo bir-biri ilo
olagosini ehtiva edir. Arxitektonika anlayigsina ham osorin zahiri qurulusu, hom
ds onun hissalara boliinmasi, bu va ya digar ardicilliq, elementlorin qruplagdiril-
masi daxildir. Memarliq texnikalar1 tislubun vacib elementlorindon birini togkil
edir vo onunla birlikds sosial cohatdon miisyyon edilir. Eyni {islub daxilindo
memarliq texnikalar1 badii janrdan asili olaraq dayisir; hor bir janr 6ziinomaxsus
kompozisiya talob edon bir sira spesifik xiisusiyyatlorlo xarakterizo olunur. Se-
nat tarixindo, rassamliqda vo memarliqda “kompozisiya” anlayist asorin ayri-
ayr1 hissalorinin badii biitovliikde birlosmasini ifads edir.

“Arxitektonika” (yunan dilindon — tikinti senati) anlayis1 imumi menada
struktur naxislarinin badii ifadosinin vohdatini, struktur sistemino xas olan ytk
va dayaq nisbatini ehtiva edir. Genis monada memarliq hor hansi bir sonat asari-
nin asas vo ikinci doracoli elementlorinin nisbotini miioyyan edon kompozisiya
qurulusudur. ©syanin memarliginin keyfiyysti dord asas xiisusiyyatdon asilidir:
mozmunun Ozilinlin kamilliyi, formanin miikkommalliyi, forma ilo mozmun sla-
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qosi vo formanin estetikasi. Arxitektonikanin osas nlimunossi forma vo mozmu-
nun hortorafli vohdotidir. Memarliq kiitlolorin paylanmasinda, formalarin ritmik
qurulusunda, nisbatlords, gismon do asaorin rong qurulusunda iizo ¢ixir. Forma-
nin elementlorinin memarliq olagosi asas ifado vasitosidir.

Sistemin an miihiim cohatlorinin, sabit elementlorinin, onlarin miicarrad
mahiyyatinin oks olunmasi struktur adlanir. Qurulus miioyyon monada statikdir,
morfologiyani oks etdirir, yoni, sistemin strukturu. Badii asorin quruluguna bir-
biri ilo alagoli bir nego aspektds — tektonika, kompozisiya vo ekspressivlik baxi-
mindan baxmagq olar.

Tektonika osorin tortibatina, dairovi heykoltorasliq kompozisiyasina, deko-
rativ sonotin hocmli asarloring xas olan struktur naxislarin badii ifadssidir, hor
hans1 bir sonat asorinin kompozisiya qurulusudur. Tektonika biitdviin hissale-
rinin qarsiligl yerlosmasinin xiisusiyyatlorini, forma va nisbotlorin nisbatini ifa-
do edir. Tektonika bir materialin xiisusiyyatlorinin, onlarin isinin mantiqinin qu-
rulmasi soklinds goriinon oksidir. Formanin plastikliyi vasitosilo mohkomlik,
dayaniqliq, tarazliq, harokat istiqgamoti kimi struktur xiisusiyyastlori ifads edilir,
hissalorin nisbati agkarlanir. Aydin vo mantiqli tektonika formanin dogrulugunu
tomin edir, obyektin moagsadi, onun istehsal texnologiyasinin xiisusiyyatlori vo
materialin xiisusiyyatlori haqqinda diizgiin tosovviir yaradir. Statikaya vo taraz-
l18a, istirahot vo harokot balansina asaslanan tektonik sistemlor XIX osrin sonla-
rina qador méveud olmusdur. Bu, comiyyatin texniki imkanlariin sixilmada is-
loyon material vo konstruksiyalarin istifadesindon konara ¢ixmamast ilo bag-
lidir. Bu materiallarin va strukturlarin imkanlarinin apofeozu Qotika dovrii idi.

Kostyumun tektonik sistemlorinin formalagsmasinin on timumi prinsiplori
otraf miihitin digor obyektlori ilo eynidir. Formalasdirma — ayri-ayr1 obyektlorin
strukturlagdirilmast (b6lma va tikinti), funksional, konstruktiv, mokan-plastik,
texnoloji strukturlarin yaradilmasi. Kostyum {i¢dl¢iilii forma hesab edils biler,
onun daxili makani insan hayat1 {igiin rahatliq tomin edir. Geyimlorin formalas-
dirtlmasinin timumi prinsiplorinin memarligla oxsarlig1 zahiri formanin obrazli-
assosiativ tozahiiriinds ifads olunur. "Monumental", "monolit" kostyum toriflori
tez-tez formalarin bdyiidiilmasini, onlarin hollinin yigcamligini vurgulamaq
Ucun istifado olunur ki, bu da sakitlogdirici rongli agir pargalardan vo dizaynin
sadaliyindon istifado etmoklo oldo edilir. Kostyumun tektonikasinin xarakteri
memarliq vo maddi miihitin digar obyektlorinin halli tektonikasi ils six slagade
Oziinli gostorir. Eyni zamanda, kostyumun 6z tektonik sistemlori var: karkas,
qabiq va hor iki sistemin xassolorini birlogdiron araliq.

Kostyumun formas1 miirokkab va ¢ox saviyyali bir anlayisdir. “Forma” an-
layisinin 6ziino do miixtalif mévqgelordon yanasmagq olar: ona falsofi kateqoriya
kimi, simvol kimi, obyekt kimi, faaliyystin naticasi kimi baxmaq olar. Folsa-
foda obyektin formasi obyektin mdévcudluq yolu, mozmunun daxili toskili, moz-
munun elementlorini bir-birino baglayan vo onsuz mozmunun moévcudlugu
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miimkiin olmayan bir sey kimi qobul edilir. Forma, materialin manali ¢cevrilmo-
si, yoni formalasdirilmasi naticosindo yaranan bir seyin morfoloji vo hacm-mo-
kan struktur togkilidir.

Hocm-mokan qurulusu formanin biitiin elementlorinin bir-biri ilo vo mo-
kanla semantik alagasini, tabeliyini va qarsiligli tosirini oks etdiron kompozisiya
kateqoriyasidir. Hocm-mokan kompozisiyasinda elementlor mokan, hacm, soth-
dir. Struktur baglara hocmli formanin qurulmasi niimunalori, ritm, simmetriya
vo asimmetriya, nisbaotlor, kontrast, niians daxildir. Hocm vo mokan arasindaki
olagonin tobistindon asili olaraq formalar forqlonir: gizli, qismen gizli va aciq
bir qurulusla.

Diizgiin togkil edilmis li¢ol¢iilii qurulus vo mohsulun agiq tektonikasi for-
manin biitovlilyli vo harmoniyasi tigiin ilkin sortlor yaradir. Harmoniya burada
insana olverisli estetik tosir gostoron kompozisiyanin biitiin komponentlorinin
iizvi olaqosi, ardicilligi vo miitonasibliyi kimi basa diisiiliir. Mohsulun harmoni-
yasi funksional, texniki vo iqtisadi mosalalorls six alagods olan kompozisiyanin
estetikasi ilo baghdir. Kompozisiyanin vohdati formanin biitovliiyii li¢lin ovoz-
siz sortdir. Bu, mohsulun vo ya strukturun biitiin tortibatinin tabe oldugu kom-
pozisiyada osas ideyanin vurgulanmasina osaslanir. Kompozisiyanin vohdati
minimum maddi va badii vasitalor sorf etmoklo rahat vo estetik momulatlarin
yaradilmasi vasitasi kimi gabul edilir. Kompozisiyanin vohdsti hocm-mokan qu-
rulusunun nizamli strukturunda vo aydin ifado olunmus tektonikasinda 6ziinii
gostorir.

Obyektiv diinyanin oan miithiim komponenti kostyumdur — saxsiyyatin este-
tik torbiyasi vasitosidir. Ekspressiv, obrazli sokilds islonmis kostyum insanin
daxili sarvatinin, fordi moziyyatlorinin a¢ilmasina kdmak edir.

Kostyum rossamin yaradiciliq faaliyyetinin xiisusi obyektidir. Kostyum ya-
ratmaq sonati do har bir sonat kimi yaradicidan bilik, toxoyyiil, z6vq, miioyyan
bacariq tolob edir. Bir kostyum (paltar, ayaqqabi, aksesuar) yaratmaq iiclin
miixtolif badii keyfiyyatlora malik olan miixtalif materiallardan istifade olunur:
rong, faktura, qurulus, naxis. Materiallar genis ¢esidli miitoxassislor torofindon
hazirlanir: toxuculuq is¢ilori, trikotajcilar, dabbalar, xozgilor, kimyacilar vo s.
Vahid biitovliikds, kostyum dizayneri tonal-rong nisbotlori, birlogmolor mosalo-
sini do hall edir. Belaliklo, geyim dizayneri ham heykaltorag, hom rassam, hom
do grafika ustasidir. Coxsaxsli miitoxassisin formalagmasinda texnoloji (dorzi-
lik) bacariglarina yiyslonmak do miihiim rol oynayir.

Geyim dizayn1 — miioyyaon edilmis xiisusiyyatlora malik yeni geyim nlimu-
nasinin yaradilmasi prosesina todqiqat, eskizlorin, maketlorin vo modellarin ya-
radilmasi, mohsulun ¢ertyojlarinin hesablanmasi vo qurulmasi, prototiplorin ha-
zirlanmasi daxildir. Layiho Oncesi todqiqat vo analoglarin tohlili osasinda ilk
ndvbads obrazda tocassiim olunan yaradici konsepsiya yaranir. Tosvir ya eskiz
yaradarkon kagiz tizorinds dogulur vo maketds, sonra modelds, va ya diiziilma
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prosesindo materialla birbasa isloyarkon, maket iso modelds tocossiim olunur.

Kostyum miioyyon bir ideyan1 (konsepsiyanti), obrazli mozmunu, qurulusu
dasiyan, mogsodi ilo miioyyon edilmis bodii cohotdon qorarlasdirilmis an-
sambldir. Kostyum ansambli onun torkib hissalorinin miioyyon bir zamanin,
dovriin, otraf miihito — daxili vo ya eksteryera uygun olan bir insan obrazina
ciddi tabe olmasi ilo xarakterizo olunur. Dast, iislub birliyi vo miioyyan xiisusiy-
yatlor — material, magsad, rong ils birlagdirilon geyim elementlorinin macmusu-
dur. Daosti togkil edon ogyalar ekvivalentdir, bir-birini avoz edir ki, bu da dosti
ansambldan forqlondirir.

Rassamin geyim sahasindoki foaliyyati digor yaradiciliq saholori {i¢ilin xa-
rakterik olmayan bir ¢ox spesifikliys malikdir. Kostyum sonati konkretliyi ilo
secilir. Kostyum vo soxs ayrilmaz bir biitév oldugu ii¢iin kostyum hoyat qabiliy-
yotli, yoni rahat, praktik, gozal, zorif olmalidir. Bu keyfiyyatlor yaradici torofin-
don artiq ilkin planinda qoyulmusdur. Eyni zamanda, oasrlor boyu yasayan ros-
samliq, heykoltorasliq, memarliq vo s. asarlori ilo miigayisodo kostyum kegici-
dir, tamasac¢ini daim hayacanlandirir.
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Jsxamuisa Anu kbi3bl baGaeBa
APXUTEKTOHUKA U EE POJIb B ®OPMUPOBAHUU OJAEX/bI

Pe3iome: B cratbe paccmarpuBaroTcs Harnbosee ooue npuHIUIbL POpMu-
POBaHMS TEKTOHWYECKUX CHCTEM KocTioMa. OTMeYaeTcs, 4TO XapaKTep TeKTO-
HUKH KOCTIOMA IIPOSIBJISIETCS. B TECHOW CBSI3M C TEKTOHMKON apXHUTEKTYpbl U
ApYrux 00BEKTOB MaTepUAIbHOM cpenbl. B To ke BpeMs y KOCTIOMa €cTh CBOU
TEKTOHUYECKHUE CHCTEMBI: KapKac, 000JI0UKa U MPOMEKYTOUHBIA MPOAYKT, CO-
JeTaronmii B cede cBoiicTBa o0enx cucreM. [lokazaHo, 4To BHyTpeHHEE Mpoc-
TPAHCTBO KOCTIOMa, paccMaTpuBaeMoe Kak oObeMHas (gopma, obecreynBaro-
mast KoM(QOPTHOCTh KHU3HEACATEILHOCTH YeoBeKa. CXOACTBO OOMIMX MPHHIH-
1oB (POPMHUPOBAHUS OJSKIBI C APXUTEKTYPOU BBIpAKaeTCsl B 00pa3HO-accomma-
TUBHOM IPOSIBIICHUY BHEUIHEH (pOpMBI.

KiroueBble cj10Ba: KOCTIOM, apXHUTEKTYPHBIH, apXuUTEKTypa, (popmoos-
pa3oBaHHe, TapMOHHSI, 3CTETUKA, KOMITO3UIIHS, €JHHCTBO.

Jamila Ah gizi Babayeva
ARCHITECTONICS AND ITS ROLE IN FORMING CLOTHES

Summary: The article deals with the most general principles of formation
of tectonic systems of the suit. It is noted that the nature of the suit tectonics is
manifested in close connection with the tectonics of architecture and other
objects of the material environment. At the same time, the costume has its own
tectonic systems: a frame, a shell, and an intermediate product that combines
the properties of both systems. It is shown that the inner space of the suit,
considered as a three-dimensional form that ensures the comfort of human life.
The similarity of the general principles of clothing formation with architecture
is expressed in the figurative-associative manifestation of the external form.

Key words: costume, architectural, architecture, shaping, harmony,
aesthetics, composition, unity.
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MUASIR AZORBAYCAN INCOSONOTININ MONZORO
USTASI RAIS ROSULZADOD

Xiilasa: Magalo Azorbaycanin ©Omokdar rossami Rais Rasulzadonin yaradi-
ciligindaki moanzors asarloring hasr olunub. Rassam dogma yurdu Azorbaycana
sonsuz sevgisini 0z manzars osarlorindo tamasacgiya ¢atdirmaga calisir. Bir ¢ox
janrlarda osorlora imza atmasina baxmayaraq, rossam monzors janrinda iglomo-
yo lstiinliik verir. Azorbaycani qarig-qaris gozorak Oziinomoxsuslugu vo adot-
ononalari ilo secilon unudulmaz rayonlarini kotana kogiiron Roais Rosulzadonin
monzaralorindo Abseron vo Baki kondlorinin monzaralori do genis yer tutur. Ra-
is Rosulzadonin yaradiciliginda “Igori Sohor” mévzusunda osorlar da goxluq tos-
kil edir. Bu movzuda asarlar toplusu movcuddur. Rassamin istedadli olmasi, ya-
radiciliginin vatonindo vo votondon konarda boylik rogbatlo izlonilorak sevil-
mosi vurgulanir. Bu moaqalonin mogsadi Rais Rasulzados yaradiciligini isiqlandi-
raraq gonc naslo asilamaqdir. Mioallif “monzars ustast”, “Azarbaycan monzors-
s1”, “Azorbaycan incasonatinda rossamin yeri” kimi anlayislart arasdirir.

Acar sozlar: monzoro, sonat asari, rossam, Omokdar rossam, yaradicilig, 1s,
janr, foaliyyat, tablo

Roangkarliq senatinin godim janrlarindan olan monzars janri, ilin miixtalif
vaxtlarinda yaradilmis landsaftin vo atmosfer hadisslorinin tosviridir. Odur ki,
bu janrda yaranan osorlorin asas gohromani tabiatdir. Tarix boyu sonatkarlar bu
janrda asarlor yaradarkon mesolori vo donizlari, firtinalari va gdy qursagini, me-
marlig1 vo hatta kainatin uzaqliqlarini bels tosvir etmislor. Bu osarlordoki sakit-
liyi va statikliyi bir godar canlandirmaq ti¢lin zaman-zaman alava olunan insan
v heyvan tosvirlari iso asas rolda qabul edilmirlor. Manzars janrinda osori can-
landirmagq ficiin istifado edilon biitiin nov texnikalar i¢orisindo, yagh boya, ver-
diyi darinlik, parlaqliq ve canliligina goro, texnikalarin “sah1” deyilir. Yagl bo-
yadan istifadonin tarixi ke¢mis rossamlarin yaradiciligina dayanir. Monzarada
rossamlar bazon ke¢miso, bozon iso golacays istinad edirlor. Amma monzaronin
real zamanda tosvirino daha ¢ox rast golinir. Cox hallarda rossamlar 6z fantazi-
yalarina vo ohval-ruhiyyaslorino koklonarok do menzarslor yaratmislar. Diinya
sohratli monzora ustalarindan Klod Mone, Vilyam Térner, Isaak Levitan, Ivan
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Siskin, Con Kostebl, Tomas Koul, Frederik Edvin Cor¢, Kaspar David Fridrix,
Aleksey Savrasov, Alfred Sisley, Arxip Kuinci, Albert Kdyp, Jan-Batist Kamil
Koro, Klod Lorrenin adlarini ¢oko bilorik.

Azorbaycan tosviri sonotindo do monzors janria xiisusi shomiyyat veril-
misdir. Zongin tarixe malik olan Azarbaycan incosonatine nazar salsaq, monzara
janrmin koklori godim dovrlora gedib ¢ixir. Azarbaycanda monzoralorin tosvir-
lorino godim qaya resmlarindo, keramik osyalar iizorinds, xal¢a niimunolorinda
vo miniatiirlordo rast golo bilorik. Bohruz Kongorli, Sottar Bohlulzado, Somod
Hagverdiyev, Kamil Xanlarov, Boylikaga Mirzozados, Kamil Nocofzado, Rasim
Babayev, Nocofqulu Ismayilov, ©yyub Hiiseynov, Mahmud Tagiyev, Mikayil
Abdullayev, Elboy Rzaquliyev, Togrul Norimanboyov, Tahir Salahov kimi
Azorbaycan rossamlari, tosviri sonotdo monzaragi rossam kimi 6z sozlorini de-
miglor.

Sottar Bohlulzadonin “Kopozin gbz yaslar1”, “Qizbandvsoys gedon yol”,
“Cidir diizii”, “Quba monzorasi”, “Yasil xal1”, “Xozordo axgam”, “Omsar bagla-
rinda”, “Baglar arasinda”, Kamil Xanlarovun “Abseron”, “Zaqatala daglar1”,
“Astara”, “Pay1z is131”, Nocofqulu Ismayilovun “Sahil”, “Pirsag1”, “Daniz sahi-
li”, “Stansiyaya yol”, “Monzara”, “Istisu daglarmda”, “Qusar rayonu”, “Qubadli
rayonu”, “Xosta”, “Daglar”’, “Dag monzorasi”, “Bahar”, Kamil Nocofzadonin
“Aylh gecods qayiglar”, Boyilikaga Mirzozadonin “Abseronda”, “Fatmeyi ha-
mamlar1”, “Daniz manzarasi”, “Manzora”, “Qayiqlar”, Togrul Norimanbayovun
“Bakida yay”, “Icori sohor”, “Qiz qalas1”, “Xozor iizarindo sofaq”, “Mohsul
bayrami1”, “Torpagin borokoti”, “Tarla diisorgosi”, “Qocaman ¢inar”, “Cicok-
lor”, “Nar”, “Moskva”, Nadir Obdiirrohmanovun “Azorbaycan daglarinda ba-
har”, “Daglarda bahar”, “Caltik tarlasinda”, “Bizim daglarin adamlar1”, “Se-
vimli naxislar”, Tahir Salahovun “Qadim Bak1”, “Qiz qalas1”, “Baki”, “Sirvan-
sahlar saray1”, “Qodim Bakimin damlar1”, “Xozor”, “Xozordo axsam”, “Bilgoh
kondi”, “Tork edilmis bag”, “Hovsan” va digorlorinin monzars asorlori noainki
Azorbaycanda, 6lkomizin hiidudlarindan konarda da taninir.

Monzora janrt miiasir Azarbaycan rossamlarinin yaradicilifinda da 6z aktu-
alligim1 qoruyub saxlamaqdadir. Azorbaycan rossamlar1 zongin emosional va li-
rik monzoars yaradicilart kimi taninirlar. Otraf alom, ana tobiot, bu sonstkarlarin
asarlorinds tomiz, tabii-bakiraliyi ilo yanasi hom do mohtosomliyi vo unikalligi
ilo toqdim olunur. Tabiatin fosillorin vo onilliklerin, yasanan dovriin doayisik-
lorins uygun vaziyyat almasi da asarlords 6z oksini tapir. Azorbaycan rossamla-
rinin moanzorasing xas xiisusiyyatlordon biri do, imumilikds ressami ohato edon
alomin, nikbin va is1ql1 koloritlo tamasaciya ¢atdirilmasidir.

Azarbaycan rossamliq sonatinds manzars janrinda igloyon taninmis rossam-
lardan biri do Azorbaycanin ©Omakdar rossami, Mohommad ©min Rasulzado
naslinin layiqli davamgisi, Rais Azor oglu Rasulzadodir. O, 1946-c1 ildo Qaza-
xistanda diinyaya golmisdir. Ailosinin siirgiin olundugu bu 6lkodo anadan olan
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rossam, daha 3 yasinda anasini itirmis vo qardasi ilo onu atasi boyiitmiisdii. Orta
moktobi rus dilindo oxuyan rossamin kicik yaslarindan rosmo, sahmata vo yiin-
giil atletikaya boylik maragi var idi vo o, bu saholords yarislarda istirak edorok
yliksok noticolor oaldo edo bilmisdi. Moktobin yuxari siniflorindo oxuyarkon
Moskvanin Krupskaya adma Umumittifaq Incesenat Universitetino gobul olur
vo moktobi tork etmodon homin universitetdo do qiyabi dors almaga baslayir.
“Raisin osorlori homin Qiyabi Xalq Incosonsat Universitetinin toskil etdiyi sor-
gilordo nlimayis etdirilmoyo baslanir” [3, s. 5]. 1965-ci ildo universiteti vo mok-
tobi ugurla basa vuran rossam, artiq dogma yurdu Azarbaycana golmayi qorara
alir vo attestatini alar-almaz votonino golir. Bu, onun Bakiya qoti vo homisolik
doniisii idi... “Siirgiin hoyatinin biitlin ¢otinliklorindon kegon, hor bahar hoyatin-
do alma agaclan ¢igokloyon, daminda qaranquslar yuva salan evlorine heg vaxt
isinismayan, iirayi xoyallarinda yagsayan Azorbaycanla ddyiinon gonc rossamin —
boyiik Mohoammoad Omin Resulzadonin navasi, Azor boyin oglu Rais Rasul-
zadonin vatona qayidisiydi” [1, s. 92]... Burada ©zim Ozimzads adina Azorbay-
can Dovlot Rossamliq Moktobino daxil olaraq rossamliq tohsilini davam edir.
1969-cu ildo rassamliq moktobini miivaffoqiyyatlo bitirir vo Rusiyanin Penza
vilayatinin Kuznetsk sohorino horbi xidmoto yollanir. Horbi xidmoatdo olan
dovrds do rossamliq bacarigini niimayis etdirir vo bdyiik monumental islors im-
za atir, miixtolif portretlor, mozaikalar, rosmlor ¢okir. Horbi hissolor arasinda
elan olunmus “Horbi hissonin an yaxs1 tortibi” adli miisabiqados do istirak edorak
aid oldugu horbi hissoys qalibiyyat yasatmisdi.

Horbi xidmotini 1971-ci ilin sonunda bitirmis Rais Rasulzado Azorbaycana
doniir vo 1972-ci ildo Azarbaycan Dovlst Pedaqoji Universitetinin Badii Qrafi-
ka fakiiltosino daxil olur. Ali tohsilini 1977-ci ilda bitiron rossamin yiiksok pe-
daqoji potensialinin olmasini géran universitet rohbarliyi bir il sonra, 1978-ci il-
do onu “Rasm, Heykoltoragliq vo Boyakarliq” kafedrasina saat hesabi dors de-
mok {iclin miiallim vozifasing toyin edir. Rassam qisa miiddotdo miisllim, hal-
hazirda iso universitetin dosentidir. 1978-ci ildon ke¢mis SSRI vo Azorbaycan
Rossamlar ittifaginin iizviidiir. Daim ittifaqm ictimai vo yaradict hayatinda foal
istirak edon rassam, naticads ittifaga daxil olan 6lkalards vo timumiyyatls, din-
yanin bir sira 6lkalorinds kecirilmis sorgilorde asarlorini sergilomisdir. Kubanin
paytaxt1 Havana soharindo 1980-c1 ildo, Ofqanistanda 1980-1981-ci illordos, Pol-
sada 1988-ci ildo vo ABS-1n Hyuston soharinds 1989-cu ilds sorgilonan osarlori
haqqinda milli informasiya vo Uimumittifaq informasiya vasitalorinds miisa-
hibalor alinmis, moqalalor isiq lizi gormiigdir. “Son illordo iso Azorbaycan
Respublikas1 incosonotinin Bakida, Moskvada, Istanbulda agilmis "Payiz",
"Yaz", "Novruz" sorgilorinds istirak edib. 1994-cii ildo onun I fordi sorgisi,
1995-ci ilda iso II fordi sorgisi agilib” [2, s. 6].

Rais Rosulzado mixtolif tislublarda osorlore imza atsa da, mohz moanzors
islubu ilo diggoti calb edir. Onun Azarbaycanin dilbar gusslorine hasr etdiyi
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monzara asarlori, rongarongliyi vo texnikasi ilo géz oxsayir. Rassamin monzora
osarlari igarisindo homginin Azorbaycandan konar, digor 6lkolords islonmislori
da vardir. Lakin, oksor manzaralor mohz Azarbaycanin miixtolif rayonlarina vo
Abseron yarimadasina hasr olunub. Abseron monzoralorinin rossamin yaradici-
ligindaki xiisusi yeri, onun ata-baba yurdunun mohz Novxani kondinde olmasi
ilo olagodar idi. Buranin tobistinin tosvirinae rossam hoyatinin miixtalif donomlo-
rindo qayitmis vo ¢oxlu zaman va yaradiciliq imkanlari sorf edorok mohtogsom
saciyyavi Abseron manzaralori arsoyo gotirmisdir. Baki kondlorinin monzaralari
igarisinda “Abseron. Buzovna”, “Abseron. Xazarin sahili”, “Sahil”, “Siivolan”,
“Stivolanda bag”, “Xozor”, “Xozorin qumlu sahili”, “Abseron. Qala kondi”,
“Nardaran”, “Pirsag1”, “Yay. Siivolanda”, “Abseron. Donizo gedon yol”, “Koh-
no Buzovna”, “Abseronda”, “Lois. Donizo gedon yol” kimi asarlor bu diyarin
Oziinomoxsus tobistini, monzarasini, iglimini 6ziinds oks etdirir. Xozar sahilindo
yerloson Baki kondlorindo donizlo qurunun gozoxsayan vohdasti rossamin firga-
styla abadilasib. Bu ciir sairans torzds ifa olunmus tablolarda 6z oksini tapmis
Abseron kondlorinin manzaralari, tamasag¢1 yaddasinda obadi iz qoymagi baca-
rib.

Rossamin Bakiya hosr etdiyi monzors osorlorindon “Baki. igarisohor”, “Ba-
k1. Axsam”, “Baki. Qara sohar”, “I¢orisohor”, “Kéhno Baki1”, “Sohar monzora-
si”, “Baki. Keslo”, Baki — sonaye sohori”, “Baki. Axsam” kimilorindos biz, koh-
no neft sonayesi Bakisini, Ili¢ buxtasim (kérfazini), Baki otrafi menzoralori, Xo-
zar donizinin Baki sahilini, kohno gomilari vo s. gore bilorik. Bu asalar igarisin-
do seriya soklinda yaradilmis vo I¢ari Sohor abidaloring hasr olunmus “Icori So-
hor” adi altinda asarlor toplusu vardir. Seriya asarlori sirasina homginin Buzov-
na, Mardokan vo Bilgohdos yerloson dini vo madoni ocaqlarin eskiz vo etiidlorini
do daxil eds bilorik. Azerbaycan sonayesinin osasini togkil edon neft sonayesi
movzusunda yaradilmis monzora asorlorinds iso arxa fonda Xozor donizi islon-
maklo, qaralmis neft buruglarindan tutmus mazutlu ¢onlora kimi xirdaliglarla
manzaranin imumi abu-havasi 6z oksini tapir. Rassamin sonaye monzarasi asar-
lorinds neft hopmus Abseron torpaqlari, 6ziinamoaxsuslugu ilo tamasagida canli
tosovvir yaradir.

Rais Rosulzadonin Azorbaycanin rayon manzarolorine hosr etdiyi osorlorin-
don iso “Godobay. Slavyanka”, “Bahar. Soki”, “Qabals. Laza”, “Oguz. Qala-
cay”, “Qarli Kopaz”, “Qabolo. Mirzaboayli”, “Goygol. Togana”, “Gdy¢okond-
do”, “Ismayilli. Lahica gedon yol”, “Qusar”, “Samax1 daglar1”, “Qabala. Qo-
marvan”, “Qarabulaq kondi”, “Gdycay cayr”, “Buludlu Kopaz”, “Nabran”,
“Naxcivan daglar”, “Lonkoranda”, “Caykond. Ceviz agaclar1” va bir ¢ox digor
Azorbaycanin ovozsiz, g6zol monzarali rayonlarina hosr edilmis tablolart misal
gostormok miimkiindiir. Bu asarlords hayat dolu Azarbaycan torpaginin nikbin
va is1ql1 uygunlugu vohdat toskil edir. Tobistdon alinmig ronglarin tabloya me-
haratlo oks olunmasi naticasindo Azorbaycan monzarasinin unikalligir vo osra-
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rongizliyi gz oniins ¢ixir. Rassam yaradiciligi boyunca Azarbaycani qarig-qaris
gozir, muxtalif fosillordoki tobistin hansi gozalliklors moruz galmasini sevarok
kotana kogiiriir. Gozallik qaynagi olan manzare janrinin Rais Rosulzads yaradi-
ciligindaki xiisusi yeri hom do ondan irali golir ki, bu onun daxili ehtiyaci, zov-
qii vo vatono bagliliginin siibutudur.

Mahir manzors ustast olan ©Omokdar rassam Rais Rasulzadonin natiirmort-
lar1, kompozisiyalar1 vo portret asorlori do mévcuddur. Bunlardan “Ana”, “Kiir
baliggis1 Cofor Coforovun portreti”, “Dizayner Ov¢innikov Valeriy”, “Humay”,
“Ismayil Oliyevin portreti”, “Rassamin portreti”, “Rza Avsarin portreti”, “Isma-
yil Mommadov”, “Kamil”, “Q. Sadixzadonin portreti”, “Qac¢qin”, “Metro insa-
atcilar1”, “Yorgun asgor” kimilori portret asorlori sirasina daxildir. “Rossamin
goruntiys gotirdiyi obrazlara xas inco va saciyyavi cizgilari ronglorin dili ilo
ifads edo bilmasini ilk ndvbada onun insan psixologiyasina baladliyinin naticasi
saymagq olar” [4, s. 12]. “Giillor”, “Quzil giillor”, “Yasomon” va s. bir ¢ox bu ki-
mi asorlor iso natlirmort janrinda islonmisdir.

Rais Rasulzado Azorbaycan tosviri sonatindo gostordiyi layiqli foaliyyating
gora 2002-ci ildo “Azorbaycan Respublikasinin ©Omokdar Rossami™ foxri adini
almigdir. 2009-cu ilden etibaron iso “Azarbaycan Siyasi Repressiya Qurbanlari

Assosiasiyasi”nin rohboridir.
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JuibHapa UaTuram kei3sl Maszangaposa

PAUC PACYJI3AJIE - MACTEP NIEM3AKA COBPEMEHHOI'O
A3EPBAHIKAHCKOI'O HICKYCCTBA

Pe3tome: Cratbs nmocBsiiieHa Nei3aXHbIM padoTaM 3acily’>KEHHOTO XY10XK-
HuKa Asepbaiimkana Pauca Pacymn3ane. CBoro GecKkOHEUHYIO JTH000Bb K POJHO-
My AzepOaiikaHy XyJIOKHUK TBITA€TCs NEpeaaTh 3pUTENI0 B CBOUX Mei3ax-
HBIX pabotax. HecMoTps Ha TO, 4TO OH mojmucan paboThl BO MHOTHX >KaHpPax,
XYJOKHUK IMpeArnovYnTaeT padoTaTh B )kaHpe meizaxa. [leiizaxu AnmepoHa u
O0aKMHCKHX Cell 3aHMMAloT OoJjblioe MecTo B mei3axkax Pauca Pacymsaze,
oObexaBiiero Bech AszepOaif/pkaH M TEPEHECIIer0 Ha XOJCT He3a0bIBacMbIC
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Kpasi, OTJIMYAIOLINECS CBOEH HETOBTOPUMOCTBIO U Tpaguuusmu. Ocoboe MecTo
B TBopuecTBe Pamca Pacynsane 3anumaror pa®otsl Haj «BHyTpeHHMM ropo-
nom». Ecte cOopHHK pabot Ha 3Ty Temy. [loguepkuBaercs, 4To XyHAO0KHHUK Ta-
JIAHTJIMB U €r0 TBOPUYECTBO C OOJIBIION CUMIATUEH CMOTPAT U JIIOOAT HAa POAUHE
u 3a pyoexom. Llenb 1aHHOM cTaTbU — MIPOCBETUTH MOJIOJI0€ IIOKOJICHUE, OCBE-
THUB TBOpYecTBO Pauca Pacynsane. ABTOp HccienyeT Takue IMOHATHSA, KaK «Xy-
JTOXHHUK-TICH3KHUCTY, «a3epOail/KaHCKUH Tei3ax», «MECTO XYyJOXKHHKA B
azepOailKaHCKOM HCKYCCTBE».

KiroueBble c10Ba: Iei3ax, XyJI0KECTBEHHOE IPOU3BEACHUE, XYI0KHHUK,
3aCIIy’KEHHBIN [I€ATENb UCKYCCTB, TBOPYECTBO, IPOU3BEICHNUE, )KAHP, IEHCTBUE,
KapTHHA.

Elnara intigam gizi Mazandarova

LANDSCAPE MASTER OF MODERN AZERBAIJANI ART RAIS
RASULZADE

Summary: The article is dedicated to the landscape works of the Honored
Acrtist of Azerbaijan Rais Rasulzade. The artist tries to convey his endless love
for his native Azerbaijan to the audience in his landscape works. Despite the
fact that he signed works in many genres, the artist prefers to work in the
landscape genre. The landscapes of Absheron and Baku villages occupy a large
place in the landscapes of Rais Rasulzade, who traveled all over Azerbaijan and
transferred the unforgettable regions distinguished by their uniqueness and
traditions to the canvas. Works on "Inner City" occupy a special place in Rais
Rasulzade's creativity. There is a collection of works on this topic. It is
emphasized that the artist is talented and his work is followed and loved with
great sympathy in his homeland and abroad. The purpose of this article is to
enlighten the young generation by illuminating Rais Rasulzade's creativity. The
author explores concepts such as "landscape artist”, "Azerbaijani landscape”,
"the place of the artist in Azerbaijani art".

Key words: landscape, work of art, artist, honored artist, creativity, work,
genre, action, tableau
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1990-2000-Ci ILLOR AZORBAYCAN ROSSAMLARININ
YARADICILIGINDA MiLLi ONONOLORIN MUASIR
INTERPRETASIYASI

Xiilasa: 1990-2000-ci illor Azarbaycan rossamlarinin yaradiciliginda milli
ononolorin miiasir interpretasiyast xiisusilo rongkarliq vo grafika sahasindo foa-
liyyat gostoron rossamlarin osorlorinde daha aydin sokildo 6ziinii biiruzs verir.
Bu dovrds gorkomli tosviri sonat ustalarimiz arsays gotirdiklori osorlorde qodim
miniatiir onanoalorino miiasir miinasibatlorini niimayis etdirmoklo yanasi, mini-
atlir islubunun 6ziinomoaxsuslugunu qoruyub saxlamaqdadirlar. Bu monada Arif
Hiiseynov, Rafis Ismayilov, Niisrot Hactyev, Qoyyur Yunus, Sara Manafova,
Motanot Aslanova, Ayton Sirzadova vo b. adlarini xiisusilo gqeyd etmok olar.

Acar sozlor: Azorbaycan, tosviri sonot, rongkarliq, qrafika, onono, miiasir-
lik, interpretasiya

XX asrin ikinci yarisindan baglayaraq Azaorbaycan tosviri sanat ustalarinin
yaradiciliginda qodim milli enanalare bir qodor forqli - miiasir yaradict miinasi-
botin ifadosi miisahids edilmoys basladi. Bu miiasir interpretasiya daha ¢ox
Ozlinli tosviri sonatin rangkarliq vo qrafika sahosindo faaliyyot gostoron rossam-
larin yaradiciliginda gostordi. Belo ki, bu dovrden etibaron gorkomli rossamla-
rimiz Oz osorlorindo godim miniatiir onanalorini 6ziinamoxsus forma-bigimdo
davam etdirdilor.

“1992-ci ilda ressamlarin “Peykor” adli birliyi yaradilir (Elgin Aslanov, Se-
nan Qurbanov, Mazahir Avsar) va bu birliyin magsadi 6z milli badii irsini, xii-
susilo miniatiir sonatini dyronmok vo onlar1 miiasir dovriin diinyaduyumu, for-
malar ilo uygunlasdirmaqgdan ibarat idi” (1, s.66).

1990-2000-ci illordo tosviri sonat sahasinds foaliyyot gostoron goérkomli
rossamlarimiz arasinda Qayyur Yunus, Arif Hiiseynov, Rafis Ismayilov, Niisrot
Haciyev, Sara Manafova, Motanot Aslanova, Ayton Sirzadova vo b. adlarini xii-
susilo geyd etmoak olar. Bels ki, adlarii qeyd etdiyimiz bu ressamlar miisllifi
oldugu rongkarliq vo grafik asorlorinds godim milli miniatiir anonslorine miiasir
yaradic1 miinasibatlorini bildirmokls yanasi, eyni zamanda miniatiir islubunun
0ziinomoxsus saciyyavi xiisusiyyatlorini qorumaqdadirlar.
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Osarlorinde milli ananalorin miiasir interpretasiyast miisahide olunan ros-
samlar arasinda Qoyyur Yunusun yaradiciligi xiisusilo segilir. O, cgoxosrlik
Azorbaycan rongkarligina fordi manerasi, 6z lislubu ilo segilon vo Qacar rong-
karliq moktabinin badii oanonolorini ugurla davam etdiron gorkomli sonotkar ki-
mi daxil olmugdur. “Onun derinlik perspektivine asaslanan formalarla miistovi
tosvirlorin ¢ulgalasmasinda yaranan, dekorativ bazok alliterasiyalar1 vo psixoloji
darinlik covharindon su igon boyakarligr Qarb va Sorq senat diinyagoriislorinin
ugurlu sintezidir. Daha dogrusu, Qayyurun yaradiciligi bugiinkii miirokkob moe-
doni axarlar mensabinde dayanmis insanin gozollik anlayisini genetik koklora
osaslanaraq izah etmok Usuludur” (4). Rossamin “Dord molok™ (1991), “Baki
kiiloyi” (2000), “Azorbaycan gozali” (2002), “Novruzun yaxinlasmasi” (2003),
“Axsam siifrosi” (2004), “Qarabag gozollori” (2004), “Xozorin sahilinds”
(2004), “Ufiigi hoyat” (2008) vo s. asarleri mohz yuxarida qeyd etdiklorimizi
0ziindo oks etdiran yiiksok badii doyars malik asorlordondir.

Qadim milli anonalorimiza dziinomaxsus yaradici v analitik miinasibatlori-
ni ifads etmokls olduqca maraqli asorlor yaradan Qayyur Yunusun miniatiir iis-
lublu rongkarliq tablolar1 vo grafik 16vholorini miiasir dovr Azorbaycan tosviri
sonatinin forgli goriintiilorindon hesab etmok olar.

Badii yaradiciliginda qadim milli onononi miiasir formada davam etdiron
rossamlarimiz arasinda Sara Manafova adi xiisusi qeyd edilmalidir. Bu monada
rossamin asarlorini diqqatle nozordon kecirdikdo onun miniatiir tislubuna xas
0zalliklori, xiisusilo Orta asrlor Sorq miniatiiriine xas kompozisiya qurulusu vo
zangin kolorit hallini derindon monimsomasini miisahido etmis olariq. Rassamin
“Leyli vo Macnun” (1995), “Mohabbat - goriintii” (1995), “Genclik” (2003) vo
“Connat qusu. Liananin portreti” (2004) adli asorlori mohz yuxarida geyd etdi-
yimiz badii maziyyetlori 6ziindo ehtiva edir. Bu osorlordo hamginin bas veran
hadisalarin va badii obrazlarin homahangliys asaslanan badii sorhi aydin sokilda
gorandr.

2000-ci illords Azarbaycan rongkarlig1 vo dozgah qrafikasinin inkisafinda
qadim miniatiir anonolorine maraq tadricon artmig, miixtolif tislub vo individual
yaradiciliq miinasibatlorinin yaranmasi olduqca genis viisot tapmisdir.

“2008 va 2010-cu ilde Bakida kegirilon “Sorqdon-Sorqe” sorgisinds hokm
stiron onono vo miasirlik ruhunun tamasagilar torofindon rogbotlo garsilanmasi-
na rogmon demak olar ki, Azarbaycan tosviri sonatinin qodim sohratinin barpasi
vo ona miasir tutum verilmasi do artiq tarixin saxlancina gémiilmiis Avropasa-
yag1 “izm”loro nozirslor ¢okmokdon yox, ¢oxosrlik tarixe malik olan milli me-
novi doyarlors yaradici miinasibotdon kegir. Bunu rossamlarin miixtolif nosil-
lorinin — Altay Haciyev, Rafis Ismayilov, Arif Hiiseynov, Niisrot Haciyev, Or-
xan Hiiseynov, Ayton Sirzadova, Faiq Okborov, Sirus Mirzozado, Leyla Sala-
mova va basqalarinin “Sarqden-Sorqa” sorgilorinds niimayis olunan asarlari do
tosdigloyir” (2, s.172).
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Gorlindiiyti kimi soziigedon dovrds rongkarliq vo dozgah qrafikasi sahasin-
do orsoyo golon osarlordo milli ononsaloro miiasir toloblora goéro miinasibat gos-
torilmisdir.

Qadim va zongin tarixo malik olan Azarbaycan miniatlr Gslubuna muasir
torzdo miiraciot edon rossamlardan Maotanat Aslanovanin da adim1 qeyd etmok
olar. Onun milli-monavi doyarlorimizi 6ziinds ifads edon “Mugamin falsofasi”
adli qrafik osori milli musiqi alatlorinin vohdatindon alinan badii kompozisiyada
mugamin ifadoli oksi gqabariq duyulandir. “Dekorativ, lirik iislubda islonmis bu
osordo nabati naxislarla bozodilmis musiqi alstlorinin badii goriintiisti sanki ta-
masag¢ini mugam alomino aparir. Mugamin oks-sodasi duyulan kompozisiyada
tosvir olunan har bir element sanki mugamin ahongins koklonmisdir. Osordo
miniatiir sanotinin anonalorindon qidalanmis bazi elementlor — giinosi otrafina
alan buta formasinda stilizo olunmus buludlar kompozisiyaya dinamik horokot
gotirir. Tiind fonda daha aydin goriinon samdan asorin lirik shval-ruhiyyssini
daha da artirir” (3, s.118).

Milli ananalors yaradict miinasibotin miasir ifadesi Azarbaycan tosviri so-
natinin gonc naslinin niimayondolorindon olan Ayton Sirzadovanin yaradicili-
ginda da 6z oksini tapmisdir. Onun orsays gotirdiyi qrafik asorlor klassik Sorq
miniatiir anonalorindon bohralonmis, onu ugurla yasadaraq yeni vo 6ziinomox-
sus forma-bigimi ilo xarakterizo edilir. Ayton Sirzadovanin “Poeziya” (2005),
“Musiqi” (2005), “Esq” (2007) va s. asarlorindo onono vo miiasirliyin vohdoti
aydin sezilir.

Rassamin “Poeziya” (2005) adli grafik 16vhasindo lirik duygularla xoyallar
alomina gorq olmus gonc qiz obrazinin $arq ornamentlori il tortib edilmis otaq-
da badii tosviri, onun gohvayi rongin isti tonlar1 ilo ohato olunmasi, yenico ¢ix-
mig ayin vo otaqda sdlolonon samlarin nuru ilo nurlanan bonizi incs - xofif ciz-
gilorls oks edilmisdir.

Ayton Sirzadovanin “Esq” (2007) adli aserinde iso gonclorin esq tosssiirat-
larimi bir-biri ilo boliisdiiyli sohno canlandirilib. Saf, iilvi mohobbat vo esq dolu
gonclor sanki sehrli xalgada parvazlanaraq sehrli sevgi nagillart alomins iiz tut-
muslar. Kompozisiyada oksini tapmis asiq vo masuqun obrazlarinin Sorq orna-
mentlorilo zongin olan libaslar1 sanki 6z tamasacisini romantik-lirik alomo soya-
hat etdirir. S6ziin osl monasinda 6ziiniin gonc olmasina rogmon Ayton Sirza-
dova miiollifi oldugu osorlordo baodii-estetik yaradici potensialindan olduqca
ugurla istifado edorak, arzuolunan naticoni oldo etmoyo nail olmusdur.

Tadqiqat igina calb etdiyimiz miiasir bigimli rongkarliq ve qrafika asarlorin-
do ononod vo miiasirliyin vohdati, daha doqiq desok, bu osorlordo ononovi mi-
niatiir tislubu ilo miiasir tosvir dilinin birlogsmasi naticosindo badii sorhino goro
yliksak badii dayars malik asarlor yaranmisdir. Homginin, anonavi miniatiir iis-
lubunda orsays golmis bu osarlor bir daha tosdiq edir ki, bu asarlorin miislliflori
klassik badii olyazma kitablarina ¢okilmis miniatiirlor - illiistrasiyalardan bohro-
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lonmaklo yanagi homin asarlore miasir dovriin badii-estetik toloblori aspektin-
don yanagmuslar.

Biitiin bu badii maziyyatlor onu gostarir ki, cagdas dovr Azarbaycan ros-
samlarmin asorlorindoki lakonik rong halli, stilizo, badii timumilosdirmo mohz
klassik Azarbaycan miniatiir iislubuna tapinmagin ayani gostoricisidir. Miniatur
iislubunu yenidon dir¢oltmok, miniatiir tislublu kompozisiyalarin siijet vo badii
strukturuna milli folklor elementlarinin, o ciimlodon, milli romzlordan istifads
bilavasito miiasir dovrdo qodim milli anonalors olan maragin boyiikliiyiinii tos-
diqg edir.

Noatica etibarilo geyd edok ki, 1990-2000-ci illor Azorbaycan rongkarligi vo
dozgah qrafikasi sahosindo yaradilan miniatiir iislublu asorlor, onlarin miislliflo-
rinin milli badii irsimiza, xiisusilo, Orta asr miniatiirloring yaradici miinasibatlo-
rini, godim milli badii anonalori miiasir bigimds sorhetmo bacariqlarini — miasir
interpretasiyani niimayis etdirir.

Idabiyyat siyahisi:

Axundzados L. XX osr diinya tosviri incosonati. Baki: Azornasr, - 2011. - 224 s.

2. Osgorova X. XX asr Azarbaycan boyakarliginin inkisafi. Baki: ADNSU, -
2015. - 187 s.

3. Qasmmov S.N. Azarbaycan tosviri sanotinde lirik mdvzularin tocassiimii: /
sonatsiinasliq lizra folsofs doktoru dis. / - Baki, 2016. - 126 s.

4. Nozirova, S. Qoyyur Yunus [Izomaterial]. Baki: Azorbaycan, - 1996. — 16
S.

5. Tacamzage JIK., up3amoBa JI. Tpamunuu  AszepOaiimxaHckon
MUHHUATIOPbl B COBPEMEHHOM H300pa3uTenbHOM HcKyccTBe.— baky: “Elm
vo tohsil”, - 2019. — 384 c.

=

Haprus Acian kb13bl P3aeBa

COBPEMEHHASI HHTEPITPETALIUSI HAITMOHAJIBHBIX
TPAJIUIIMIA B UCKYCCTBE ABEPBAMJIKAHCKHX
XYJIO’)KHUKOB

Pesrome: CoBpeMeHHass MHTEpHpETals HALMOHAIbHBIX TPAIULMA B HC-
KyCCTB€ a3epOaiiJKaHCKUX XYJI0’KHUKOB MPOsBIIseTCs 0oJiee sIpko, 0COOEHHO B
TBOPYECTBE XYJOKHUKOB, pabOTAIOIIMX B OOJIACTH XUBOIUCH U Trpaduxu. B
9TOT MEPHUOJ HAIllM BBIJAIOIIMECS MacTepa N300pa3uTEIbHOTO UCKYCCTBA, COX-
passist cBoeoOpa3re MUHUATIOPHOTO CTHUJIS JIEMOHCTPUPYIOT CBOE COBPEMEHHOE
OTHOIIEHHE K CTApbIM TPAIUIUAM MUHHATIOPEL. CTOUT OTMETUTH TAKUX XYIOXK-
HUKOB Kak Apu¢ ['yceitnoB, Papuc Hcemaunos, Hycpar D'amxues, [aiitop
Onyc, Capa ManadoBa, Maranat AcnanoBa, Aiitan [llup3anosa u npyrue.

KiroueBble cioBa: AzepOaiiikaH, M300pa3uTeNIbHOE UCKYCCTBO, JKHUBO-
MUCh, TpaduKa, TPAAULHS, COBPEMEHHOCTb, HHTEPIIPETALIHSL.
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IN CREATIVITY OF AZERBAIJANI ARTISTS

Summary: The modern interpretation of national traditions in modern in
creativity of Azerbaijani artists manifested more clearly, especially in the work
of artists working in the field of painting and graphics. During this period, our
outstanding masters of fine arts, while maintaining the originality of the
miniature style, demonstrate their modern attitude to the old traditions of
miniature. It is worth noting such artists as Arif Huseynov, Rafis Ismailov,
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Shirzadova and others.
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AZORBAYCANIN ZORGORLIK SONOTININ DiYARI

Xiilasa: Moqalodo Azarbaycanin on gozal gusolorindon biri olan Qarabagin
zargorlik sonotkarligindan bohs olunur. Qeyd olunur ki, diger zorgorlik mor-
kozlorinden forqli olaraq, burada qizil memulatlarinin istehsali ilo yanasi, miis-
toqil sonaye olan giimiisdon (glimiiskarliq) vo qiymatli daglardan (cavahirsazliq)
zorgorlik momulatlarinin istehsali da genis inkisaf etmisdir. Gostorilir ki, zor-
gorlik dekorativ-totbiqi sonatin miistoqil sahasi kimi XV-XVII asrlords Qara-
bagin xalq sonoatkarlarinin yaradiciliginda nazors ¢arpacaq doracads inkisaf et-
migdir. Qeyd olunan dovriin zorgarlori ddyma, qaynaq, lehimloma, tokma tisul-
larini, o ciimlodon sormays tokmo, yuvarlama, cizgi, naxis, soboko vo oyma
iisullarini yaxs1 bilirdilor.

Acgar sozlar: Azorbaycan, Qarabag, zorgorlik, sonotkarliq, zinot ogyalari,
quz1l, glimiis, qiymatli daslar.

Hoar bir xalqin tarixi vo madoniyyastinin dyranilmosinds onun tosarriifat vo
sonaye foaliyyatinin dyronilmosi miihiim rol oynayir. Istehsal faaliyyati on tam
sokildo sonatkarliqda oks olunur.

Qarabagin incasanat alomi, eloco do onun oturaq v yarimkogari ohalisinin
hayati tarixon iimumon Azorbaycan madoniyyati kontekstindo, tiirk etno-modo-
ni zomininds inkisaf edib, formalasib. Bunu alban-tiirk etnik-moadoni miihiti
osasinda inkisaf edon anonavi sonatkarliq novleri li¢iin xarakterik olan xiisusiy-
yotlor, onlara xas alotlor vo istehsal proseslori, eloco do orta osrlordo azorbay-
canlilar torofindon monimsonilmis tiirk vo orab-fars terminologiyasi ilo hazir
mohsullar tosdiq edir.

Qarabagda sonatkarliq istehsalinin saciyyovi cohatlori sirasinda yarimkogo-
r1 hoyatla bagli homin yerli sonotkarliq vo sonatkarliq névlorinin tistiinliik toskil
etmasini va genis yayilmasini geyd etmok lazimdir. Bunlar yun toxunma (parga
istehsal1), xalcaciliq va ipakeilik, hicab, ke¢a, ayaqqabi, qoyun doarisi va papaq
istehsali, dori agilama, yohoar¢ilik vo domirgilik, nalgiliq vo s.-dir.

Qarabag bolgosi Azarbaycanin digor tarixi bolgolori arasinda flisunkar tobi-
oti vo miixtalif tobii sarvatlori ilo secilir. Qarabag Azorbaycanin yiiksok inkisaf
etmis sonatkarliq markazlarindan biridir vo burada yerli sonstkarlarin on yiiksok
moharati niimayis etdirilmisdir. Qarabag torpagi qodim zamanlardan insanlarin
moskunlasdig1 planetin on miihiim zonalarindan biridir ki, Azix magarasinda ib-
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tidai insanin — neandertal insanin maskoninin epoxal kosfi do bunu tosdigloyir.
Beloliklo, Azorbaycan torpagi Yer kiirasinin bagoriyystin on nadir abidslorinin
qorunub saxlandig1 zonalarina aiddir. Eyni zamanda, Azix 6lkonin, o ciimlodon
Qarabagin ohalisinin gqadim insanlar torofindon davamliligiin siibutu olmaqla
yanags1, onun Azarbaycan torpaginda yasayan bir ¢ox nasillorinin davamli mado-
ni toraqqi vo sosial tokamiiliiniin tosdiqidir.

Azorbaycan xalq1 6ziiniin ¢oxasrlik tarixi orzinds an zongin sonotkarliq ir-
sini yaratmis, bu irs empirik bilik vo bacariqlar hesabina tokmillogsmisdir. Onla-
rin bir goxu adot-onono soklindo nosildon-naslo kegorok gilinlimiizo qodor golib
catmisdir. Bu sonot novlori Azorbaycanin ayrilmaz torkib hissasi olan Qaraba-
g1n tarixi-etnoqrafik zonasinda da genis yayilmigdir. Onlar 6z momulatlari, ma-
hir sonatkarlar vo onlarin davamgilari ilo s6hrot gazandilar.

Qarabagin belo zongin tobii bazasinda miixtalif sonot ndvlori, o ciimlodon
zorgoarlik yaranib vo inkisaf edib. Azorbaycan zorgorlik sonatinin on miihiim vo
mashur moarkazlorindan biri do sohrati tokco Qafqazda deyil, onun hiidudlarin-
dan konarda da moashur olan Susa sohori olmusdur.

Qarabag orazisindo aparilan arxeoloji qazintilar zamani eramizdan ovval II-
I minilliklors aid artefaktlar agkar edilmisdir. “Burada yasayan tayfalarin yiik-
sok badii madoniyystindon danigmaga imkan veron nadir kisi vo qadin zinat og-
yalar1 (bas, al, bilak, sing, sirga vo s. ti¢lin bazoklor) tapilmisdi” [1].

Eramizdan avval I minilliyin avvallorindo Qarabag orazisindo domirden is-
tifado etmoyo baslandi. 1930-cu ildo Dolanlar kondi orazisindo agkar edilmis
tunc maral buynuzu va qusun tunc heykslciyi rayonda metal emalinin qodimli-
yini siibut edir. Sonraki ixtisaslagma prosesi naticosindo metal emal1 sonati osa-
sinda silah, domir¢ilik, misgorlik, tokmao, zorgorlik, qalay emali kimi sonat nov-
lori yaranmigdir.

Qarabagin godim oshalisi metal emali sonatindo miihiim iraliloyislor olds et-
misdir. Zaqafqaziyada ilklordon olan Qarabag sakinlori biiriinc almaga bagla-
dilar [3, s.17].

Golocok tokamiil proseslori ticlin miixtalif tobii sarvatlor, o ciimlodon 6lke-
nin vo onun sakinlorinin inkisafinda miihiim yer tutanlar, zongin metal yataqlar
az chomiyyat kasb etmirdi. VIII asr alban tarix¢isi Musa Kalankatuylu 6ziiniin
moshur “Albanlarin tarixi” asorinds Qarabag bolgesinin daxil oldugu 6lkonin
tobii sarvetlorini sadalayaraq digor qaliglarla yanasi qizil, glimiis vo oxranin da
adin ¢okir [4].

Zorgorlik tarix¢isi R. Von Neumann qeyd edir: “Zorgorliyin inkisafi va isti-
fadasi kohno hogigati tosdigloyir ki, insanin bazaya ehtiyaci var. Miihafizo vasi-
tolori ixtira edildikdon, modon alatlorinin yaradilmasindan vo yemok istehsalin-
dan sonra oan gadim insan 6z qabiliyyatlorini ornamentlarin yaradilmasina yo-
naldib” [13].
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Qarabagda zorgorliyin cicoklonmasi comiyyatin tiirk kiibar tobagelorinin
zangin vo nafis milli geyimlora, miixtalif ornamentlors olan tolobati ilo bilavasi-
ta va lizvi sokildo baglhdir. Yerli zorgorlorinin hazirladiglar zergerlik momulat-
larmin, qizil vo giimiis momulatlarinin osas miistorilori vo istehlakg¢ilart sohorin
aristokrat ailoslori idi. Burada yasayan vo dobdabali hoyat torzi keciron Qaraba-
gin firavan azorbaycanli ailolori, xiisuson, miixtalif zinot ogyalari, miixtalif qizil-
giimiis ogyalar, qiymotli daglar tolob edirdilor. Qeyd edok ki, zorgorlik momulat-
lar1 tokco ohalinin imkanli tobagolorinin diggetini ¢gokmoyib. ©vvallor azorbay-
canlilarin milli geyimlori ii¢iin, imumiyyatlo, miixtalif bazaklor onun son ele-
menti kimi xas idi. Gorkomli Azarbaycan etnoqrafi Rogid boy Ofondiyev obraz-
1 gokilds deyirdi ki, azerbaycanlilarin milli geyimlori onenavi olaraq onlari
miixtolif qizil ogyalarla, mirvarilorlo, morcanlarla bozomok {i¢iin olverislidir.
Avropa geyimlori iiclin bel koamarindan basqa heg bir “bazok” uygun golmirdi [2].

Avropadan forqli olaraq, o dovriin azarbaycanlilarinin mentaliteti qadinlari
zorgoarliksiz tosavviir edo bilmoazdi. Kegmisin anonavi ideyalarina goro, zinat og-
yalar1 olmadan qiz1 evlondirmak vo ya bay evina gotirmok olmazdi. Maraqlidir
ki, Qarabag zonasinda bu adst etik norma idi vo ona ciddi riayst olunurdu. Bii-
tiin bu amillor Qarabagin Azorbaycanin taninmis va son doraco miihiim regional
zorgorlik morkozinin yarandigini tosdigloyir. Digor zorgorlik morkozlorindon
forgli olaraq burada qizil momulatlarinin istehsali ilo yanasi, miistoqil sonaye
olan giimiisdon (giimiiskarliq) vo qiymstli daslardan (cavahirsazliq) zorgorlik
momulatlarinin istehsali da genis inkisaf etmigdir.

Qarabagda ononavi metal emal1 sonatinin zargorlik qolu qizil vo giimiis zor-
gorlik momulatlarinin istehsali iizro ixtisaslagmisdir. Bolgodo zorgorlik sonati-
nin on bdyiik inkisaf dovrii Susanin asas1 qoyulandan sonra baslamisdir. 1860-
ct ildo Susada 81, 1902-ci ilds 150 56 zorgar isloyirdi.

Qarabag sonatkarlarinin hazirladiglar qiymatli zinot ogyalar bir ¢ox sorgi-
lorin bazayi olub. Bu sargilorden birini taqdim edon N.Xanikov yazirdi: “Baki
vo Qarabagin mina vo qarasavad, saboka, bir s6zlos, Sorq zargarlorinin ixtiyarin-
da olan hor sey var, biitiin bu toxoyyiil onlar1 harom maclislorini bazomok ii¢lin
va sahiblorinin sohrati {i¢ilin icad edilib, vo biitiin bunlarin burada on az1 bir ne-
¢9, lakin layiqgli vo maraqli niimayandslari var” [6, s. 90].

Qarabag zorgorlik sonatinde golibgilik daha genis yayilmisdir. Blindvrasini
zorgar Abbasqulu qoymus biitov bir zorgorlik siilalasi yaranmigdir. Onun da-
vamgilar olan zargorlor Riistom, Behbud, ismayil, ©linin yaratdig1 senot asorlo-
r1 Qarabag zorgorlorino sohrot gotirmisdir. Siilalonin davamgilar1 olan zorgorlor
Cahangir vo Foxraddin senotkarligi qoruyub saxlayib giiniimiize ¢atdirmislar.

1836-c1 ilo aid bir xabards tokco Susada 25 domirginin islodiyi bildirilir [7].
1860-c1 ildo onlarin say1 112-ya catmisdir [5, s. 158-159].

Qarabagin qodim va orta osr abidalorindon arxeoloji qazintilar naticosindo
askar edilmis ¢oxlu sayda bozok asyalar1 boyunbagilarin hazirlanmasi texnolo-
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giyasinda vo sonraki dovrde tokmillosmonin gdstaricisidir. Nasildon-naslo sax-
lama, cehiz, bagislama soklindo kegon bu boyunbagilarin Azorbaycan xalqinin
etnik torkibi, sosial voziyyati vo yast, maddi vo monovi madoniyyati baximin-
dan boylik shomiyyaeti vardir.

Zorgorlik dekorativ-tatbiqi sonotin miistaqil sahasi kimi XV-XVII asrlordo
Qarabagin xalq sonatkarlarinin yaradicilifinda nozoragarpacaq doracado inkisaf
etmisdir. Qeyd olunan ddvriin zorgorlori ddymo, gaynaq, lehimloma, tokmo
tisullarini, o cimlodon sormayo tokmao, yuvarlama, cizgi, naxis, soboko vo oyma
iisullarin1 yaxsi bilirdilor. XII-XV osrlordo Bordos, Naxgivan, Samaxi, Tobriz
zorgorlik momulatlarinin istehsali {iclin on miihiim markozlor olmusdur. Azor-
baycanda zorgorlik sonoti asason li¢ istigamatdo — goliblomo (¢ahmagalib), or-
nament (torlamacgiliq) vo qiymatli daslar (cavahirsazliq) tizro inkisaf etmisdir.

Azorbaycanin on gozol gusolorindon biri olan Qarabag tokco Azorbaycanin
deyil, biitiin Zaqafqaziyanin iqtisadi, siyasi vo madoni hoyatinda miihiim rol oy-
namigdir. Bu bolgonin sakinlori dofalorlo yadelli iggalgilara miigavimat gostor-
mis vo tarix boyu an zongin maddi madoniyyst niimunslaorini yaratmiglar. Qara-
bag diinya madoniyyatinin inkisafina layiqli tohfalor verib.

Bu giin Qarabag zorgorlik sonsti ¢oxasrlik ononslori nosildon-noslo 6tii-
riliir, tokmillosir vo yeni mozmunla dolu, gozslliklo dolu hoyatlarina davam
edirlor.
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Hursp Unbrap kei3sl AdO6acoBa

KAPABAX - POJJUHA IOBEJTUPHOT'O HCKYCCTBA
A3EPBAU/I/KAHA

Pe3ome: B craThe pacckasbiBaeTcs O roBelupHOM MacTepctBe Kapabaxa,
OJIHOTO U3 KpacUBEWIMX yrojkoB AzepOaiimkana. OTmedaercsi, 4yTo, B OTJIU-
4yye OT APYruX IOBEIUPHBIX LEHTPOB, IOMUMO MPOU3BOJCTBA 30JIOTHIX M3JI€-
JUH, NIMPOKOE Pa3BUTHE MOIYUYMIIO TAK)KE POU3BOJICTBO IOBEJIUPHBIX U3AEIHUN
u3 cepebpa (cepeOpsiHOE [1e710) U IParolleHHbIX KaMHEH, SBISIOLIEECs caMoc-
TOSITENILHOM OTpacibio. [lokazaHo, 4TO OBEIMPHOE J1€10, KAK CaMOCTOSITENIbHAS
00JacTh NEKOPAaTUBHO-MPUKIAIHOTO UCKYCCTBA, MOTYYHIIO 3HAUUTEIHHOE pa3-
BUTHE B TBOpUYECTBE HapoJHbIX MacTepoB Kapabaxa B XV-XVII Bekax. IOge-
JUPBl 9TOTO IMEpHOJa XOPOIIO BIAJAETU METOJaMHM KOBKH, CBapKH, MaWKH,
JIUThS, B TOM YKCJIE MO BBILIABISAEMbBIM MOJEISIM, NPOKATKU, BOJIOYEHUSI, UH-
KpycTauuu, GUIMrpanu, TpaBUPOBKH.

KiaroueBble ciioBa: AsepOaiimkan, Kapabax, oBenmupHOe J1e10, peMecio,
yKpaleHus, 30JI0T0, cepedpo, IparoleHHbIE KaMHHU.

Nigar Ilgar gizi Abbasova
KARABAKH IS THE HOMELAND OF JEWELRY OF AZERBAIJAN

Summary: The article tells about the jewelry craftsmanship of Karabakh,
one of the most beautiful corners of Azerbaijan. It is noted that, unlike other
jewelry centers, in addition to the production of gold items, the production of
jewelry made of silver (silver) and precious stones, which is an independent
industry, has also been widely developed. It is shown that jewelry making, as an
independent area of decorative and applied arts, received significant
development in the work of folk craftsmen of Karabakh in the 15th-17th
centuries. Jewelers of the noted period were well versed in the methods of
forging, welding, soldering, casting, including investment casting, rolling,
drawing, inlay, filigree, and engraving.

Key words: Azerbaijan, Karabakh, jewelry, craft, gold, silver, precious
stones.
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ABSERON MOKTOBININ FORMALASMASI VO INKISAFINDA
TOFiQ CAVADOVUN ROLU

Xiilasa: Moqalodo Abseron moktobinin formalagmasi vo inkisafinda bu qgo-
dim mokanin rolundan vo bu torpaqlarda yetison Tofiq Cavadovun yaradici-
ligindan bohs olunur. XX asrin 60-c1 illorinds togokkiil tapmaga baglamis Ab-
seron moktobi Azorbaycan tosviri sonatindo xiisusi yera sahibdir. T.Cavadov
milli rossamliq maktabinin elo niimayandslorindondir ki, 6z osarlorindo hom
Azorbaycanin, hom do Avropa vo rus avanqard incosonatinin xiisusiyyatlorini
yiiksok pesokarligla istifado etmisdir. Yaradiciligi boyu davamli yaradiciliq ax-
tariglarinda olmus rossama omrii on ildon az miiddst orzindo miistaqil vo foal
olaraq yaradiciligla masgul olmaga imkan verso do, bu illor arzinds geriys par-
laq badii irs buraxmisdir.

Acar sozlor: Abseron moktobi, Tofiq Cavadov, Abseron kondlori, milli,
anond, miasirlik, kiilok.

Ulu kegmiso malik olan Abseron yarimadasi da 6z godim tarixi, zongin
ononalori vo maddi-manavi dayarlori ilo modaniyyatlor besiyi olan Azarbay-
canin ayrilmaz pargasidir. Neftlo yogurulmus Abseron elo cografi orazidir ki,
bu torpagin 6ziinomoxsuslugu - cosqun Xozarin qayalara ¢irpilan dalgalari, sil-
taq Xozrinin soyuq, amma dogma nafasi, neft buruqlari, godim qala, ziyaratgah,
mascidlori, osrarongiz tobioti, qizil qumu, baglarda talvarlardan sallanmis tizim-
lori, oncir, tut, nar vo heyva agaclar insan1 heyran edir vo onda asrarongiz hiss-
lor yaradir. Abseron torpaginin tokraredilmaz bu ab-havasi vo miihiti burada ya-
sayib-yaradan sonotkarlarin diggotindon yayina bilmoazdi. Bohs etdiyimiz bu bo-
dii miihit Abgeron moktobinin formalasmasina v inkisaf etmosino sobab olmus-
du. Belo ki, bu badii moktob XX asrin 60-c1 illorinds togokkiil tapmaga baslamis
vo Abseron movzusu 6z spesifikliyi, milli ahongi, etnoqrafik xiisusiyyatlari ilo
sonotkarlarimizin yaradiciliq manerasinin formalagmasinda silinmoz iz burax-
misdi.

Muilli tosviri sonatimizdo Abseron tobistinin ruhunu on diizgiin vo doqiq ifa-
do edon rassamlardan biri Tofiq Cavadov olmusdur. Yaradiciliginin gigoklon-
diyi dovrds hoyatdan kd¢masino baxmayaraq, Tofiq Cavadovun badii irsi kifa-
yat gqador zongindir. Biitiin yaradiciligi boyu davamli yaradiciliq axtariglarinda
olan rossamin etdiyi forma, lslub kimi eksperimentlorino baxmayaraq, onun
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osarlarinda realizmi dorindon va 6zlinomoxsus torzds oks olundugunu asanligla
gavramagq olur. Rassami dovriin digor rossamlari ilo miiqayiso edorkon onun ya-
radiciliginin imumi kontekstdon xeyli forqlondiyini aydin miisahids etmak olur.
Heyranliq yaradan bu xiisusiyyat Tofiq Cavadovun 6ziinomoxsus yanasmasinin
- interpretasiyalarinin mohsulu idi.

“Tofiq Cavadov kegon osrin ollinci illorinin sonunda Azorbaycan incosono-
tino qofil ason kiilok kimi daxil olmugsdu. Onun saqraq ronglorinin ekspressiyast,
durgunlugu, kosafoti qovan kiilok tozoliyi, toraveti ilo tosviri sonatimizo hokk
olunmusgdu. Nikbin akkordlarla ¢aglayan, bozon golobs marsi, bazon do biitov
bir simfoniya tok soslonon rongkarliq diinyasi ilo modoniyyastimizin, tobiotimi-
zin, hoyatimizin imds qatlarina sirayst etmoya calismisdi. Dogrusuna, movzu
secimine gora Tofiq Cavadov Azarbaycanin on realist rossamudir, desok, yanil-
mariq. SOziin osl monasinda Abseronun qaynar tobiatinin, Qara sohor, Ag sohor
— Bak1 monzarasinin, Sumqayit sanaye soltonatinin sart, domir-polad qiidratinin
mogzini vermokdo heg¢ koslo miigayisoolunmaz, avazsiz sonotkardir. XX osrin
Azorbaycan paytaxtinin on doqiq, yasart obrazini tutmaq Tofiq Cavadovun ya-
radiciligina nasib olub desak, miibaliga etmis olmariq. Ozii do neco?! On miiasir,
tokrarolunmaz, rossamin miicorrad, fiqurativ obrazlarla ifads etdiyi realliq”. [3]

Abseron maktobinin niimayandslarinin yaradicilifinda hocmli formalardan,
dolgun, boyliik detallardan, intensiv ronglordon vo casaratli yaxmalardan istifado
olundugunu gérmok miimkiindiir. Dovriin manavi-psixoloji tolatiimloring, qay-
gilarina, ideologiyasina qarsi ¢ixa bilocok yeni badii doyarlor yaradan Abseron
moktobinin rassamlarinin har birinin yaradiciligi ayriligda boytik badii moktob-
dir. Onlarin yaradiciligina moxsus ortaq xiisusiyyatlor olsa da, har birinin badii
irsinin nadir, forgli, 6ziinomaxsus cohatlori ¢oxdur. Bu xiisusiyyatlori Tofiq Ca-
vadovun da asorlorinde askarlamaq miimkiindiir. Tofiq Cavadov milli rassamliq
moktobinin elo niimayondolorindondir ki, 6z osorlorindo hom Azsrbaycanin,
hom do Avropa vo rus avanqgard incosonatinin xiisusiyyatlorini yiliksok pesokar-
liqla istifads etmisdir.

Abseron rongkarliq moktabinin niimayandslori 6z yaradiciliginda menzora
janrina ustiinliik verirdilor. Abseronun ecazkar miihitini goriintiiya gotiron bels
rossamlar1 “Abserongular” adlandirirdilar. Yeni badii dayarlor, yeni badii dil ax-
tarisinda olan bu moktobinin niimayandolori qizmar gilinos altinda ictimai naq-
liyyatdan istifads etmodon Abseronun yarimsshra torpagini, baglarin1 qaris-ga-
r1s sayahat edir vo bu sehrli mokanin magiyasina, sirring yiysalonmays caligir-
dilar. “Abseron vurgunu” adlandirilan Tofiq Cavadovun ruhunda bu mistik di-
yara olan tiikonmoaz sevgisi hals usaqligdan kok salmisdi. Belos ki, rassamin do-
gulub boya-basa catdig1 Abseron kondi Buzovnanin ecazkar tobioti onun toxay-
yiiliiniin formalagsmasinda boytiik rol oynamisdi. O 1955-1956-c1 illardan etiba-
ron Buzovna motivlarini tosvir etmaya baslayir. Buzovna kondi rassamin yara-
diciligiin 6zoyini toskil edon Abseronun badii obrazini yaratmasi baximindan
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ideal mokan olmusdur. Qeyd etmoliyik ki, Tofiq Cavadov 6z osarlorini ¢ox za-
man Buzovnadaki bag evindo yaratmis vo bir-birindon maraqli vo monumental
rongkarliq niimunalori orsoys gotirmigdir. Rassamlari 6ziino calb edon bu kigik
bag evindo - “yaradiciliqg matboxi”ndo yeni inqilabi fikirlor, orijinal yaradiciliq
ideyalar1 covlan edirdi.

Bildiyimiz kimi, Abseron yalniz Tofiq Cavadov ii¢iin deyil, onun rossam
homkarlarmin da sonatkarliq ocagi olmusdur. Tofiq Cavadovun Buzovnadaki
bag evino Rasim Babayev, Qorxmaz Ofondiyev, gonc rossamlar — Togrul Nori-
manbayov, Rasim Ofondiyev, Nazim Rohmanov vo digarlori do tez-tez golirdi.
Rassamlarin bag evindo bas veron miibahisolor zamani incosonat haqqinda kre-
ativ fikirlor soslonirdi.

Yasadig1 dovriin, o climlodon Abseron moktobinds birlogsmis eyni yaradi-
ciliq aqidasine sahib rossamlarin fordi yaradiciliq yollarint analiz ederkon mo-
lum olur ki, T.Cavadovu 6z homkarlarindan forqlondiron asas xiisusiyyatlordon
biri onun yaradiciliginin hor hansi metafora, sortilik vo miibaligodon uzaq ol-
mast, sart realizmidir. 1950-ci ilin sonu 1960-c1 illarin avvallarinds Tofiq Cava-
dovun yaradiciliginda sort tislubun ayaq soslorini duymaq miimkiindiir. Sort iis-
lubun mahiyyati gonc rossamlarin dovriin incosonotindoki gercokliyin tosviri
stereotiplorini gqobul etmoyorak 6z asorlorinds bunu foal olaraq gostormasi idi.
Bels ki, rossamlarin bu badii reaksiyasi sonotdo yegana yol olaraq tosdiq edilon
bu gostariglorin todricon 6z mahiyyatini itirmasine sobab olurdu. Rossamin ya-
radiciliginda x{iisusi yer tutan “Avtoportret” (1958), “Neft¢inin portreti” (1958),
“Operatorun portreti” (1958), “Poladoridonin portreti” (1958) kimi osorlor sort
islubun xiisusiyyetlorini dasiyir. Qeyd etmoliyik ki, Tofiq Cavadov bir ¢ox
hamkarindan forqli olaraq, Xarkov rossamliq maktobinin bitirdikdon sonra Mos-
kva vo Peterburq kimi incosonatin markozi olan soharlors tohsil {igiin getmomis-
di. Buna goro do gonc rossamin incosonat sahasindo bas veron “inqilabi doyi-
sikliklor”, badii dilin yenilonmasi haqqinda daha gec moalumati olurdu. Ancaq
buna baxmayaraq, Tofiq Cavadovun osorlori sort lislubun romzino cevrilmis
“miijdoci” adlandirilan niimunalorden avval yaranmisdi.

“Biitlin “izm”lorin baslangici hesab olunan realizmi miniatiir vo milli mad-
di-madaniyyat qaynaqlari estetikasi ilo yenilogdiron gonc rassamin elodiklorinin
az sonra T.Salahovun asarlorindo “Sort iislub” kimi taninmasinda onun boyik
tokanverici rolu olmusdu, desok, hogigoti sdylomis olariq. Odur ki, bu yerds de-
moliyik ki, sanat tarixinds “sort iislub”un yaranis1 bilavasits T.Salahovun adi ilo
baglansa da, aslinda, bu yeni badii baxisin estetikasinda Tofiq Cavadovun asar-
lori ilo soslogon moagamlarin kifayot qodor gabariq oldugunu etiraf etmoliyik.
Basqa s6zlo desok, onu sonralar T.Salahova boyiik s6hrot gotirocok “sort iis-
lub”un ilk garanqusu hesab etmok olar”. [1]

Tofiq Cavadov xarakter etibarils optimist, enerjili, giiloriiz tobisto malik idi
vo bunu otrafindaki insanlara da otiirmoyi bacarirdi. Halo tolobalik illorindo -
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rossamliq moktabinde oxudugu dévrde onun yaradicilifindak: fordi yanagsmani
aydin sezmok olar. Rassamin sonaye sahosino hosr etdiyi oasorlori, noainki onun
0z yaradiciliginda, o ciimlodon XX asr Azorbaycan tosviri senotinin an parlaq
sohifalorindos yer alir. Gonc rassam 0z toloba yoldaslari ila birlikdo daha ¢ox Ba-
k1 vo Sumgqayit sohorindaki neft madanlorini, zavodlart o ciimladen, neft¢i, ope-
rator, poladaridon vo fohlslorin amoyini tosvir edirdi. Belo ki, Tofiq Cavadovun
1950-ci illorin ortalarinda goriintiiys gotirdiyi sonaye monzaralorinde bu fordi
badii-estetik yanagmani goro bilirik. Bu baximdan, “Sonaye monzarasi” (1956),
“Sexda” (1961), “Boru-prokat zavodunda” (“Isin sonu”, 1960-1961) va digor
osarlori rossamin istehsalat movzusunda tosvir etdiyi tipik niimunolor arasin-
dadir. Tofiq Cavadovun daha sonralar yaratdigi kompozisiyalarda iso bu adilos-
mis motivlor badii dilini tamamils doyisir. O “Lokbatan” (1961), “Rezervuar-
lar” (1962) kimi asarlords, eloco do digar fohlalorin portretlorindoki badii ifads
vasitolorinin maziyyatlorindon moharatlo istifads edir. Bohs etdiyimiz bu niimu-
noalor “qisqiran” daxili enerji ilo dolub-dasir. Bu kompozisiyalarda konturlarin
kaskinliyi, dinamikasi, xottin doqiq ritmi, parlaq koloritin vo ziddiyysti vo s.
heyrat dogurur. Bu xiisusiyyatlor T.Cavadovun kompozisiyalarina sort xarakter
verir va bu da gercokliyin tosvirini adilikdon uzaqlasdiraraq qeyri-adi badii mii-
hit yaradir. “Predmetlor (yaxud obyektlor, insanlar) tosvirin daxilindon golon
hansisa sakitlosmayon qilivvenin tasiri altinda qivrilir, sinir vo katan iizorindo ¢o-
tinliklo dayanir. Sanki, rossamin firgasi ilo ¢okilon obrazlar meydana golon ki-
mi “aoto-qana dolur”, sorbastlogir vo onlarin tosvir etmis rossamin itastindon ¢1-
xir” [4, soh. 11-13].

Tofiq Cavadovun sort simali, sllori gqabarli, mord, zohmotkes obrazlari dov-
rlin digor rossamlariin da miiraciat etdiyi amok gohromanlari idi. Qeyd edak ki,
bu insanlar bahs olunan ddvriin tonqidi moqalalorinds “omayi soraf vo gohro-
manliq hesab edan azad sosialist amayinin bahadirlar1” adlandirilirdi.

Bohs olunan dovrds tolob olunan sosialist haqigotin real sokildo oks et-
dirilmasinin incasonatdo formalasdirdigr tislub sosialist realizm — sosrealizm
(tonqidi moaqalslords bels gqeyd olunurdu) adlanirdi.

Qeyd etdiyimiz kimi, Tofiq Cavadov milli tosviri sonotimizlo yanasi, Av-
ropa vo rus incasanatindoki miixtalif istigamat vo corayanlarinin moktabinin na-
iliyyatlorindon do bohralonmisdir. Italyan neorealizminin niimayondosi Renato
Quttuzonun Moskvada keg¢irilmis (1962) sorgisi rossama giiclii tosir gostormis,
onun tablolarin1 oldugca bayonmisdi. Ancaq homin dovrlordos yaratdigi asorlors
nazar saldigimizda rossamin yaradiciliginin kamil dovriine ¢atdigini aydin ola-
raq gora bilirik.

Tofiqg Cavadovun abadiyyato qovusdugu il milli tosviri sonstimizin on yad-
daqgalan, 6z yaradiciliginin iso sah osori hesab olunan “Kiilok™ asorini (1963)
yaradir. Bohs olunan asordo kotanasigmaz kompozisiya milli orijinallig ilo se-
cilir vo ona tamasa edon har bir sonotsevorin xoayal giiciinii qiivvatlondirir. “Bu
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irthocmli asor Tofiqin senatds yaradici tapintilarinin kulminasiyasi hesab oluna
bilor” [2] .

Bundan olave, bu asor rossamin daxili diinyasin1 oks etdirmoklo yanasi,
dovriin siyasi hadisolorino reaksiya xarakteri dasiyirdi. 1950-60-c1 illordo bas
veran dayisikliklorin Azorbaycana vurdugu sarsidict zorbolorin sonraki dovrdoki
noticalori  “Kiilok” tablosunun yarandigi zamana bodii ayna tutdugunu aydin
biiruzs verir.
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Hapmun Myxrap kbi3bl Kepumiin

POJIb TO®UT' A I'KABAJTOBA B CTAHOBJIEHUU U PA3BUTUU
ABIHIEPOHCKOM INKOJIbI

Pe3ome: B craThe paccka3plBaeTcsi O pOJM 3TOrO JPEBHEr0 Mecra B CTa-
HOBJICHUU U Pa3BUTHH AOLIEPOHCKOM HIKOJIBI U TBOpuecTBe Todura J[xaBano-
Ba, BBIPOCILIETO Ha 3THUX 3eMJIsIX. AOILIEpOHCKas IIKOJa, HayaBlass (GOpMHUPO-
Batbcs B 60-x rogax 20 Beka, 3aHUMaeT 0c000€ MECTO B MCKyccTBe A3zepOaii-
mxaHa. T.J[aBaJloB sBISIETCS OJHUM M3 MpeACTaBUTENICH HallMOHAIBHOM >KU-
BOTIMCHOM IIIKOJIBI, C BBICOKHM MPO(})ECCHOHATM3MOM HCIIOIH30BABIIUM B CBOMX
paboTax 0COOEHHOCTH a3epOaiiPKaHCKOT0, EBPOIEHCKOro U PyCCKOTo aBaHrap-
mu3Ma. XyIOoKHUK ObUT B HETIPEPHIBHOM TBOPUYECKOM ITOMCKE HA MPOTSHKEHUH
Bcell cBoel Kapbephl, XOTS MEHbIE JAECATH JIET CAMOCTOSITENIbHO U aKTUBHO 3a-
HUMAJICSl TBOPYECTBOM, HO OCTaBMII 32 ATH T'OJIbI IPKOE XyI0KECTBEHHOE Hace-
nme.

KuroueBble cioBa: alOmepoHckas mkoia, Todur [[xaBamoB, abuiepoH-
CKHE cea, HAllMOHAJIBHBIHN, TPaIULHsl, COBPEMEHHOCTh, BETEP
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Narmin Mukhtar gizi Kerimli

THE ROLE OF TOFIG JAVADOV IN THE FORMATION AND
DEVELOPMENT OF THE ABSHERON SCHOOL

Summary: The article tells about the role of this ancient place in the
formation and development of the Absheron school and the work of Tofig
Javadov, who grew up on these lands. The Absheron school, which began to
form in the 60s of the 20th century, occupies a special place in the art of
Azerbaijan. He is one of the representatives of the national painting school of T.
Javadov, who with high professionalism used the features of the Azerbaijani,
European and Russian avant-garde in his works. Although his life allowed the
artist, who was in continuous creative search throughout his career, to
independently and actively engage in creative work for less than ten years, he
left a vivid artistic legacy over the years.

Key words: Absheron school, Tofig Javadov, Absheron villages, national,
tradition, modernity, wind.
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A GENERAL VIEW OF THE ESTABLISHMENT OF REALISTIC
STYLE IN AZERBAIJANI PAINTINGS OF THE 19TH AND 20TH
CENTURIES

Summary: The formation of realistic tendencies in Azerbaijan takes a long
time and it happened as a result of the merging of the European art school and
the traditions of local art. During the 20th century, realism transformed into an
ideologically dependent system of official social realism. During this period,
from the second half of the 20th century, new trends in Azerbaijani art were
formed. The restoration of Independence by Azerbaijan at the very end of the
20th century opened up new horizons for Azerbaijani artists.

Key words: Azerbaijan painting, Realism, European influence

The development of realistic art in Azerbaijan had its roof in the first
examples of rupestrian arts, which the ancient Azerbaijanis left as proof of their
lifestyle some drawings, paintings, and engravings with scenes of hunting,
animal domestication, rituals, etc. However, it is important to highlight that the
real meaning of a realistic style can be followed by thousands of years later,
specifically in Azerbaijan during the 19th century. The Azerbaijani art at the
start of the 19th century reflected an important event during this time, the
separation of Azerbaijan into two parts with the sign of the Turkmenchay
agreement between Russia and Iran in 1828. From that time, southern
Azerbaijan was annexed to Iran and northern by Russia. This success had a
huge repercussion not only geographically, but also in politics, economics, and
culture. Until this moment, Azerbaijani art always reflected the traditions and
culture of the country.

Since medieval times, miniature painting was a unique form of art reflected
in all different artistic expressions, such as fine arts, decorative and applied arts.
The miniature painting developed for many centuries was one of the more close
examples of art that developed the realistic style. If well, the miniature after the
19th century continued to influence the artists, the entrance of European artistic
tendencies in Azerbaijan left behind its importance.

The annexation of Azerbaijan to Russia changed the whole art scene in the
country; their western influences were spread throughout the territory and
directly affected the traditional way of doing art in Azerbaijan. If well in the
early centuries, for different reasons, Azerbaijan did have some contacts with
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European countries, during this time, their contact was through Russian
policies. In the 19th century, in Russia, artistic education was based in a
European way, which is why many of their artists were familiarized with the
concept of realism in Art, and they started to paint as in Europe. As a
consequence, when many foreign artists and travelers such as G.Gagarin, P.
Vereshchagin, V.Makovskiy and others visited Azerbaijan, and during their
time here left many of their impressions in drawings and paintings, the first
contact with realist art according to the European meaning, happened (3, 34).
Many Azerbaijani artists started to paint in this style because the works left by
the Russians were the guide and influence of that time. Artists such as Mirza
Qadim Irevani, Mir Mohsun Navvab, and Khurshidbanu Natavan were the first
to work according to the European style (1,118).

However, at this time another artistic trend was already spread out in
Azerbaijan, the Qajar style had influenced by the traditional miniature of Tabriz
and European art, dominated some time the artistic scene in that part of the
country. If well the domination of realism was shown in the work of some
Azerbaijani artists of the Qajar style as Ismail Jalayer, Abdulgasym Tabrizi, and
Allahverdi, the conception of their characters, the space distribution, and the
details, were more related to the miniature style (2, 76). This is why the real
conception of realist art was reflected in Azerbaijan in the following years when
the development of professional artists started.

During the first decades of the 20th century, with the short period of
independence in Azerbaijan (ADR) in 1918, political, economic, educational,
and cultural reforms were possible. Thus, during this time many young
Azerbaijanis were sent abroad for studies purposes, that way some of the artists
of this time received their artistic education in Georgia, at the Thilisi Art
School. During the 20th century, the Thilisi Art School was one of the main
centers of artist education in all Transcaucasia. This education created the first
group of professional artists in Azerbaijan.

Behruz Kengerli was considered the first professional artist and the founder
of realistic easel painting in Azerbaijan, he was a master of the portrayed
gender, and almost all his paintings were dedicated to showing their people and
culture.

After almost two years of the forming of the ADR, the Soviet Union was
formed. Thus, soon after the ADR was destroyed by Russia, the inclusion of the
country into the Soviet Union was inevitable and the beginning of new changes
in politics, economy, society, and culture through the influence of the
communist ideology manifested in both lifestyle and art. As a consequence,
Socialist Realism was created as an artistic style to express the ideals of the
Soviet Union, and this trend gained weight during the first decades of the 20th
century. The purpose of Socialist Realism was to show the class struggle,
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the proletariat, and the supposed harmony and happiness in which people lived
during the Soviet era. Socialist Realism idealized and softened the reality to
give a positive image of the regime. However, artistic realism gained a huge
space in the art scene of Azerbaijan and for some years, the artists still
maintained the national origins of the painting, combining in their works the
principles of miniature with realistic characteristics of European painting.
During the Stalin era, this kind of permission was prohibited. Even though, the
political and social themes that the Soviet state demanded were the most spread
by the artists; portraits, landscapes, and popular scenes were still allowed. As an
example of this situation, the painting of Salam Salamzade, who was the author
of genre paintings, portraits, and landscapes, depicted Azerbaijani nature,
domestic scenes, and the workers of the Soviet Union.

During the 30s of the 20th century, the rise of Stalin to power started the
era of repression. Control organizations such as the Union of Artists and the
Union of Architects were created to regulate artistic creation, establishing the
theme and artistic style allowed to meet the objectives of Socialist Realism.
Also, in this time, the artists of the second generation trained at the Azerbaijan
National Art School and Russia developed a more academically realistic art.
Among them were Sattar Bahlulzade, Altay Hajiyev, Jamil Mufidzade, Nadir
Abdulrahmanov, Nadir Qasimov, and others (1, 123).

Although, in the following decades, Socialist Realism continued to be the
main theme, even so when Khrushchev took the power of the Soviet Union, in
the artistic scene of Azerbaijan, a liberty sensation allowed nationalist trend.
Many artists turned to the traditional values of Azerbaijani art but continued
applying European artistic principles (7). In 1960, the Severe Style emerged, as
a branch of Socialist Realism. Its main objective was to show how reality
looked like in Soviet times. The Severe style strongly opposed the "polished
reality” displayed by the Socialist Realism of the Stalin era, which is why
exaggerated the physical features of his characters and conceived them in
monumental size to better express the ideals. One of the main representatives of
this movement was Tahir Salahov. A completely different artistic style known
as Neoclassicism or Neominiaturism was developed by Sattar Bahlulzade , who
was known for depicting real and natural sceneries of Azerbaijan as magical
and lyrical places, where colorful lines and dots draw the elements there.
Simultaneously, a group of artists called "nonconformists”, did not agree with
the ideology of Socialist Realism, then they developed new topics and used
pictorial elements of European and United States modern art. These artists
formed the Absheron school, where the artist Javad Mirjavadov was the most
well-known. This movement allowed the development of modern art in
Azerbaijan.
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Azerbaijani artist Toghrul Narimanbekov, he started to combine popular
elements of the Azerbaijani traditions with abstract elements. His style broke
with the conventionalism and rigorous statement of the Socialist Realism theme
and style, and shows a new way of representing reality, with contrasting colors
and decorative elements. Although, until the 80s, visual art in Azerbaijan could
be divided into official and informal (non-conformist), from 1985 with the
beginning of Gorbachev's perestroika era, this artistic opposition began to fade.
The artists of this new period were who generated great changes in Azerbaijani
art; their freedom allowed them to rediscover all the avant-garde of the 20th
century, the modernism trends, and contemporary art. All of these trends were
quickly and creatively reworked, modified, and integrated to suit the artists'
own needs. Thus, the realistic style of the previous decades was flowing
between natural and abstract art.

The collapse of the Soviet Union in 1991 and the declaration of the
restitution of independence of Azerbaijan, brought back the importance of
highlighting nationalism through art. Thus, the Azerbaijani group of artists
"Peyker", merged traditional Azerbaijani art with the artistic plasticity of Paul
Klee, Kandinsky, Miro, Mondrianne among others. In the last decade of the
20th century, the realistic style was began replaced by abstractionism, however,
the national topic was still the main task of art at this time. Some examples
were found in the works of the artists Vugar Ali, Rashad Mehdiyev, Vugar
Muradov, Mirazer Abdullayev and others, where is possible to see some
elements and figures related to the culture. Although figurative and realistic
paintings were still present in Azerbaijani art during the later periods, the non-
figurative and abstractionist trends in Azerbaijan managed to carve out a place
in the artistic environment.
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Fatimd Lorena Flores Vivar

19-20-Ci OSRLOR AZORBAYCAN RONGKARLIGINDA REALIST
USLUBUN XUSUSIYYOTLORI

Xiilasa: Azorbaycan tosviri sonatinds realist meyllor uzun miiddot orzindo
formalasir vo bu proses, Avropa rossamliq moktabi ilo yerli incosonst ononolo-
rinin sintezi naticasinds bas vermisdir. 20-ci asrdo rasmi sosial realizm ideoloji
cohotdon sovet sistemindon asili badii corayana cevrilir. 20-ci asrin ikinci yari-
sindan baglayaraq, Azorbaycan incesonstinds yeni corayanlar formalagdi. XX
osrin sonlarinda Azarbaycanin miistoqilliyini barpa etmasi Azorbaycan rossam-
lar1 ii¢lin yeni iiftiglor agir.

Acar sozlar: Azorbaycan rongkarligi, realizm, Avropanin badii tosirlori

®aruma Jlopena Daopec BuBap

OBIIUNI B3I JIS HA CTAHOBJIEHUE PEAJIMCTHYECKOTI'O
CTHUJIA B ABEPBAU/KAHCKOHM )KUBOIINCH XIX-XX BEKOB

Pe3ome: CrtaHOBIIEHHE peaTMCTUUYECKUX TEHJEHIMH B azepOaiiakaHCKON
KUBOIMMCH 3aHUMAET OOJIBIION MEPUO/I U IPOUCXOAMUIIO OHO B pe3ysbTaTe CIHsI-
HUs €BPOIEHCKON XYI0KECTBEHHOM LIKOJbI U TPaAULIMI MECTHOIO MCKYCCTBA.
B teuennn XX Beka penusM TpaHCHOPMHPOBAICA B HAEOJIOIMYECKU-3aBUCH-
MYIO CHCTeMY O(HIIMAIBHOTO COLMAIBHOTO peaiu3Ma. B TeueHuun storo nepu-
0Jla, cO BTOpPOW MOJIOBUHBI XX BeKa (OPMUPYIOTCSI HOBbIE HAIpPAaBJICHUS B
azepOail[pkaHCcKOM HcKyccTBe. BoccranoBneHue A3zepOaiijkaHOM He3aBUCH-
MOCTH B CaMOM KOHIIe XX BEKa OTKPBLIO HOBBIC TOPU3OHTHI JIJIsl a3epOaIKaH-
CKHX XYJI0KHHUKOB.

KuroueBble cioBa: AszepOaiipkaHcKasl )KUBOIUCH, BIUSHUE €BPONEWCKON
TpaauLuu

Mbogqalanin redaksiyaya daxil olma tarixi: 02.02.2023

Mbaqalani ¢apa tovsiys edon sahd redaktorunun (vd ya iizviiniin) ad:
sanatsiinashq iizra folsafs doktoru, dosent Sevil Koarimova

173



Azarbaycan Déviat Madoaniyyat va incasanat Universitetinin ELMi 9SORLORI Ne 33, 2023
HAYYHBIE TPY bl A3epoaiixxanckoro I'ocynapcrsenHoro Yuusepeutera Kyastypsr u Hekycers Ne 33, 2023
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 33, 2023

UoT 74

Somays ilqar quz1 Xolilova

Azarbaycan Dovlot Rassamhiq Akademiyasi
Magistr

E-mail: sema.xelilova93@mail.ru

AZORBAYCAN SONOTSUNASLIQ ELMININ iINKISAFINDA
ZiYADXAN OLIYEVIN ROLU

Xiilasa: Mogalodo ®mokdar Incosanot xadimi, sonatsiinas Ziyadxan Sliye-
vin Azorbaycan sonatsiinasliq elminin inkisafindaki rolundan bohs olunur. Qeyd
olunur ki, Ziyadxan Oliyev yaradiciligi mévzu dairssinin genisliyi ilo secilir.
Onun tosviri vo dekorativ-tatbiqi sonat, o climlodon memarliq hagqinda olan ki-
tablari, ¢oxsayli moagalalori, kataloq matnlori bu giin do 6z aktualligini qoruyub
saxlamaqdadir. Bu monada miisllifin “Sanatin Macnunu” (2009), “Eldar Mika-
yilzado. Ilmoalorin hikmati” (2013), “Boyal: giiliislor” (2014), “Sonotkar dmrii.
Saiqg Mommoadov” (2016), “XX asr Azorbaycan heyksltorasliginin inkisaf mor-
halasi” (2016), “Bohruz bay Kongoarli taleyi” (2017), “Xaribiilbiil otri” (2022),
“Istedadlar ocag1” (2023) kimi yiiksok elmi vo badii doyars malik olan kitab-
larin1 geyd etmok olar.

Acar sozlor: Azorbaycan sonatsiinasligl, Ziyadxan Oliyev, tosviri sonat,
dekorativ-totbiqi sonat, rossamliq

Tosokkiil tarixi Orta asrlora tosadiif edon Azorbaycan sonatsiinasliq elminin
inkisafinda ¢agdas dovr Azorbaycan sonotsiinasliginin gérkomli niimayandals-
rindon olan ®mokdar incosonat xadimi, Sonatsiinasligin Tobligi Ictimai Birliyi-
nin sadri, sonatsiinaslq iizra folsofo doktoru, professor Ziyadxan Oliyevin miis-
tosna rolu vardir. Onun xiisusilo gonc nosil sonotsiinaslarin maariflondirilmo-
sindo yliksok doyora malik olan Azarbaycan tasviri vo dekorativ-totbiqi sanoting
aid kitablar1 va ¢oxsayli elmi moagalalori boyiik Gnom kasb edir.

Omriiniin demok olar ki, 50 ilini sonatsiinasliq elmino hosr edon gérkomli
sonatsiinas bu giin do 6z elmi maruzs vo maqalslari ilo dlkomizds va beynalxalq
arenada (Tiirkiys, Ruminiya, ABS, Rusiya, Qirgizistan, Ozbokistan, Ukrayna vo
b.) Azarbaycan incosonatini toblig edir, onun milli kimliyinin qorunmasi nami-
nd bdyiik azmkarliq nlimayis etdirmokdadir.

Molumat ti¢iin qeyd edok ki, Ziyadxan Oliyev “samnatsiinasliq elmina hala
talabalik illarindo “Odabiyyat va incasonat” qazetinda isiq iizii goron “Sama-
xtmn memarliq abidalori” adli ilk maqalasi ilo gadom qoymusdur. Zamaninda
yvaradiciligina va saxsiyyatina boyiik ehtiram gostordiyi Xalg rassami Sattar
Bahlulzadanin Ziyadxan Oliyeva “yaxsi rang hissiyyatin var, sandan yaxsi ras-
sam olar” demasina baxmayaraq, o, sonradan biza malum sabablordon maohz
ela Sottar Bohlulzadanin xeyir-duast ila sanatsiinasliq alomina galdi, ancaq bir
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qadar forqli: oziindan avvalki sanatsiinaslart tokrarlamagq iigiin yox, yeni soz de-
moak tigiin...”” (6).

Ziyadxan Oliyevin Azarbaycan sonatsiinasliq elminin inkisafindaki rolun-
dan bohs edorkon, geyd etmaliyik ki, o, gonc sonatsiinaslarin miitoxassis olmasi
ticlin incosonatin biitlin ndvlorine daha kamil yiyslonmayi, quru tasvirgilikden
uzaglasmagi, homginin tonqid etmok bacarigina yiyslonmo vordislorini usanma-
dan asilamaqdadir. ©gor geyd etsok ki, Ziyadxan 9liyev uzun illordir ki, Azor-
baycan Rossamlar ttifaqinin “Taongid vo sonatsiinasliq” bélmosinin sadridir, o
zaman yuxarida geyd olunan moziyyatlari birmanali gobul etmak olar.

Olkomizda vo respublikanmn hiidudlarindan kenarda yasayib-yaradan ros-
samlarimizin bir ¢oxunun ictimaiyyatds niifuz tapmasinda da mohz Ziyadxan
Oliyevin boylik rolu olmusdur. Bu baximdan gérkomli senatsiinasin “ilk uguru
kimi 1989-cu ilin iyulun 5-da indiki Azarbaycan Milli Incasanat Muzeyinda res-
publikada ilk dafs olaraq olkamizin hiidudlarindan konarda yasayan azarbay-
canli rassamlarin asarlorindon ibarat “Ozizim Vaton yaxsi...” adli sargini tagkil
etmasini qeyd eda bilorik. Bu, soziin asl manasinda Azarbaycan incasanatinda
boylk bir tarixi hadisa idi” (6).

Ziyadxan Oliyevin yaradicilig1 eyni zamanda mdvzu dairasinin genisliyi ilo
secilir. Bunu biz miistoqillik dovriindo sonatsiinasliq lizro falsofo doktoru elmi
doracosi almagq iiglin togdim edilon dissertasiyalarin istifade edilmis odobiyyat
siyahisina nozar yetirmoaklo daha aydin gors bilorik. Odur ki, Ziyadxan ©liyevin
tosviri vo dekorativ-totbiqi sonotin biitiin ndvlari, o climlodon Azorbaycan me-
marlig1 haqqinda olan kitablari, ¢coxsayli moqalslari, kataloq matnlari bu giin do
0z aktualligin1 qoruyub saxlamaqdadir. Bununla yanagi homin yazilar 6ziiniin
oxunaqlilig ilo daim gonc todqiqatcilarin diqget markazinds olmusdur.

Ziyadxan Oliyevin tasviri sonatin rongkarliq ndviine aid olan kitablar: ara-
sinda Famil Dliyev, Sonan, Mir Méhsiin Novvabin ronglor alomi, Irado Avsar
va Rza Avsar. Qosa qanad, Sonstin Mocnunu, Namolum Sottar, Giinahl1 diinya-
nin giinahsi1z adam1 va ya Sottar Bohlulzads romantizmi, Sattar Bohlulzads ya-
radiciliginda sonotkarliq masalalori, Altay Haciyev (E.Qasimova ilo birge), Za-
kir Hiuseynov. Tonha doyiisgii, Azorbaycanin Xalq rossami Davud Kazimov,
Ceyhun Homzoyev. S6nmiis ocagin isiqlari, Bohruz boy Kongorli taleyi, Bohruz
boy Kongorli yaradiciliginin badii xiisusiyyatlori, Rafael Abbasov, Genadi Bri-
jatyuk vo onun monavi doyarlor diinyasi, Rossam Ilham Sofarli. Kainat haq-
qinda diisiincolor, Yasar Somodov. Ronglorin simfoniyasi, Xaribiilbiil otri vo b.
kitablar xiisusils secilir.

2014-cii ildo ©Omokdar incasanat xadimi, professor Ziyadxan Oliyevin “Sot-
tar Bohlulzadonin yaradiciliginda romantizm” movzusunda sonotsiinasliq tizra
falsofs doktoru elmi daracasini almagq ii¢iin toqdim etdiyi dissertasiyan1 miidafio
etmosini iso bir ndv gorkemli rassam Sattar Bohlulzadonin 9ziz xatiresine bdyiik
ehtiramin ayani gostaricisi hesab etmak olar.
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Onun Nasimi diinyas: ranglorin isiginda, Sabir tasviri sonatde, Hiiseyn Ca-
vid romantizmi ronglorin isiginda, Somoad Vurgun tosviri sonatdo kimi monoq-
rafiyalarinda gorkemli poeziya nlimayandolorinin Azarbaycan tosviri sanat usta-
lar1 torafindon yaradilmis badii obrazlarini bir araya gotirmisdir.

Ziyadxan Oliyevin qrafika sahosindo miisllifi oldugu kitablar da 6ziiniin
yiiksok badii doyari vo mozmun genisliyi ilo segilir. Bu monada onun Azorbay-
can ekslibrisi, Comil Miifidzads. Cizgilors hopan 6miir, Foxroddin Seyfaddin-
oglu, Arif Hiiseynov. Cizgilorin hikmati vo b. kitablarin1 geyd etmok olar. Azor-
baycan ekslibrisi kitabi Azorbaycan kitab sonatinin inkisaf tarixinds olduqca
yliksok elmi ohomiyyoto malikdir. Belo ki, zongin vo ¢oxasrlik inkisaf tarixino
malik olan kitab nisaninin yaranma tarixi gorkemli Avropa vo rus sonatsiinasla-
rinin diqqat morkozindon konarda qalsa da, cagdas dovr Azorbaycan sonatsii-
nasliq elminin gérkomli niimayondasi Ziyadxan ©liyev olduqca tutarli elmi mii-
lahizalor vo dayarli monbalore sdykenarak kitab nisanlarmin ilk dofo XVI asrdo
Qoarbi Avropada deyil, mohz XIII asrdo Azarbaycanda yarandigini siibuta yetir-
misdir.

Gorkomli sonatsiinasin Azorbaycan heykaltoragligi vo bu sahado foaliyyot
gostoron gorkomli tiso ustalarinin yaradiciligi haqqinda yazdigi coxsayli moaqgalo
Vo kitablar da miisllif torafindon Azarbaycan incasanatine verilon doyarli tohfs-
lordondir. XX asr Azarbaycan heykosltorasliginin inkisaf morhalslori, Goriis Nu-
roddinoglu. Plastikanin poetik ¢alarlar1 basliqli kitablart mohz bu qobildondir.

Tosviri sonatlo yanas1 Ziyadxan Oliyev dekorativ-totbiqi sonato aid kitabla-
rin da miiollifidir. Bu monada onun Azorbaycan rogs geyimlori, Manbolor, G6-
zollik yaradanlar, Eldar Mikayilzads. [lmolorin hikmati, Sonotkar émrii. Saiq
Mommadov, Cavid Bayramli va Asiman Okbarov adli kitablarini geyd eds bile-
rik.

Ziyadxan Oliyevin Xilas olunmus gozsllik adli kitab1 Azarbaycanda barpa-
¢iliq elminin inkisaf tarixini, Azorbaycan gomriiyiiniin tarixi tosviri sonatds adli
kitab1 iso Azorbaycan Respublikasi Dovlot Gomriilk Komitosinin foaliyyatini
0ziinds oks etdirir.

Gorkomli sonatsilinas — tadqiqatginin tigeildlik “Azarbaycan incosonati” adli
ensiklopedik molumat kitabinin (Aslan Xolilovla birlikds, 2010-2011) Azarbay-
can sonotsiinasliginin inkisafinda xiisusi yeri vardir. Belo ki, tosviri sonat, de-
korativ-tatbiqi sonat vo memarliq haqqinda lazimi mslumatlart 6ziinds ehtiva
edon bu kitab homin sonot ndvlorinin on parlaq saholorini ohato edir. Ensiklope-
dik xarakter dastyan bu kitabda adlar1 Azarbaycan incasonati tarixine qizil horf-
lorle hakk olunmus goérkomli sonotkarlar, yiiksok badii dayars malik sanatkarliq
niimunalari haqqma qisa vo lakonik molumatlar 6z oksini tapib. Kitaba oslave
edilon rongli illiistrasiyalar iso onun daha oxunaqli, oyani vo daha dolgun qavra-
nilmasina xidmat gostoron baglica amillardandir.
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Azorbaycan rossamlarinin bagina golon yaddaqalan ve maraqli hadisalori
0ziindo oks etdiron “Boyal1 giiliislor” (2014) kitab1 Ziyadxan Oliyevin milli-mo-
doni irsimiza verdiyi yliksok dayerin ifadesidir. Maraql lotifalora cevrilon bu
hadisalar dasidiglar1 adobi-badii yiikiin 6ziinomaxsusluguna gora ¢ox oxunaqli-
dirlar. Kitaba daxil edilon vo mohz rassamlara hosr olunmus ¢oxsayli koloritli
sarjlar vo rosmlor do yazilanlarin yaddaqalanligini sortlondirmisdir.

Ziyadxan Oliyevin 2022-ci ilds is1q iizii gdron “Xaribiilbiil otri” kitabinda
XIX osr tosviri sonotimizdo bas veran badii proseslorin istirak¢isi olan rossam-
larin (Usta Qomber Qarabagi, Mirzo Qadim Irovani, Xursidbanu Natavan, Mir
Mohsiin Novvab vo s.) miixtalif mévzulu vo janrh asorlorindo milli tosviri sono-
timizin 6ziinomoxsuslugunu niimayis etdiron badii-estetik xiisusiyyatlori baro-
sindo maraqli malumatlar1 oxumaq miimkiindjir.

Yorulmaz vo fodakar todqiqatct — alimin 2023-cii ilds tizorinds uzun miid-
dot todgiqat isi apardigr “Istedadlar ocagr” adli kitabu is1q iizii goriib. Kitab Zi-
yadxan Oliyevin 6ziiniin do mozunu oldugu ©zim ©zimzads adina Dovlot Ros-
samliq Moktabinin (indiki Azarbaycan Dovlot Rossamliq Akademiyasinin noz-
dindoki incasanat Kolleci) 100 illiyina hosr olunub. Nofis sokilda tortib olunmus
560 sohifalik kitabda “maktabin yaranmasindan bu giina kimi davam edan sa-
rofli tarixi izlonilmigdir. Kitabin matninin Azarbaycanda rassamhgin tadrisi ta-
rixi kontekstinda yazilmasi, onun mazmununa maktobin biitiin mazunlarimin ad-
larimin alava olunmasi va 6tan yiizilliyi oziinda aks etdiron fotosakillorin daxil
edilmasi onun elmi-tarixi ahamiyyatli olmasint sortlondirmisdir” (3).

Adlarin1 yuxarida geyd etdiyimiz kitablar aktualligin1 qorumaqla, elmi-mo-
novi monbo kimi do qabul edilmokdadir. Hazirda Ziyadxan Oliyevin yeni-yeni
movzular 6ziinds oks etdiron kitablar tizorindo ¢aligsmasi iso onun bir daha yo-
rulmaz vo fodakar tadqiqat¢t oldugunun ayani gostaricisidir.

9dabiyyat siyahisi:
Oliyev Z. Boyali giiltislor. Baki, “CBS”, 2013. 320 soh.
Oliyev Z. Xarbiilbiil otri. Baki, “TUNA”, 2022. 240 soh.
Oliyev Z. Istedadlar ocag1. Bak1, “Tohsil”, 2023. 560 soh.
Oliyev Z. Sanotin Macnunu. Baki, Aspoligraf, 2009, 390 soh.
Oliyev Z., Xalilov A. Azarbaycan incosonati: [3 cildds]. Baki,
“Letterpress”, - €. 1. 2010. 104 sah.
Xolilov A. Sonatsiinasligimizda Ziyadxan Oliyev ucaligi. 525-ci qozet. -
2021, 1iyul, - s.12.
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Camas Uabrap kbi3bl XaJujiaoBa

POJIb 3USITIXAHA AJIMEBA B PA3BUTHH
ASEPBANTKAHCKOI'O HCKYCCTBA

Pe3tome: B crartbe ToBOpUTCS O POJIM 3aCIy>KEHHOTO JAESTENs HCKYCCTB,
HCKyCCTBOBela 3usiixaHa AJMeBa B Pa3BUTHH a3epOailKaHCKOTO MCKYCCTBA.
OTtmeuaercsi, YTO TBOPYECTBO 3HsiAxXaHa AJMEBA OTIMYAETCS LIMPOTOM Mpen-
MeTHOM obnact. Ero KHUTH, MHOTOYMCIIEHHBIC CTAaThH U KATAJIOKHBIC TEKCTHI
0 U300pa3UTEIbHOMY U JIEKOPATUBHO-TIPUKIAJHOMY HUCKYCCTBY, B TOM YHCIIE
ApXUTEKType, aKTyaJIbHBI U CETOAHs. B 3TOM cMmbIcie aBTopckue « TekeT uckyc-
ctBa» (2009), «Onbpaap Mukaunzaae. Myapocts netensy» (2013), «HapucoBan-
Hble yabsIOkm» (2014), «Xu3np xynoxuuka. [llauk Mamenos» (2016 r.), «3ta-
bl pa3BUTHS aszepOalikanckor ckynpnTyphl XX Beka» (2016 r.), «Cynsba
bexpys 6eka Kenrepmsr» (2017 r.), «Apomar XapuOynOyis» (2022 r.), «Ouar
TananToBy» (2023 r.).uMeIOT OOJIBIIYI0 HAYYHYIO U XYI0’KECTBEHHYIO [IECHHOCTb.

KiaroueBble ciioBa: asepOaiipkaHcKoe UCKYCCTBO, 3usiixaH AJMeB, U300-
pasuTenbHOE UCKYCCTBO, IEKOPATUBHO-TIPUKIIATHOE UCKYCCTBO, YKHUBOIIUCH.

Samaya llgar qizi Khalilova

ZIYADKHAN ALIYEV'S ROLE IN THE DEVELOPMENT OF
AZERBAIJANI SCIENCE OF ART CRITICISM

Summary: The article talks about the role of the Honored Worker of Art,
art critic Ziyadkhan Aliyev in the development of Azerbaijani art science. It is
noted that Ziyadkhan Aliyev's creativity is distinguished by the breadth of the
subject area. His books, numerous articles, and catalog texts on fine and
decorative-applied art, including architecture, are still relevant today. In this
sense, the author's "Text of Art" (2009), "Eldar Mikayilzade. The wisdom of
loops™ (2013), "Painted smiles” (2014),"The life of an artist. Shaik Mammadov"
(2016), "The Stage of Development of 20th Century Azerbaijani Sculpture"
(2016), "The Fate of Behruz Bey Kangarli" (2017), "Flavour of Kharibulbul”
(2022), "Honey of Talents" (2023) are of high scientific and artistic value.

Keywords: Azerbaijani art studies, Ziyadkhan Aliyev, fine art, decorative-
applied art, painting

Mbogqalanin redaksiyaya daxil olma tarixi: 15.03.2023

Mbaqalani ¢apa tovsiys edon sahd redaktorunun (vd ya iizviiniin) ad:
sanatsiinashq iizra folsafs doktoru, dosent Aslan Xolilov
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QAYDALAR

“ADMIU-nun ELMi 9SORLORI”indo moqalolor Azorbaycan, rus vo
ingilis dillorindo ¢ap olunur. Magqalonin olyazmasini kompiiterdo Microsoft
Word redaktorunda Azarbaycan, rus vo ingilis dillsrinde, Times New Roman
srifti ilo, 12 olgiido, 1,5-intervalla, A4 formathh ag voroqdo tortib etmok
lazimdir. Maqalonin hacmi 6 sohifodon az olmamalidir.

Mogalonin baslangicinda mogqalonin UOT indeksi, miisllifin soyadi, adi,
atasiin adi, islodiyi miiossiso, vozifasi, elmi adi, elmi doracosi vo ya foxri adi,
email linvani, daha sonra, moqalonin adi, mogalo hansi dilds yazilmigsa homin
dildo qisa xiilasasi vo agar sozlor (6-10 s6z) verilmolidir. Mogalonin sonunda
elm sahosinin vo maqgalonin xarakterino uygun olaraq isin elmi yeniliyi, totbiqi
ohomiyyati, iqtisadi somarasi vo sair aydin sokilds verilmalidir.

Moqalonin sonunda adabiyyat siyahisindan sonra digor iki dilds xiilaso
(miisllifin ad1 vo moagalonin adi homin dillorde gostorilmoklo) («pe3tome» vo

«summary») vo homin dillorde acar sozlori («xiroueBbie ciaoBa» vo «key
words») verilmolidir. Magalolorin miixtalif dillords olan xiilasalari bir-birinin
eyni vo moqalonin mozmununa uygun olmalidir. Xiilasslor elmi vo qrammatik
baximindan ciddi hazirlanmalidir.

Moqalado verilon odobiyyat siyahist olitba ardicilligi ils deyil, istinad
olunan adobiyyatlarin motninds rast golindiyi ardicilligi ilo némralonmali vo
masolon, [1] vo ya [1, s. 119] kimi isars olunmalidir. Eyni adobiyyata motndo
basga bir yerdo tokrar istinad olunarsa, onda istinad olunan homin adobiyyat
ovvalki némra ilo gostorilmalidir.

Kitab va jurnallara istinad asagidaki qaydada verilmalidir:

1. Miollifin soyad:t vo inisiali. Kitabin adi. Cildin nomrosi. Sohor:
nasriyyat, nosr ili, imumi sohifolorin sayi;

2. Midllifin soyadi va inisiali. Maqalonin adi // Jurnalin ad1, nasr ili,
buraxilis némrasi, baslangic-son sohifolor.

Mbagqalanin qurulusu:

e  Mogalonin UOT indeksi;

e  Miiollifin soyadi, adi, atasinin ads;

e Islodiyi miiossisonin ad1, vozifasi, elmi ad1 vo elmi dorocosi, foxri adi
(vo ya doktorant vo ya dissertant oldugu toskilatin adi, tohsilin formasi);

e Islodiyi miiossisonin (vo ya doktorant oldugu toskilatin ) iinvani1 (pogt
némrasi gostarilmakla);
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Miiallifin e-mail tinvan;

Magqalonin yazildig: dilds qisa xiilasasi vo agar sozlor (6-10);

Bas harflorlo moqalonin ads;

Magalonin matni;

Istinad olunmus odobiyyat siyahist;

Digor iki dildo mogalonin adi, miisllifin ad1 vo soyadi gostarilmoklo
moqalonin qisa xiilasasi va agar sozlor (6-10).

Mbaqals asagidaki hissalordon ibarat olmahdir:

oGiris;

eMosalonin qoyulusu;

eMosalonin halli;

eNotico (elm sahasinin vo maqalonin xarakterino uygun olaraq isin elmi
yeniliyi, totbiqi ohamiyyati, iqtisadi somarasi va sair);

*Odobiyyat.

Magqalanin redaksiyaya taqdim olunmasi:

eMoqalonin ¢ap olunmus olyazmasi (1 niisxada) vo onun elektron varianti;

eCompakt Diskdo (CD vo ya CD-RW) vo moqalonin ¢ap olunmasi ii¢iin
miiossisa torafindon tosdiq olunmus miivafiq sonadlorlo (moqaloys 2 roy vo
toskilatin (kafedranin) iclas protokolundan c¢ixarig) birlikde jurnalin mosul
katibino (Insaatgilar pr. 39, ADMIU, osas bina, II mortabo, Elmi hisso) toqdim
edilmolidir;

eAyrica voraqdo miiollif haqqinda anket-molumat olavo olunmalidir.
Molumatda miiollifin soyadi, adi, atasinin adi, elmi doracosi, elmi adi,
muoassisanin adi, miiassisonin iinvani, ev lnvani, email tinvam1 vo telefon
nomrasi gostorilmalidir;

eMoqalo jurnalin  Internet sohifosino  gdnderilo  bilor.  E-mail:
journal.admiu@gmail.com;

e[Lazim goldikds jurnalin redaksiyas: moqalonin nasri {igiin alave sonadlor
tolob edo bilar;

eMogqalonin olyazmasi vo CD geri qaytariimur.
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TpeGoBanus k 0opo pMIiIeHHIO cTaTel

B xypnane «<HAYUYHBIE TPY/Ibl AT'YKHW» cratbu myOIUKYyrOTCS Ha
azepOailKaHCKOM, PyCCKOM M aHIVIMHCKOM si3bIKax. Pykonuce cTtaTbu AOJKHA
ObITH mpencTaBieHa B popmare Microsoft Word (umets pacumpenue *.doc,

*.docx) Ha azepOaiHKaHCKOM, PYCCKOM M aHTJIMMCKOM SI3bIKaxX MIPUGTOM
Times New Roman, pazmepom 12, unrepBaiiom 1,5, dopmarom A4. O6bem
CTaThbU JIOJDKEH OBITh He MeHee 6 cTpaHMIl. B Hawanme craTbu maeTcs MHAEKC
YK, damunusa, ums, 0T4ECTBO aBTOpa, MECTO PabdOThI, JOJDKHOCTb, ydeHas
CTEIeHb WM ITOYETHOE 3BaHKe, e-Mail, 3aTeM jaeTcst Ha3BaHUE CTaThH, KPATKOE
pe3toMe U KitoueBbie ciioBa (6-10 ciioB) Ha TOM sI3bIKE, HA KOTOPOM HamucaHa
cTaThs. B KOHIIE HY)XHO YETKO M SICHO II0Ka3aThb HOBU3HY, MPaKTHUYECKYIO
3HAYUMOCTD U 3PPEKTUBHOCTH paOOTHI B COOTBETCTBYIOIICH 00JIACTH HAYKH.

B KkoHue crartebu mocie CHUCKa MCIOJIb30BAaHHOM JIUTEpaTyphl Jaercs
KpaTKasi aHHOTalUsl Ha JByX APYTUX s3bIKax (yKa3aThb aBTOpa W Ha3BaHHE
cratbu) («pe3romMe» U «SUMMary») u KI4YeBbie CI0Ba (KKIHOYEBBIC CIOBA» H

«key words») Ha »THX s3bIKax. Bce pe3ioMe OMKHBI OTpakaTh
CoJIep’KaHuEe U TOATOTOBJIEHO OYEHb CTPOrO C HAy4YHOH W rpaMMaTH4YecKOn
TOYKH 3PCHHUS.

B crarbe cnmcok nurepaTypsl AaeTcs He Mo an(aBUTHOMY HOPSAKY, a IO
NOpAAKY LuTar, Hampumep, [1] wuum [1, s.119]. llurata u3 ogHol u TOH *Ke
JUTEpaTyphl JaeTCs NPEAbIAYIIUM HOMEPOM.

HuTaThl U3 KHUT ¥ )KYPHAJIOB JAI0TCA B CJIeAYyI0LIeM NopsiaKe:

1. ®amunus u wuwHHOMANB aBropa. HasBanme kuuru. Tom. Topon:
W3/1aTeNbCTBO, IO/l U3/1aHus, KOJIMYECTBO CTPAHHIL.

2. ®amunus ¥ MHULMANB aBTopa. Ha3Banue crarbu // HazBaHue xypHaina,
TOJl U3/IaHHsI, HOMEp M3JIaHHsI, HadaJIbHas ¥ MTOCIIeTHSISI CTPAHHIIBI.

ITocaenoBareqabHOCTh OhopmiIeHNS (CTPYKTYPa) CTATBH:

eunaekc YK;

eamuiIus, UMs, OTUECTBO aBTOPA;

®Ha3BaHHE YUPEXKJIEHHUs, MeCTO pabdOThl, JOJKHOCTb, YYEHOE 3BaHUE,
yueHas CTeleHb WJIM I[IOYeTHOe 3BaHWEe (WJIM Ha3BaHUE OpraHu3aluu
JOKTOpaHTa WIM JAuccepTaHTta, (opma yueObl) anapec yupexaeHus (Wi
OpraHu3allK JOKTOPAHTA), Iie padoTaeT (yKa3aTb MOYTOBBIH HOMED);

ec-mail aBTopa;

®KpaTKOe pe3toMe U KitoyeBble ciioBa (6-10 crmoB) Ha TOM s3bIKE, Ha
KOTOpPOM HaIlHicaHa CTaThs;

eHa3BaHue cTaTbu ¢ 60IBIINMU OyKBaMU;
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eTekct craThy;
¢ CNIMCOK MCTOJIb30BaHHON JTUTEPATYPHI;
®KpATKOE PE3IOME Ha JABYX APYIUX A3bIKaX (C yKa3aHUEM aBTOpa U

Ha3BaHMsI CTAThH) U KIItOUYEBBIE c10Ba(6-10 CI0B) HA ATUX S3bIKAX;

CTaThsl 10JZKHA COCTOSITHCS U3 CJIeIYIOIMX YaCTe:

eBgeneHue;

e[locraHoBKa poOIEMBI;

ePenienue npooemsbl;

*BbI1BOIbI (HOBH3HA, TPAKTUYECKAsk 3HAYUMOCTD U 3()(HEeKTUBHOCTH pabOTHI

B COOTBETCTBYIOIIEH 00JaCTH HAyKN);

eJluteparypa.

IlpexcraBieHue craTbu B

Pykonuch crateu (1 3x3eMIUIsp) U ee AeKTpoHHbINH BapuanT Ha Compakt
Diske (CD wmm CD-RW) u COOTBETCTBYMOIIHME JOKYMEHTBI ISt
MyOMUKallMu CTaThbU, YTBEP)KIEHHBIE YUpeXIACHHEM (2 peleH3uu u
BBIMMCKA W3 MPOTOKOJIA 3acelaHus opraHu3anuu (Kadenpsl)) TOIKHBI
ObITh TpEACTAaBIEHB OTBETCTBEHHOMY cekpeTapto kypHama (Ilp.
Crpowuteneit 9, AT'YKU, ocuoBHoe 31anue, Il ataxx, Hayunas gacte);
AHKeTa-cripaBka 00 aBTOpE MPEACTABIAETCS OTIAENbHO. B crpaBke HYy»X HO
yKazaTth (paMuIuio, UMsS, OTYECTBO aBTOpa, Y4Y€HOE 3BaHUE, YUYEHYIO
CTCIICHb, HAa3BaHWE W aJpeC YUYPCSKICHUS, TOMAITHHUK azapec, e-mail u
HOMep TeneoHa;

Crarthl0 MOXXHO TOCIaTh Ha VHTepHeT-cTpaHuily kypHama. E-mail:
journal.admiu@gmail.com;

B cnyyae HEOOXOAMMOCTH peNaklus >KypHajla MOXET MOTpedOoBaTh
JIOTIOTHUTEIbHBIE TOKYMEHTBI AJIs1 MyOIMKAIlUU CTaThU;

Pyxonucsk crateu u CD He Bo3Bpamarorcs;
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Rules

In the «<SCIENTIFIC PAPERS OF ASUCA» articles are published in
Azerbaijani, Russian and English languages. Articles must be written on the
computer in Microsoft Word with Times New Roman type of 12 size,
1,5interval and on a white paper of A4 format. Pages of the article must be not
less than 6.

At the top of the article it must be noted UOT index of article, name and
surname of the author, his place of work, scientific degree, honorary title, e-
mail, title of the article, its short summary, and key words (6-10). At the end of
the article it must be clearly written about scientific novelty of the article,
importance of its research, economical benefit etc.

At the end of the article it must be noted list of references, title of the
article in two languages, name of the author summary and key words.

Content of the summaries in two languages must be same and suit to the
content of the article. Summaries must be written grammatically and
scientifically. List of references must not be given in alphabetical order but in
the order of their place in the article, for example, [1] or [1, p.119]. If any
literature is used in the article repeatedly it must be noted by the previous
number.

Reference to books and journals must be given as below:

1. Surname and initials of the author. Title of the book. Number of the
volume. City: edition, publication year, number of pages.

2. Surname and initials of the author. Title of the article// Name of the journal,
publication year, issue number, the first and the last pages.

Structure of the article:

eUDC index of the article;

eName and surname of the author;

ePlace of work and post, scientific degree, honorary title (it must be noted
name of the institution where one is a candidate for a degree or a doctor for a
degree.);

eAddress of work (or institution where one is a doctor for a degree);

e E-mail of the author journal.admiu@gmail.com;

¢ A short summary and key words (6-10) of the article in the same language
that was the article written in;

oTitle of the article in capital letters;

eText of the article;

el ist of references.

183



Azarbaycan Déviat Madoaniyyat va incasanat Universitetinin ELMi 9SORLORI Ne 33, 2023
HAYYHBIE TPY bl A3epoaiixxanckoro I'ocynapcrsenHoro Yuusepeutera Kyastypsr u Hekycers Ne 33, 2023
SCIENTIFIC PAPERS of Azerbaijan State University of Culture and Arts Ne 33, 2023

Capa imzalanib: 11.04.2023
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ADMIU-nun moatbaasinda ¢ap edilmisdir.
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